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Etymogical Lessons. 1.
LESSON 1.

About the primitive —, a single stroke.

A * a—

I! represents the unity, principle of numeration; %%
BE B 2> %4, 1t figures the primordial unity, source
of all beings; J B) K #5. & 3t  —. & 2 X
AR -LBTRBH Z2AHL.—0t

is the 1st radical in K’ang-hsi’s dictionary.

In composition, says the Shuo-wén, — is most commonly symbolic; fL A — 2
Y. 2 ¥ ¥, Its different symbolic meanings may be summed up under four

principal categories.

Firstly, when written on top of the compound, — represents either heaven, or
a roof, or any cover. Example:

s W AR
¢ R R

> S

Y 3. The rain. Drops of water falling froma [ cloud
that hangsto — heaven; ] means the vertical falling;

—'fﬁfsnﬁﬁ.ﬂiﬂﬁT ‘lﬁa“‘ltislhe

1738th radical in K'ang-hsi.

T'ien!. Heaven, the vast — extent of space that is
above X men, the highest of ihings; K ¥ &£, F
Eﬁi.&**@ﬁnﬁi‘ﬁf\&.f&
ALEMEH R 22— %, Note that & (L. 60)

means man aud vot great; therefore do not translate
— 3k the unique great. The derived idea, as explai-
ned by all the commenlators, is that ol physical or
moral superiority. The F FX Ch'un-ch’in says:
ZERLEBATEBAERUR ¥
— % Bl 8 2 W, Placed above them, heaven go-
verns men... According to this fuudamental notion,
any superior, says the §f f Erb-ya, is the F of his
inferior; K EB AEFEEFR.-KE
ﬂ gu%ﬂﬁ‘%ﬂ*' EE ﬁ'—FUrthe

compounds of K, see Lesson 60 C.

Mo*. The outmost twigs, the — top of a 7K tree; K

B X MK — &R L. F. — Phonetic

series 138.



Ety mological Lessons. 4. 27

Secondly, placed below the compound, — represents lhe foundation, the
base, or any support. Examples:

: 2 O

SN
W

Tan* The dawn, the beginning of the day. The {
sun above a — line, viz. the horizon; AR 4..M H
R — ko — H 4. — Phonetic series 162.

Li*. To stand, to be erected. A man % (L. §0) stand-
ing upon — the ground. This character is the reverse
of K, ahove C. M A k-2 L. E X A

a4, — Hb &b, 35 B 1t forms the 147th radical in
K’ang-hsi. Phonetic series 134.

Pénd. The trunk of a tree. The part of a Z tree
above the — earth. This character is the reverse of

jﬁ,ahoveD *—FE*Og*\_EﬁThE

H, — Phonetic series 147,

Thirdly, — represents a barrier, a hindrance. Examples:

1A
7S

Shuan’. A beam — used to holt a f§ door.

Ch’iao3. Difficulty in breathing, oppression; =5 2%k
g} ﬂi-lﬁﬂ "““Ln& ’ ﬁ ';"{E-—#EE-
The line bent up represents the breath that Lries to
go out, but is checked by the transversai barrier.
See L. 58. — Phonetic series 3.

Fourthly, — represents something contained. Example:

Jﬁl hi

Hsiiehs. Blood. A J[] vase containing — something.
This characler primilively meant the oblation of the
blood of the victim in the sacrifices; A H., — #

B.5% B K i fiL 8. See the §F £8, Legge's edi-

“tion, Part1i, Bk V1, Ode V1,5, TR & Ml &.% M

Ll 4% #& 4, The modern signification, blood, is a
derivative, chuan-chu. See Lesson 157. — It forms the
143th radica! in K'ang-hsi. — Phonetic series 208.




28 Etymological Lessons. 2.
LESSON 2.

About the character —, two strokes, and some of its derivatives.

- — Erh‘. Two. The number of the earth, because it
A — ca— makes the pair with heaven. The number of the two
principles yin and yang. i 2 ¥ $..[8 B 2

At ¢ — It is the 7th radical in K’ang-bsi.

In composition, — has three different uses,

Firstly, = means two. Example:

- - Jén2. The fundamental virlue of Confucianism, which
B /f__ n the Shuo-wén defines: | M. A M — . & ¥.48
| 8§ 2 (=, to love each other. The henevolence
that must link each { man with == his neighbour;
= two, mutual, reciprocal. From {= is derived
C ﬁ Ning*. Coaxing, flattery; 35 3% 4 ; the {= of %

women.

Secondly, = represents two terms, two extremes, Examples:

Chi2, Activity, working up of faculties, struggie for
D é Hig life. A A man who acts, who struggles, with his [J
mouth and his ﬂ hand, hetween — heaven and
earth, togainhispoint; A A, AA O . M 3, & X,

MR- K. BB AEXHEMH, F0
it 1E ¥ & R ¥ &, — Phonetic series 325,

Kén* or Kéng* Idea of passage, of crossing, of
E i E duration,between two terms. ILrepresents a i} passage-
boat, that crosses — from one hank lo the other: y;
A B EEEREE-ZLTER
L. See f§ L. 66. — In the modern writing, §
(L. 76 H) is often used for J. 1 is a mistake. Nole
the compound '
F ‘E E Héng. Constancy, perseverance. The heart 4 (the
h) will) crossing from the beginning till the end, as a
‘ boat does from — one hank to the other; the moral trip
continued till one reaches the harbour. Rather a well

found simile. % #, A A #.48 = 2 M. L
T . ﬁ ‘fﬂ ﬂ' t M '&l
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Etymological Lessons. 29

G Thirdly. = is an old form of } shang*, high; and = reversed,an old
form of “F hsia%, low. See L.5.— This remark is to be remembered; there will be
many applications of it. See, for instance, ;/ L. 3D, ¢ L. 29 H, ete... F is
sometimes reduced to a single stroke, as in g L.43 N, 3 L. 50 0, etc.

LESSON 3.

About =, three strokes, and its derivatives.
San!. Three; K 1 A > # 4. The number of
heaven earth and humanity ; the = >} san! ts'ail,

L -—

[

W three Powers. Hence
o

L

A

—

Wang?. King-f Z B XX =& £ &

I T 2ECEKRAALD SR 2

EZFL.ILFH — B =8B F According

to the ancients, the JF king is | the ong, the mau

who connecls together = heaven earth and humani-
ty. See I.. 83 C. — Phonetic series 87.

= represents houndary lines, limils, in

— Chiang'. Bouids. The = nparlitions thal divide
c .E and limit two [l fields; A A, = H R & 4., —

Phonetic series 724.

= straightened )J(, forms a partof

- Shiht Influx coming from heaven; auspicious or

D $ )T(- inauspicious signs, by which the will of heaven is

koown tomankind; K EMR. B F MW AA LU SR

* A 4. The two horizontal lines == are the old form

of the character | shang#, high, superior (L. 2 G);

here they mean heaven; —, & # LI 5 ,Thethree

vertical lines )J( represent what is hanging from hea-

ven, viz. the sun, the moon and the stars, the wuta-

tions of which reveal o men the transcendent things; = &, H A 2 &, B

T K % Ll g B 8.7 #W I 4o The actual meaning, lo teach, is chuan-

chu, — i forms the 113th radical of characters. relating to transcendental mat-

ters. Note A, its modern contracted form, that is easily mistaken for 7, the
contracted form of ¢ garments (L. 16 A).
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Etymological Lessons. 3.4

;s doubled forms F& hsiian. It is believed that this
character figures the primitive abacus, and has no-
thing to do with . See 3¢ and & L. 47 G, F. Any-
how from #® is derived the phonetic compound FE
hstant, garlic.

LESSON 4.

Chu?. A dot, a sign of punctuation, etc. Formerly
the dot was round; it is now piriform, on account of
the writing-brush that writes thus. It is the 3d radical
in K'ang-hsi.

v is found in the following characters:

-

- & A
5}
5 W

Chu3. The ioferior part represents a lamp, the flame

of whichis »: 3 fff B, v f§ K. Ouve wriles

now ¥ to mean a lamp, the character £ signifying

(chuan-chu) prince, master. Because, say the inter-

preters, i H HE . B B By & 2 & theprince

rises above the multitude and is seen by all, as the

flame rises aud shisnes over the lamp. — Phonetic
series 115,

Tan!. Cinnabar. The “ is supposed to represent the

red miueral, and 3¢ the mine where it is found;

5 3. v & 55 JE, The ancient characters suggest

a different iulerpretation. They represent the crucible

of the Taoist alchimists, with » cinnabar in it De-
compose and recompose cinnabar, was their chief prac-
tice. See L 115 D. — Phonelic Series 83. Compare £

(LA4 T.)—Two old characters express the | (L.30D)
trapsformation of mortal men into immortal genii,
by means of §§ alchemy and |+ divivation (L. 56 A.)

D N.B. —In the modern writing, many characters, for instance - & & 3¢, are
surmounted with a dot, that replaces elements which ave very different in the an-
cient writing. It is the same with the dot introduced inside some of the charac-
ters, for example 7, »fv 5 The writing-brush is the cause of it. — Note by the
way that 2 the 8th radical, is bat a corraption of A, the 1ith radical.



Etymological Lessons. 5. 6. "
LESSON &.

We saw (L. 1, 1° ond 20) — used as meaning an horizontal line. From thisaccep-
tion are derived Lhe following characters;

Shang®. Up, upon, superior, to mount. A sign {

-L placed above the fundamental line =, signifying

A l above the level; JA — M [ . Jf i 5] 1 £ .

18 ¥, The ancient form of this character was —

_E (L. 2 G), the smaller top line being usep as a sign

relatively to the longer boltom line. In the more

recent forms, the sign became more and more intricate. — In the modern wri-

ting, I kept up its ancient form _L, at the top of many characters, for example,

3 3 . Itis to be distinguished from -, the fictitious 8th radical in K'ang-hsi.
(SeeL 4 D).

Hsiat. Below, to descend, inferior. A line | traced
T below the fundamental line =, signifying below the
B ‘F level; A [ & — 2 T.iE %, — Theancient form
of this character was — (L. 2 G), the shorter bottom
_F line being used as a sign relatively to the longer top
line.

LESSON 6.

About two primitives, [ and J

Firstly, [ kon3,

Kun?® A verlical stroke, a perpendicular; F T i§

A ' l Ho $8 F, — It forms the 2d radical in K'ang-hsi.
It is found in many characters, in which il has gene-
rally a symbolic signification.

It represents the trunk, in
Mu#. Tree. See L. 119 A.
? Elg It represents a man standing, in

Shént. To gird up (with both hands). See L. 50 C.

It represents an arow fiXed in a targel, in
Chung!. Middle, centre. L. 109 A.



Etymological Lessons. 6. 7.
1t represents a spindic running through lwo objects, in
$ Ch'uan. To string logether. See L {53 B.
It represents a bow-string, in
g] Yin®, to draw a how; See L. 87 A, Ete.

Secondly, | chiieh®.

J ( Chieh®. A crooked stroke, a hook; § 4,1 J&,—

It is the fictitious 6th radical in K’ang-hsi. The

Shuo-wén gives no derivatives from this primitive,

However, in the modern characters, J occurs very frequently, The reason of the
fact is that, with the writing-brush, it is easier totrace J than | Consequently:

t. J replaced | in many characters, for example :

‘J‘ )I( Hsiao?. See L. 18 H.

2. | is arbitrarily written, as an abbreviation of different figures, for example, for
the longer line of § in

¢ s—.\ Ts'unt See L. 45 B.

N. B. — | ioverted gives

P \’ Chiieh?. A hook, &} 4, .M K J . that is found
in

& b% Yiieh?. A halberd with a hook. See L 71 L.

LESSON 7.

About the primitive J

/ / P'leh!. An oblique line from righ to left; 35 B

4 4%, General idea of action, of motion. — It is the
fictitious 4th radical in K'ang-hsi. Nearly all the mo-
dern J are abbreviations for other signs, while the

true J are hardly recogaized in the modern writing.
For example :



?t X
B &

] inverted gives

B\ \
J 0\ combine, in
¢ AL H
Kbout the pimitve -
AN

X A

. A

J° inverted gives

» N\
b

Etymologioal Lessons. 7. 8. 83

Shéng’'. The tenth part of a bushel. Composed
of 2} bushel, and of ) which figures that a tenth
part of it is taken out. See L. 98 B.
Mei®. Eye-brow; J represents the curve of the
orbita; the lines on the top represent the hairs; H
is the eye. — Phonetic series 463.

Fu?, an oblique line from left to right. 2 J &,M
K J . 3§ 3, This stroke that seldom occurs in the

ancient writing, is now frequently used as an abbrevia-
tion.

14, To cut down with scissors, to mow. See L. 39 B.

LESSON 8.

I*. To draw, to drag; {§, 5] 2 I, Forms several
compounds, for ex.

T4, A crooked arrow, a dart, kept by a thread, to kilt
birds. In the modern writing, the hook was changed
into a point; and J~ that represents the thread or the
action of drawing the arrow back, became —. It forms
the 56th radical in K'ang-hsi.

I*. To draw. See L. 50 F. — Phonetic series 213.

The same in B ti¢, L. 135 G. — in 2 pag, L. 134.A.
— In J& hsi’, L. 92B. — In 5 chéngt, L. 49 D, whe-
re J° became | in the modern writing.

Ii. To drag; A i J°. #8 %, Is found in

Yii2 To drag, to trail, See L. 50 G.



34 Etymological Lessons. 9. 10.

LESSON 9.

About the primitives Z, i and Z, ya?.

1. Germination; it represents the germ that strives
‘ZJ 1 togetout; A B ot W Hf &. @ I, Hence,
general notion of movement, of effort. Cyclical charac-
ter. To be distinguished from B; % & 2. %, &
#¥ & %), — Itisthe5th radical. Among its derivati-

ves, note @§f, L. 90 B, F¥ L. 129 A, and

Shih! To let Z slip from the Z£ hand, to lose. See
L. 48 B. — Phonetic series 155.

Ya2. Swallow, 3% o It represents the jerking
L flying of this bird, & 2 JE.To be distinguished
from A; & BB 7, % ., — Phonetic series 4. Logical

aggregates, J(,, Fl, L. 94 A, B, etc. The modern wri-
ting is

\st §? Ya? Swallow, the jerking bird. See L. 138.

Note: The scribes often write [, as an abbreviation of intricate compounds. In
that case, it is neither i' nor ya?, but a conventional sign. For instance, iil, for

", etc.

LESSON 10.

About the primitive [ and its two important compounds, T_ and [A, with their
series; then about the derivatives B I &, a group apart .

Yin3. Curve; to cover, to conceal; flj &, . B ¥
L k z ﬁﬂ

First series: |_ combined with — (L. 1), gives

— Hsi3. Chest, trunk, box; R . LA — X 2.48
B ‘ : I, Therefore — represents the cover, | the chest

or the action of containing. — it is the 23th radical. —
Note the next derivatives:



‘A |

Y

> B

&
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Lou*. Shut up, in a confined space; M . M A.
& . As & in a T chest. It forins the compound
Bifi, mean, ugly; perbaps [ cave-dwelling [§ moun-
taineers (L. 86 A). — As the engravers often take off
a part of |_, to make room for [3, this character
might seem to be derived from P§ (L. 41 A), which
it is not.

Ni* To hide, to abscond; A T, MR ¥, & B, —
# (L. 46 G) meaning to collect, to gather, the ag-

gregate means, to gather and to hide in a chest. Pho-
netic series 639.

Note. The derivatives of Hsi, the 23th radical, are to be distinguished from those
of Fang, the 22th radical. In the ancient writing, the two series were distinct; in
the modern wriling, they are mingled together. See L. 51 A, and the Lexicon hy
order of Radicals.

Second series: | combined with A (L. 15), gives

Ep_>t§'

o
X

a

Wang?®. Primitive meaning, to hide; R A M L.,
& &, Now A meaning lo enter, [A means to en-
ter into a hiding place. Derived meanings, to die, to
perish, Lo vanish. — Phonetic series 35.

Chat. A A, KA —, #§ &, Itis [A, ptus —. But
the line — representing an obstacle, asin 75 (L. 1,1),
the meaning of cha is, 1o try to hide one’s self and to
be hindered. Hence the modern meanings chuan-cha,
suddenly, unexpectedly. — Phonetic series 102. See L.
37 G.

Kai% To beg, a beggar; M A, A A. & &, A
waodering A man, who [A seeks a refuge in a foreign
country, begging alms for his livelihood; (A 3§ 2
AR E B L %8 £ See /J L. 54 A In the old
form, J and JA were in juxtaposition; then A co-
vered |A. Nole the fauciful modern contractions of
this characler, — It forms animportant compound J.
See L. 73 A.



36 Etymological Lessons. 40

Sang'. M %, M A, € #. Etymologically, 3¢
H % g&%( to weep over the |A dead; funerals. This compound.
is a typical picture of the Chinese thing which it me-
ans: to how! with several [J mouths, as - dogs do,
over a |[A dead person. Meanings chuan-chu, to die,

to destroy. Note the contraction of Lhe lower part of
the modern character.

W SR B K, AR & B, A multitude
I ﬂ. ﬁ (L 26 H)of X men, acling upon a $f forest, felling
the trees, clearing of wood a tract of land. In the old
j ﬁ forw J, JA stated that the wood had vanished. Hence

chunan-chu the general abstract notions of vanishing,
defect, want, negation. — Phonetic series 718.

Note. The study of this second series, EF G H1J, proofs with evidence that it
is impossible to understand the characters, if one attends only to the modern forms.

Third series: [_ combioed with - ten (L. 24), and § eye (L. 158), gives
the interesting following compounds :

Chih?. Perfectly right, not curved in the least; AR
K lﬁ E L. A+ M H. & &, The eyes having looked
at something, did not discover any deviation. — Pho-
netic series 335. — Note the right way of writing this
character. The modern engravers cut |_, so thatone
may believe it is composed of two strokes Ji . The scri-
bes often change itinto a single horizonlal line H,ele .

L Chén. Perfectly true; JA B, M 7T, & . So-
S mething having been exposed on a pedestal, H ten

eyes could not find any fault in it... The — of the pe-

destal was mingled with the lower part of |__. — Perfect genuineness of nature
being the characteristic of the Taoist [ A Genii, the scope at which the Taoist
transformation [, (L. 30 D) of man aims, the Taoists replaced 4 by £ at the
top of chén (contraction). A ¥ .M E.M T, & FE. The calligraphic remarks

made about B, are to be made here also. — Phonetic series 509.



Note: ﬁ

Etymological Lessons. 40. 14. 37
Ted PR . A . € &. The B rectitude of the

oid heart. In modorn wriling, the F was bent down
to gain room (L. 158 A), the |_ is often reduced to
a small horizontal stroke. — It forms the compound
§& te2, moral A4 conduct (L. 63 A) directed by a
righteous heart, righteousness, virtue. — Another
compound is *

T'ing'. A H M &= & & T M. Rectification

of the heart @& heart of a - disciple (L. 81 0) oran
auditor, by his F ear (L. 146 A). To hear, to hsten,
to be attentive, to conform to instraction, to obey...
F ting is also phonetic. — It forms the compound
T'ing'. From J shelter and J¥ to hear. An open
hall, used for meetings, teaching, official proclama-
tious (L. 59 J).

Hsiaot has oothing in common with this series,
See LL. 12 N, and 160 A.

Lesson 11.

about J, R, A, three series perfectly distinct in the ancient writing, but
mingled together in the modern writing.

First series: J{ hsint. Before studying this primitive, one must explain

C Ak

C R A

Feil. To fly. A primitive, 1t represents a erane (very
common in China) seen from hehind. Upwards, the
head and the neck beut up, as when the cranes are
flying. Below, the tail. On both sides, the wings
fluttering. The small strokes represent the quills se-
parated when the bird is flying. J § H.F.k R
2 JB, — Itis the 183th radical in K'ang-hsi. That
being granted, vne may now explain

Hsiin*. To hover. A primitive. Compare with A. The
crane is hovering; its wings do not flutter. The feathers
bheing close togsther, are not visible; ¥ R & .M R
A A RJIB B, — Phonetic series 20, Note the

compound
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Shih!. Formerly, it meant the mosquito, the hove-
ring 3 insect, forming ¥ swarms, that bites men ; =5
A & 4. Now this characler means a louse. Note its
abbreviated form & thatit commonly called £
pané féng!, half J§, wind. However J§ (L. 2! B) has no-
thing in common with J{ . See also B bsis, below G.

Second series: R, Chit. Is derived trom the primitive

RV
= AR

F

0
P2
« 24,
A

¥

4

Inverted, H forms

H

R

Chid. To catch. This primitive is found only in one
compound, with § the hand (L. 48), which gives

Chi*. Todo, to hold. It represents the haud doing or
keeping something; 4R, F B Ff 3 & .. A forms
important compounds in which it is nearly always
wrongly shaped. The scribes write J{ (as above B), or
H, (as betow J), or R, (L. 21 ), etc. See ¥ sho®, L.
15 E; #f %, L. 79 K; # chib?, L. 102 G; B 103, L.
74 B; etc.

K'ung? To do a work T, (L. 82 A), by pressing or
knocking; #m F .M H. I B, Notice the com-
pounds & k'ung® puisations of the ) heart, fear;
and &% chu?, to build a clay-wall by battering wud
betwen A< boards and A% mats. — Phonetic series
226, under its modern form,

Hsiis. The end of the night, before dawn; the tlime
for oblations and sacrifices; JA 47 JA A, & E.H
B & 4., Lit. To present one's self before dawn, wheu
it is still 47 night, while A, holding one’s offering for
sacrifice. — In the modern form, F, mutilated covers
47 Compare with J§ féng! denived from A fan?,L.21B.

Chii2. To seize, to hold; ¥ B K R.i8 ¥.

This ancient form is no longer nsed and was replaced

by $§.
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Both combined form

Tou* To seize each other, to fight; A R, T KAl
1 I! l ; #.& %.—Ilis the 191th radical in K'ang-bsi, not

to be confouuded with 4 the 169th radical.

Third series: i, wan

‘Wan2, A pill, anything round. Often used for the
J ﬂ‘ A preceding F,. It is [k chai® inverted (L. 59 E). — The
deri vatives of J{, (phonetic series 34) are to be distin-

guished from those of H{, (L. 21; phonetic series 19).
1t is sometimes difficult to make the distinction.

LESSON 12.

This lesson contains three series, {, {{, (K, and an appendix.

First series: { chiian3.
Chiian’. Small water course, rivalet; 7K o 3§ &,
A ( 1 1% JE.A primitive. Forms some important compounds,
as:

) ) Shui¥. Water, small river: {§ J. The four strokes
B * added to the rivalet represent the waves of the water.

( ( See L, 125, — It is the 85th radical in K’ang=-hsi.

C & ﬂlﬁ Yu!. Primitive meaning, to sound a ford. A man
{ crossing { water, holding with the § handa |
stick ( 4 L. 43 D), sounding the river with a stick;

)l’% M AM A K. & & An ancient form is
(‘ simply composed of K water and H£ to sound. —

Chuan-chu the place where one is going. Often used chia-chieh as a relative

pronoun. — Phonetic series 318, in which the radical is placed under 1.1‘

i fx & € f@. etc. Io these compounds. 4 may be easily taken for the

radical; in realiy { is but a part of the phonetic. The small stroke at the

right of { is what remains of { in the modern writing. — Note that {#& has no

relation with this character; itis an arbitrary abbreviation of fff§ pit, pei* (L. 54

G).
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Second series: {{ koait. It is { doubled.

Kuai®*. A river, a stream larger than {. 7k X
> &

d.ff F, This character, now ohsolete, was replaced
by {&. — Forms some compounds, for instance

%« Lin®. A torrent (L. 126 D).

.@ Yii2. A boat (L. 14 F).

Note that engravers substitute for {{ the character )] , easier to be engraved.
But 1] being also an abbreviation for JJ, the 18th radical, this double employ of
the same sign brings confusion.

Third series: {{{ chaan'. Itis { repeated thrice.

Ch’uan!. A river, a big stream formed by the juuc-

E R{ ]}I tion of several others; { {{ 2 K& B K £,
Note the differences in the modern writing. — It is the

)Il 47th radical. Phonetic series 18. Note the following

compounds:
U Lieh*. Bubbles; JA JI|. %% %%, The phonetic is not
F {{ P\ 47 hsi* (the 36th radical), as the modern character
might suggest; it is 4 tai® (the 78th radical) contrac-
ted. It forms the important compound %I lieh* (L.
52 D).

RN Yung'. Moats. Jh {{, S &, & &, IR & 4,10
o &

the writing ta-chuan, instead of & i¢, city (L. 74 C),
there was E_!,, representing circumvallations (L. 90 G);
MK, 2. & B, — It forms the compound

Yung'. Wagtail; the 4 bird that likes the sides
of moats #. This character is the important
phonetic 769, under its modern contracted form FE

(& 3 M8 £ %), > takes the place of {{{, and £

of &,.SeeL, 74 C, and the series $§ hsiangt, L. 26 M.
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Ching'. The underground water courses, so impor-
tant in the Chinese geomancy J 7K féng-shui. 7k §§
B AR E - TFo&r %o — &, T M. The
currents of water {{{ that flow under — the surface
of the ground (L. 1. 1). The phonelic is not [ kung!
(L. 82), as the modern character might induce one to
believe, it is F ting? (L. 81 D). The primitive
meaning was perhaps F to examine the underground
veins. — Phonetic series 262,

Tsai'. Actual meaning chuan-chu, calamity, misfor-
tane; 8 4. Primitive sense, Bh (K, — 3 2, 8
¥, A river {{{ barred — (L. 1, 3), which causes the
calamity of inundation. The character now used to
mean calamity, is the compound f#ff, that represents
indifferently either a flood (4 water), or a fire (JK
fire). Nole moreover the next compound:

m Tz, Grounds [ uncultivated,

% @ exposed to Hf floods; 7 #f W
4, One writes now %§. — The

character EH tzii' must be carefully distinguished
from {§ tzii! (L. 150) that forms the phonetic series
406. The two have no connection whatever. — The

engravers often cut {{, instead of 4, because it is
easier; hence the confusion of series.

Huang'. Devastation, [A ravage caused by the Ji|
rivers; 7K f& 4. See L 10 E. — It forms.

ﬁ. ww Huang!. Wild, barren, drought,

ﬁ a consequence of inundations for

+# the plants. Phonetic series 538.

K'an?. Incorruptible uprightness, inflexible rigidity
of principles; ) I B M IR % 7 & & %,
M (0. & & & % ¥, Fidelity ({0, an ancient
form of f§) Lo one’s principles, constant as the Jif
current of a river, See L. 25 H.

Chou'! Main lands inhabitable (iles or continents),
surrounded by waters. The lands are represented by
three points in the modern writing, and by three

rounds in the old wriling. This character was composed of two {{{ superposed. 7K

F ®W B B M. E ). & &, — Phooetic series 187.
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Appendix: In all the following characters, {{{ is not ch’van, but it represents
the hair. Nevertheless they are nearly all classified under the 47th radical.

&iﬁéﬁ/
AN

About the primitive

A

See L. 40 B.

Tz, Different writing of J, a child horn with hair.
See L. 94 A.

T’u?. The last inverted. Primitive sense, partus ce-
phalicus, the hairy head coming first. See L. 94 F.

Shou?3. A bairy head. See L. 160 A.

Hsliao!. The last inverted. Head of a criminal hung
up, as a lesson; the hair hangs down. See LL. 160 A,
119K.

Ch’ao? A bird’s nest upon a tree, the bird covering
it/ AEARLE KA KR . The EF at the
top- of 7k a lree is the nest (a primitive, and not both
hands (L. 50, A); {{{ represents the feathers ofthe bird
brooding on the nest. Note thatthis characler has
nothing in common with 3 kuo? (L. 410 ¥), though
the engraversalways cut it in that way. — Phonetic
series 594.

LESSON 13.

Ch'ui?. An object suspended, a pendant; with its
multiples AN A M.

First series: A doubled AA. It is found in

* R R
Bk

Shan®. & Bl 4 4.0 XH P .48 ¥.

A thief bringing under his arms stolen things (k a
maun, L. 60 A). It forms the compound
Shén3, the name of the Provioce of §§ % Shdn-si.



X R

Etymological Lessons. 13. 43

Lai?. A\ represents bearded ears of corn hanging
down, AN .8 H 2 3. the other part of the
characler is a primitive representing the plant. A sort
of bearded barley, which constituted the main food of
the people under the fg Dynasty. This character now
means chia-chieh to come, the contrary of 3 to go.—
Phonetic series 374. Note the following derivatives:

m Mai It is composed of R and
% & of & (the 35th radical) to ad-

vaunce; ripening corn, Now, ei-
ther harley or wheat, according to the times, the pla-

ces, or the epithet added to it. — It is the 199th radi-
cal of a group of characters relaling to corn.

ﬁ‘ Sbé. Primitive sense, I corn
@ % gathered in the f@j barn; MR 2,

MoE e BJR R AW
% : this character is now written . Meaning chuan-
chu, thrift, parsimony; for the countrymen are not
inclined to waste corn that cost them so much labour.
— Note how, in the modern charactér, the bottom of
# and the top of & were blended intoa —...
Phonetic series 755.

» Yint R KM XK. ¥ K. A

* logical uggregate. A dog (R
L. 134) that shows his teeth, the

points of which are represented by Zg instead of AA

(page 16, notice 1). It forms the phonetic compound
X% yiné, to desire, to ask, etc.

Note: ¥ chial, to pinch (L. 27 F); 2& tsu?, soldier (L. 16 M); as well as
different others (27 BCD E), have nothing in common with the primilive A

which is spoken of here.

Second series: A repealed twice and superposed 4. It represenls
the hair of the eye-brows, in the hanging fruits in

B B

Mel?, eye-brow, L. 7 A,

A B

T'iao? to bear fruit, L 4L E.
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Third series: A repeated four times 3. Note the arbitrary deformation of
the modern forms in this series

P

%
- ¥ £
%2
-

xR
%

Ch'ui®. A bough loaded with leaves and drooping
flowers; i A & ¥ T .M . This character,
now obsolete, was superseded by the next compound,
its synonym and homophone

Clvai2. To hang, to be suspended from. 1t is the last
character combined with 4 t'ud, the earth (L. 81), the
leaves hanging down towards the earth. — Phonetic
series 435.

Hua!. Flower; 3 KZE R MR B MK TF. 2 H
f£ 7&. The vernal expansion 5 (L. 58 E) of 2f2 lea-
ves and flowers. In lhe secoud ancient character, 4
is a radical redundance (L. 78 B). — Phoaoelic series
687. — The modern character {§, means the term of
- vegetal {f; evolution, the flower (L. 30 D).

Ch’al. Divergency, error, etc. It is a logical aggregate.
See [.. 46 C, where this characler was fully explai-
ned. — Phouetic series 506.

Sut Pongee, 3 silk obtained from the cocoons of
wild silkworms, collected on the 2f boughs of mulber-
ries. Chuan-chu, natural, simple. — Phouelic series

568.

Kuail. it represents the torso, back view. The verti-
cal ling is the spiue, A represents the muscles on
each side, — represents the waist; 3 = 4.5 By
fRE | REFMNBREFT AL B
BE i 3. — It forms

fé"\ % Chi?, Spine, back ( / L. 65).
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So far, all is right. But there wat another

)}l“ Kuail. 0dd, singular, irregular. See L. 403 C.

The scribes confounded these two kuai!, so well defined and distinct in the
ancient writing, and they formed thesingle modern character 3¢, which resembles

neither of them. Now one may read in K'ang-hsi,
t under the arbitrary radical J , ¢ kuai, spine, odd,
irregular.

Who is to blame, if the studeats oot forewarned, find Chinese characters absurd
and inexplicable?

LESSON 14.

About the primitive /A and ils wore important derivatives.
Three series, A, &. &

A Chi2. Notion of union, of assemblage, of a junction
of different elements, represented by three lines. Three
is used to mean many; = & .. . A primitive,
which is now commonly superseded by the character
4K ohi® (L. 119 G). It forms

A A

First series;

Ho?. Union, agreement, harmony; A [ #. M A,

Aﬂ MARO&FE.-O0#@F B &. Etymologically,

many (three) [1 mouths (L. 72) speaking together;

good understanding. — Phonetic series 198. — Note
the two following compounds:

Ta?, Velch, pea, vegetables Y
g A whose boughs are joined, get
eonlangled. Chuan-chu, lo join,
= led. Chuan-cha, (o joi
: ﬂ;‘

o | >|>l>

lo adapt, to answer. In the last
sense, ihis character is now
written %, which is unautho-
rised. — Phonetic series 570.

Yen3, To join £ thehands £3

to cover sumething; to cover.
ﬁ ‘a See L. 47 L. = Phonetic series
496,
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She'. A shed, abooth; B[] 1§ .0 A ¥ (g
B .6 &, Joining of [ walls in beaten earth
and of Y thatch (LL. 76 and78). In its modern form,
this character seems to be derived from % (L. 102C,
135th radical), under which it was ciassified by
K’ang-hsi. But there is no relation whalever belween
both. It forms the compound $2 shé3, to part wilh,
lo reject, and the logical aggregate

AL Yit Lome; & .8 B B
% /).i,? B 2 Bid. Composition: R 7\

to distinguish (L. 18); A &
contracled, [} being replaced by 7\. The Chinese
custom requires that anyone entering a Q- house, J\
should make known his presence and distinguish
himsell from any other person by crying out: It is
I, so and so, who comes for such and such a purpose.»v..
A man entering a house and keeping siience, is liahle
to sauspicion. — Phonetic series 319. It forms the
phonetic complex

Ch'a, Tea; MR ¥9, 4 B The
modern scribes mutilated the gn-

cient form. —Phonetic series 507.

Hui* To gather, a meeting; & 4, 5% $.. A A,
M8 XK. & & Toorder A, toadd g (contracted,
L. 40 D). The ancient characler was simpler; & 4.
MREMNZFEHKX =0 £ K. To assemble
4 a multitude represented by = three. — Phonetic
series 736.

Ch'ien'. Meeling, together; ¥ 4#,. From A
to gather, from A A several men, from [1 O
several mouths. 1l is a well known fact that a Chinese
crowd cannot keep silent. — Phonetic series 726.

Y2 A small boat, a primitive barge; i} 2 & 8.
MR A A ik, & B Junction of a few planks,
forming a boat i, to go up the river {{ (L. 12 D).
Note J for 4§ (L. 66). Note also that the engravers
often cut || instead of {{, which wrongfully reminds
of the 18th radical (L. 562), — Phonetlc series 501,
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b 2, Lunk To gather A documents ffll (L. 156), to com-
m NR pare, to meditate, to develop them; B M, B A,
M M, & 3. — Phonetic series 380.

~=2~. Yao* This character, which is much like the
H /% YOY | eceding, is not derived from it. Mo, A, MK
MeEd.AcoMBBrE. =0 =
Fl 4, A flute, a pandean pipe. Assemblage A of se-
veral bamboos, the [ holes of which are disposed in
a row, and that gives sounds together; ¥ % LI fu
M ¥, Now, accord, harmouny, in general. = It is
the 214th radical of characters relating to pipes and si-
milar instruments, — Phonetic series 835.

/\ N Note the two following characters: £ ling*, decree;
:ﬁ a and its compound by the addition of a [J mouth, #y
ming#, order. There is a difference belween them.

5 A A M. & & tofix A upon a wrilten
(g order the seal [ (L. 55 B) which makes it a writ of
exccntion. @y, A 1M 4.6 3%; an order 43 gi-

/ﬁ g—\ ven Jorally, T H 544K E B #r. —Inthe
q philosophical language, 4y means the decree by which

heaven calls men to lifeand determines their fate. Two

z ? ancient characters express this meaning well: [J
mouth of heaven dictating to a man his destiny bet-

ween — heaven and earth (L. 2 D)... A combining
of the destinyofa A man. 6y B X Z B Hoee

X2z ERERMXBEeE AR &, —

Phonetic series 135.

J Note. Ia the modern writing, /A may be easily confounded with A
11th radical, L 15), 74 (12th radical, L 18, A (9th radical, L. 26) placed
onthe top of a compoind Kaig-hsi arbitrarily clissified €y under A, 4
& & @ under A, etc. But the horizontal line of A, some vestige of
which generally remains, is the Lest that manifests the mistake. Its presence is
indicative of a derivative from A. — See 2 L. 15 B.
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Second series; 4. This character is put apart from the derivatives of A,
on account of its many and important sub-derivatives.

A B
* A
D«

o

)

£ 0

Chin'. The actual moment; notion of actuality, of
presence; & B LA AR 7. & &, 7.5 X
B . The composition is tautologic; A union, 7
contact. Note that 77 is often written . For the old
forms of J§ chi?, see L. 19 E — Phonetic series 17, It
forms

Han?, hén® To hold in the mouth ( to have actually
4 inthe Qmouth): X O MR 4. 5 & B,
Meaning chuan-chu, to contain, to shut up. — Pho-
netic series 272. — It is distinct from B yin?, to
mutter, which is composed of the same elements.

T'an'. To covet; § 8 .45 45 B4 7 &

The feeling moved by the presence 4 of a  precious
object. [ts phonetic compounds are unimportant.

Nien*. To remember, to think again of; ¥ % H.
A 2,4 5 B, To make 4 aclually present
to the ) heart, lo the mind, a fact of the past.
Derived meanings, to speak of, to recite, to read; these
actions reviving, making actual, the idea of a thing
passed or absent. — Phonetic series 385.

Yind. ¥ wine (L. 41 G), & new. It forms

Yin3. To driok; to water. This character is now
written fk,a wrongly chosen compound, for it means 4¢

to wish for ¢ food. There were formerly three chara-
clers

Yin3, To have water 7K in one’s presence £ ; to
drink.

Yin3. To have food & at one’s disposal £; to eat.

Yin3. To &g wish for #& wine: to drink.

The first character, which was the right one, became
obsolete. An element was taken from each of the last
two. Thus was made the irregular character %o
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Yin!. Cloudy weather; I H & A T &,
Zohh W | FLit. There are actually 4 clouds
Z (L 93 A). In the dualist system, ¢& yin denotes the
inferior principle {obscurity), by opposition to 5§
yang the superior principle (light). The compounds
F& and 2 are now used. f& yin!, the shady Northern
watershed [§ of a valley; 5 yang®, the sanny South
watershed [. See L. 86 A.

Ch’én'. The sharp pike of a [[f mountain (L. 80). It

is a phonetic complex; A IlI, 4 4§, — Phonetic
series 253.

Ch’in®. A phonetic complex, See L. 23 E.

Ch'in2. A phonetic complex. See L. 83 B. Note the
contraction.

Chin!. Metal. According to the Chinese geology, the
metals are born from the earth. § & # 1 ,Hence the
etymology: M +. % & ¥ 8.2 & + & .
4 B .0 the hosom of the earth ., two grains or
nuggets of gold; 4 is phonetic. The botlon stroke of
4 is combined with the top of _j:, and is somelimes
inverted, as stated above K. This interpretation was
made by Li-ssii. — The old character was composed of
four nuggets, of horizontal lines denoting the stratifi-
cation of the melalliferous layer, and lastly of a cover
which meanl that the whole was conceiled under
the earth. Evidently a primitive. ¥ % ff J8. — It
is the 167th radical of a group of characters describing
metals and their uses.
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LESSON 15.

About tbe primitive A and its derivatives,

Jut. To enter, to put in, to penetrate into; Ao

A }\ A oUW K B A 3 JB, The character represents
the penetration of rocts into the earth; the vertical
line representing the plant, the two descending lines
denoting the roots, Tt is Lhe reverse of Hf ch’u!, to go
out (L. 78 E), that represents a plant growing
upwards: 34 Hi £ ¥ #%,— 1t is the 11th radical.

Chiian?. Complete, entire, perfect. The etymologists
give two different interpretations of this character:

1. The old one: JA A M IL,® &, The work
I (L. 82) is ordered A\, finished, complete, perfect.
According to this etymology, 42 is derived from A
(L. 14) and not from A, The bottomstroke of A is
combined together with the top stroke of ..

9. The modern one: JA .0 5 B4 X B
A, A F jade (L. 83) spotless, perfect: A would be
an abbreviation of f yen® (L. 117 B), used as a
phonetic. This unlikely supposition is of Li-ssi.

Phonetic series 192, under its present form.

Neit. To enter, interior, into; JA [J, AR A, & .
B & Wi A 4, See [7) chiung?, the outside, L. 34

A. — Phonetic series 74. It forms

O+ Na* To speak in a whisper, as it were P into
one’s 1 mouth. &5 Z 7 L. R O, M A& &,
Note the modern form contracted. Taken for #j (the
compound for the simple, p. 16, 1), it forms the two
following characters :

Yt To penetrate into g, to

% é pierce with a b sharp instrument

(L. 95 C). — Phonetic series 720,

Hsit'. Swallow; 3% 4L, M 4k,

% % MA@y &3 d.A bird

£ that builds its nest within

the dwellings (a thing common in China); HI (aud not (lf, as the modern cha-

racler might induce to believe) represents the head (L. 78 A), says the Glose. It

may be so; it seems probable however that i represents the grass with which

the swallow stuffs its nest. — Phonetic series 840, 3§ is a wrong abbreviation of
this character (see L. 87 C).

v5

Hi HD

B2
> 3
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The following character is derived from @J, and not from #R. It is formed by
combinatlion and fusion of g and . The mouth [1 at the bottom of the
compound, belongs to & (L. 73 C).

Shang!. To give advice, to consult, to deliberate; AR
D ﬁ % . M A, To express 2, one’s /& interior feelings.
— In the old characler there were two [ days added,
which proves that the Bg & deliberations of old,
-g were not shorter thau the present time ones; Lhey
probably took place during the night, between Lwo
days, just as now; & LA E M AN Z Ho—
In the sense of trade, B is chia-chieh for its com-
E pound with E (L. 161, cowry, the mouey of the an-
cients), trade being made with % talk and | money.
The Glose says so. '

E In the modern writing, A became ». on the top of [ wang? (L. 10 E), &
lin® (L. 76 B); and +~ in R &rh3 (L. 18 0). — Two A are a part of the
character §§ liang3'(L. 35 H I).

LESSON 16.

About the primitive 2.

» t!. Clothes, a cover, cloak. The summary outlines of
A R @ clothing. On the top, the upper garments and sleeves,
E £ # %4h, At the bottom, the robes waving and
draggling, F £ &K 42 2 JB. — ltis the 145th
% radical of a large group of characters relating to
garments. The phonetic complexes are not important;
note § i!, to rely on, to trust to. Note the modern
contracted form, and compare it with that of ;R
113th radical (L. 3 D).

Note. In composition, Z has three positions. — 1. One the left side of the cha-
racler. It is then contracted under the form k. — 2. on the top orat the bottom,
it is then unchanged. — 3. Cut into two halves, -»- on the top, A at the bottom,
the phonelic being introduced between the two. These characlers are not to be
confounded with those belonging to the 8th radical . # is the test; any time
one sees 4% at the bottom of a compound, thea it is a derivative of & 145th ra-
dical, nol of ». Bth radical. — &. Note also that in some characters, as a conse-
quence of the fusion with an element placed on the top, the upper parl of F is
duite aitered in the modern forms, The lower part has also been altered in the
character 2K (L. 16 M).
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R TREEZX
*RERE tRRE

Note the following derivatives:

Ch’ut. Begioning; & . R J] M XK. & &.

~ /\
B WH ,(\j A JJ knife and #% garments; for, says the Glose, the

cutting is the first thing required to make clothes.

#t & & Z 4 4. This is quite true!
Nai'. To bewail, to lament; JR [, MR &, & &,

/\Qg Howling [J of the mourners clad in mourning *
dress.

ﬁ Shuai!. So!. Straw-clothes against raio ; M f§ Z
,\(\ o M K, £2 1R, (Sce L. 116). This character is

now written 2 — The modern meaning, decay, is
chia-chieh for J§, cachexy from malaria, slow
exhaustion caused by the marsh-fever, the ¥“ disease
of the rainy FE countries. — Phonetic series 583,
under its modern form.

Chung!. Primitive sense, the under-garments: Z

clothes, = inside (L. 109); Sk %, R &, K & &

4. Then, by extension, the inside of man, the feelings
of his heart, fidelity.

with dragons; JA 2Bk K., & & See ZA L 18 C.

Note the modern form. — Ils phonetic complexes
are not important, v. g. # kun3, to bubble.

@ Kun3. Official 23 robe Z of the Emperor, adorned

The two following characters are to be carefully
distinguished:

Li% The inside, the lining of clothes, & &} 4, M
7.8 %, Then, in general, interior, inside. FE is a
synonym. See o L. 149 D.

Q
% Ko?. To tie up. 8§ §,. M &K.R Bk, Note that 3R

10% naked, composed of the same elemeats, is neither
an homophone nor a synonyme. See SR L. 120.F.
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Hsiang'. To take off one’s Z,robe $47¢ 3§ ¥ 2
F&. in order to work in common, to help the others,

See (L. 72 H) the radical nang?, intricate and unrecog-
nisable in the modern writing. — Phonetic series 831.

Huai®. To tie the clothes tight round the body; to
hide in one’s bosom; P§ 4 See (L. 100 C) the
phonetic tai 4. — Phenelie series 820.

Piaod. The outside of the clothes (compare above G).
The first garments F& were beasts'skins worn with
the & hair outside; % ¥ K. LU E B B.E& %
B B KA B AR M E, FH, See £

L. 100. — Phonetic series 389.

Yuan? Trailiog robe; 8§ & &, X. M 4§ B,

About H, contracted and combined with ., see L.
91 E. — Phonetic series 587. It forms the phonetje
complex

Huan? Timid looks: § # # .M B, & &.

See H L. 158. — Phonetic series 734, under i¢s modern
countracted form.

Tsul. Soldier, satellite; Jh &K M —. #§ ¥. A
garment &, marked with 8 — sign. The uniform of
the ancient Chinese soldiers, viz. an ordinary garment
with an indicative mark; X 7 ¥ W8 3. Theo, by
extension, the man who wears the uniform, a soldier,
a satellite. Lastly, a sudden and unexpected accident,
end, death; Lhe soldiers, says the Glose, being uuceas-
ingly laid open to surprises and to death in their
fights against the enemies and against the wild beasts.
— Note the alteration of the two modern forms, —
Phonetic series 403.
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Etymological Lessons 47.
LESSON 17.

About the primitive J and, in an appendix, about some characters that might
seem to be derived from it, but that do not do so in reality.

A

B

R

Ping!. To freeze, ice; # Mo 48 7K ¥ 2 o 4L
7K 45 & % B 1 2, It represents the rays that

appear by crystallisation at the surface of water when
it is freezing. — It is the 15th radical of characters
referring to cold, freezing, and jce. It forms.

Ping'. lce; 7K water ] crystallised; 7K B8 4. AR
IR K&, ] & B — The scribes often
write JK, which is an unauthorised form. This is not
to be confounded with 7j¢ yung® (L 125 D).

Yeh?. To fuse melals, solidification 7 of the melted

metals; g . M }) . 2 B S H Bt kB
e HMN2ZHEMNR 5B LSE

Tiao! Taken by ) frost, cxhausted, fading, dying;

M 7. R, See J§ L. 109 C.

This character suffered from many fanciful alterations
in the course of ages. lts Lrue sound is p'ing?. It
means a B horse slipping oo ] ice, nervous, an-
xious. It forms the homophone derivative

Ping?. Anxiety & of the ;& heart.

Now 1. The first of these two characlers was misused, as an abbreviation, for the
family name ¥} féng® 2. The second was misused and written (chia-chieh) for
£ p'ing?, proof, evidence, to lean upon. Then the scribes semi-repaired the
mistake, which change gave birth to the new character 3§ p'ing?, proof, etc.
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F //§ Tung!. Winter. It forms §% chungt, end, extremity, term.

Before explaining these characters, the primitive ﬂ must be dealt with.

AR

Z
S

Chung'. & # — I}/ 2 B, It represents a
thread skein, the extremity of which is fixed by a tie
or a brooch, to keep it closed. Hence two notions, end
and fixation. — Compare L. 83 B. This character,
in its modern form, is to be distinguished from the
34th, 35th, 36th, 66th radicals of K'ang-hsi. Now let
us come back to

Tung! Winter 4 §§ 3 £.50 J] KA 2. & &,

The } frozen AL end of the year. The old character
meant A cessation of the solar [ action, confinement

of thesun; & %.2A B.M R 2 @ & For,

says the Glose, &L must be interpreted as in

Lao?% a paddock: 4 oxen AL confined. In the
modern wriling, AL was changed into »+ by the
seribes,

Now #% Chung! replaced the primitive &, in the sense of end, extremity, term.

Appendix

=

c R B

A8, A8

1o the following characters, 2 is a special primitive,
thal has nothivg in common with ;. It means
thougs, folds, in G H [ J; scales, streaks, in K.

Ju', jou*. Meal, flesh. & P9, 1 JE. Thongs R of
dried meat, made up into a /J bundle (L. 54). The
ancient Chinese were used to dry-salt meat, without
smoking it. The pay of a school-master is still called
Hi 4§ shu-hsiu, because he was formerly paid with
dried meat. See L. 65. — It is the 130th radical
of many characlers relating to meat and food. Note
the derivative

Tsu3. Credence-lable charged with meat, that was
offered in the sacrifices; # 8 & H L. & *.
See L. 20 D. K'ang-hsi wrongfully classified this
character under the 9th radical A.
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Ch’iao*. The top lip. A fleshabove the [3 mouth
A Lk & 4.4, It forms the phonetic complex

desires. There are various chia-

chieh. 4% 4.8 P 8 &,
A A See L. 55B This character is now written 3§);
it is a licence. It forms the phonetic complex B B
chiao3 the feet. — Distinguish Zp ch'iao* from Z§ ku’
(L. 18 E); the modern writing of both is identic.

)\P ﬁ Ch’iao*. To restrain JJ on'es
w)

T1"ien*. This character matches with the preceding.
It means the chin, 4 flesh below —= the mouth (a

line between the two lips closed ). @ F #9 &.0.
The circle depicts the chin-dimple. See L. 41 B.

Hsi?. Thongs A of flesh drying or dried in | the
sun; & 2] &.ﬂoﬂ W.B L W& 2Z. Chia-chieh,
formerly, in days of old, ancient; or perhaps chuan-
chu, the dried meat being old, if compared with the
fresh meat. The second ancient form, which is incor-
rect, recalls ¥* (L 103 C). The modern form is con-
tracted. — Phonetic series 358. It forms the phonetic
complex

AA Chi® Field ploughed by the
ﬁ‘% i"‘é Emperor. Appanage. Property.—

Phonetic series 770.

Y. Fish. See L. 142 A. Here R represents the
scales. A sharp head, a scaly body, a tail represented
by &K (L. 126 C), makeup a fish. Themodern character
is contracted. — 1t is the 195th radical of names and
parts of fish.

Chiao®. Horn. See L. 142 B. It would be the
precediog, less the JK tail. For, says the Glose, a
horn resembles a fish, It seems rather to be that f§
is a primitive, 4 representing the streaks of the
horns. — It is the 148th radical.
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LESSON 18.

About the primitive 7\, and its derivative »f», which forms an important group.

First series: A.

AN
)(
51N

» A M\

Pal. Etymological sense, to divide, to partake. It is a
primitive representing the division in two parts, the
separation; §§ ¥.4%, 7 ¥ 2 ¥, This character
now means eight, this number being easily divided
into two equal parts (nole that four, a square, is a
kind of unity in the Chinese reckoning). — It is the
i2th radical, Phonetic series 8, — In the compounds,
J\ placed on the top of the character, is sometimes
reduced to two points in the modern writing, v.g. T
for §. Most of the characters having J\ at the bottom
in the Kang-hsi dictionary, as 3t & & R R,
have really nothing ia common with this primitive.
— Note the following derivatives:

Fén'. To divide, Lo separate, to parlake; T HL.2%
ARTNEETAES W B,AT] knie

(L 52) that 7\ divides. Phonetic series 58. It forms
W Boo, B was the money of

the ancients (L. 161). The ancient

form is still more expressive; & #. Bh +» dwellings,
A 2 to partake. Note that the heritage being
equally divided amoong the male offspring, and the
Chinese families counting many members, poverty
follows the partition.

P’'in®.  Poverty, pecuniary
difficulties. That to which leads
the 7 partition of E goods;

Jé\
Ig\ B2 vae A RAK D

Kung!. Common. Division and distribution J\ of

private [, goods (L.89 A); JR A BA L. & .7
R LEBS A B &, By extession, justice,
implying a treatment equal for all; while 3§ (L. 711Q)
means justice in the sense of & Kkind, decent
treatment. — Phonetic series 68. 1t forms the phonetic
complexes
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Sung!. The fir-tribe; Ao

) ( . o = Phonetic
?&} m& sﬁ'ie?:g/i.ﬁ # ot

N Jat Veno' ME 4R A

B3, Hairs or feathers in the neck.
g% 263 The modern meaning, old man,
sir, is a chia-chieh; the characters 7 and Z§ were
chosen to denote appellations of politeness which

existedbefore; ® ¥ B 2 AR & 2 3B,

Phonetic series 581. See ¥ kun?, L. 16 F, ete.

Pan*. To divide in two hy the middle, equally;
ahalf; G B LA ALK B K
Etymologically, 7\ lo divide an 4= ox in two parts,
in all its length, as he bulchers do, before the
cutting up. — Phonetic series 144. K'ang-hsi wronglly
classified this character under the radical 4-.

Yen3. The ravines, on Lhe mouulains’ ridges;
separation 7\ and flowing [1 of waters; A [1, MR
A8 ¥ — Phouetic series 169, Note the phouetic
complex i ch'wan®, a boal. Distinguish % from
K% pan', L. G6 B. See € L. 29D,

Ku3, A deep hollow, a gorge, a torrent; |If 2 i,
- fK— B KK % H B, Itisthe 150th

radical. Phonetic series 284. Distinguish ¢ ku3 from
A chiiaok, L. 47 H. The two are identic in the modern
writing. — It forms

Jung?, yung? To contain, to

m\ shut up; B2 4, . From # tocover,
and 2% hollow, a recipient; &

¥ Chuan-chu, to endure, to bear, Lo compose one's
demeanour, a mask, a face made to »» disguise
the 4% depths of the heart. — Phonetic series 542.

Hsiin®. A ravine, a torrent, See L. 118 D.

2~
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Chieht. Boundaries, limils; the lines that 7\

separate A men. M\ . A A E. A& H
frod® A\ F 2 4, — Phonetic series 42.

Pi2 Certainly, necessarily. An arrow X that divides
7\, that solves a doubt, a dilemma; pA 7\ MK X,
& X E. 45 2 W, 1t seems to have primitively
been a kind of interjection poiuting outa strict order;
| & 2 3, There are different meaniugs derived
from it. K'ang-hsi wrongly classified this characler
under Lhe radical jfj. — Phonetic series 148. It forms
the phonetic complex «

M. A quiel — retreat (L. 36),
!,E:‘ )K‘ close, still, silent; & H. —

Phonetic series 383. It forms

% m Mi*. A grotlo, secret, mysterions
(L. 80); . Etc.
Y )i th Zm 2 A

Hsiao®. Small, trifling, wean; 8§ 2 #& 4, This
idea is represented by the 7\ partition ofan object |

already small by its nature; A | i \ 5 2. ®
#o — It is the 42th radical. It forms

Chienl. Point, sharp. A % big object (L. 60) that
becomes Jy small on its top. It isa f§ % vulgar
modern characler.

Hsiao®. To be like ove's father, not degenerate;
R A8 {Ll 4. Small .}y flesh §g, offspring, like the
big flesh, one’s parent.. R # pu-hsiao, to be
degenerate; X {1 & %. &% H £ # &. —

Phonetic series 277, In the modern writing, some
derivatives of " (L. 65 D) v.g. J&. seem to be derived

from §; the scribes are the cause of this mistake,
as of s0 many others.

So®. A small )} object, not larger than the B (L.
161) cowries used as money by the ancients. AR iy,

M H, & &, 5 # B 2 #.lo that sense, this
character is now written 3. — Phonetic series 566,
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Hsit. Chink, fissure ,Jv Jv very small, that leaves
passage for a slender £ light (L. 88); A &, £ T
hEEE B 2 % — £ T B, Note how the
top of & disappeared, by its fusion with the upper
2)». This character is now replaced by the compound
B bsié, chink, fissure.

Mut. Siriped; 30 % 8. B 2. B B 5. & &,
This character is derived from the precediog; the i)+
on the top was suppressed, and replaced by = (L. 62
A) stripes, added at the bottow. It forms F mus, the
waving of grain; chuan-chu, grace, amenity.

Shao?. Little, few, wanting; 4= % 4, It comes
from J to diminish that which is already sfy smali;

“J]‘-“ )lﬁt&) Zgﬂ-&.-ﬁﬂ'zﬁ.

See L. 7 A shéngl. — Phooetic series 80 1t forms
» w Shal. Sediment, gravel or sand
\’y (« y deposed by water. K & # A
&0 KR L8] EXK D,
3 B, That which appears, when ;K water 4

decreases. — Phonetic series 302. It forms

H"‘ e)b( Miaos. To contract )p the H
/ eyelids, or to use one eye [ on-
ly, in order to examine attentively

a subtile object. & H # & 4. & ¥ By

extension, subtle, confused — Phonetic series 465.

Chiao3. Is derived from », and not from p. A
sparrow. f A b B B OB R B, Lit
the small )fs bird £ that lives from the superfluity
of men; and, by extension, any small bird. Note that
the J that remiunds of 4y, beloogs to 4£. See an
analogous case in %8 (~ £ L. 34 F). — % forms
the following compound, in which ) passed through
a still more singular alteration in the modern writing.

> \P Chieh? Tocut off; i 4 A
ﬁ &% X% A, See 71 F. Not to he
confounded with the 3§

ﬁ derivatives ol 7}, L. 96 B.

For fé‘ hsing?, see L. 158 D.
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Appendix: The following characters have nothing in common with )fs nor
with ) See 4§ L. 36E, ff L. 35F, & L 924, ;R L. 12 A, & L. 5 C,
L.3D, L. 59C, ¥ L.126E, 35 3% % L. 1412 G, L, ete. The following is
derived from A and not from )Js

Erh3 A fipal used as a full stop, equivalent to a
0 [ ] i\ , \ there now, that is done; 1t = 40 Uk W B Lo At

the eund of a phrase, the voice is A drawn in, and the

P | reserve of breathing is 7\ sent forth; AR A |
23N MAEE AE X 2 75 8.1t is now used
;r‘\ (chia-chieh for # L. 35 L) as a personal pronoun,

thou, you. The modern compound §R is used for the
ﬁ: same purpose.

LESSON 19.

About the two series J§ and % .

First series; J5.

A difficalty in general; . 55 2 I} #§. Itisintended

to represent the air curling to make its way through
75 }a the wind-pipe. A sigh, a cry. This character, or rather
the sound that is written 7%, is in style an important
connective particle, « §& B 2 Ji, as say the Chinese etymologists; the
conjunctions beiug not wmeaming characters, but exclamations to make Lhe
hearer understand, how that which one is to say, is connected with that which
one has just said — Phooetic series 7. In reality, 7§ does not form a series.
Among the derivatives ascribed to it, 1 Those in nai are arbitrary abbreviations
of more intricate forms, e. g. }fy for §§ nai3, milk. 2 Those in éng and ing belong
to the phonetic & (later on &) jéng!, for which 75 was writlen from immemorial
time, @ meant the shrieking gry of a bird surprised on its nest, a meaning
analogous to that of 5 (See P§ L. 41 D, and |_ L. 104 ). Now J and 3§ being
both read nai, are used one for another, and 4§ is the graphic radical of a series
that has no relation whatever with it.

3 Nal. A primitive. A difficulty of breathing; any
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To this character J4 combine

» B X
2 %

The etymologists give also a

c

Note. Z¢ L. 22 C, and 3§ L.

Second series: .

» % B
2 B

Etymological Lessons. 19.

d with A chibs (L. 31 B), is ascribed the compound

Ying2. Note the fusion of the J from AL, with the J
from J%4. Success, happy issue. To get & well out of

a Jj difficulity; &5 ¥ 2 . It forms with the dish
M (L. 157), the compound

Ying> A H. AB.& B % 248 The

abundance that comes to one when, by one’s efforts,
one B arrived to fill with provisions [f| one's vessels.

s a derivative of J§

Yiin*. To be with child, $ F M. This derivation
is a fancy one, as the commentators admit. In this
character, J4 is a primitive, that represents the
closing in of the F+ (L. 94 A) feetus by the womb.

23 B, have nothing in common with /3.

Chi®. To reach, lo seize, to catch; 3% 4. A .M
A. ® F A J hand that seizes a A man. Not con-
nected with J5. — Phonetic series 40. Note the
compound

Chi® An emotion J§ of the ;i heart; with that
which occasionally ensues, haste, zeal, impatience,
hatred, etc. Note how the old form of J§ was preser-
ved in the modern character.

E Note: & had old forms, primitives, now obsolete, but that may be still found
in compounds. Those forms are

¢ 97

For instance at the bottom of

KA W M

Chin', L. 14

K. Shiht L. 34 D,
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LESSON 20.

About the primitive J[,, and ils derivative H that forms important compounds.

First series: Ji.

Chi'. A seat, astool: 4 Py L\ % B . MR B, — 1t
A )L I\ forms the artificial 16th radical. Phonetic series 4.

Derivatives

Ch'v?, ch'u®. To stop in a place, to sojourn; a

B % ﬂn place; B JL.AA . & B X JL i Ik, The

primitive idea is AL to have found a J|, seat, a place of
% rest. In the modern character, JE hu is a phonetic
}% a redundancy. Compare Jjf, L. 32 C.

P’ing2. To lean up, to sit down; f JL M. M JL.

C Ji ”E M {F (L. 82 C). To lean f£ one’s self ona J|, stand.

)b n By extension, moral help, proof, evidence. This cha-
racter is now written F or 5 L. 17 E.

Note: J|, is written as an arbitrary abreviation of more intricate phonetics,
e.g. fJ chi for §#8 dearth, famine.

Second series: B.

Ch'ieh®. A partial primitive. It was formerly pro-
D ﬁ -a nounced tsu® or chud. It representsa small J|, square
stand, with — shelves superposed; this atensil, so
common in China, was primitively used at sacrifices;
the — lower stroke represents the earth. See | L.
17 G, the modern form more explicit ( fJ the stand,
P§ the meat placed upon it); B JL. B = . —
Tt bt HF 2 & XoNow H changed

its meaning and became (chia-chieh) an imporlant
conjunction, #§ 3§ 2 &, — Phonelic series 110. It
forms the phonetic complexes

Chu'. To help; A 71, H %, To exert one's

E strength (L. 53) for others. The fanciful ways of
vw -ﬁm engravers are the cause why this character is often

m] mistaken for a compound of the 109th radical. See the

lead cut character bere joined. — Phonetic series 264.
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Chra?. A proper name; A A, H AR, Chia-chieh for
%, to examine, lo search. — Phonetic series §20. See
below, note.

Cha. A proper name; A4 JE.H Ak, — Phonetic
series 589. See below note.

characters, F and G, as here joined, which leads one to
mistake them for derivatives from f L. 143 B. —

}g These characters, with their series, would, according
—

! Note. The eogravers fancifully cut the two preceding
p—

to the Chinese etymologists, originate from the Kiang-
su, Hence their anomalous pronunciation. 1t is an effect
of the dialect. See pp. 15 and 16.

LESSON 21.
About the primitive J, fan?.
- Fan?. Idea of generality, of universality; $ 2 ##
A A& 4., This character was differently explained by the

philologists. — Some, starting from an ancient form

R R that was probably hut an abbreviation, esplain: AR

& (an old form, L. 19 E), A = .€r #. The num-

== of heaven and earth, generalised by Jg : all beings existant. — The classi-

cal form of the character seems to denote a more natural explanation: — the

unity, the origin of beings and numbers (L. 1 A ), contained in a kind of primiti-

ve, which denotes the generalisation of a particular case. It is the true notion of

R.. — Phonetic series 19. The scribes often write A, instead of R, or H, (L. 11
E J). See also J{ (L. 11 G).

Glose, when the wind blows, insects are horn; & %j,
& &, This composition and interpretation are in the
= mananer of Li-ssii.. —The ancient character was derived
from § sun, J motion(L. T A), A extension,
expansion. All this seems to mean that the atmos-
pheric currents are produced by the action of solar
rays; which is true for some winds. — It is the 182th

radical of a group of characters relating to storms,
etc. Phonetic series 439, See g (L. 11 C).

FB} Féng'. The wind; A &% % A, Mg, For, says the
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C )%L @ Féng*. The male pheenix. A modern character; AR
" B.R %8, See the old character, L. 64 I,

Pei*. Small ornaments made of jade or ivory, scent-
D '{)ﬂ‘ Dﬁ cushions, hanging from the girdle, when fall dress is
worn. B AJBA Ao Bk 1), 8 B.E &, Anything
A, worn bya A man on the [fJ piece of linen which,
being rolled up, makes a girdle (L. 35 A). This charac-

ter seems to be of a relatively modern origin.

\

LESSON 22
About the primitive J{, and its derivative 5.

First series: J{.

Shu?, ch’u? The jerky flapping of a short wing; &
28 MMM N 4. % B, Then, in general,
any rhythmical and jerky motion. The derivatives of J{,
must be carefully distinguished from those of J§ L.
19, and J[, L. 20; in the modern writing, this distin~
ction is not easy to be made. Forms

A

=

Fu®. A wild duck; the bird B which flies .JT

heavily; ﬁ m -IE.H- %i})‘ n; "Q’ ﬁo % m ﬁ!
I A,

To3. The balancing of twigs and flowers. It is used
as a specificalive of flowers, — 2 7§ i-to hua,
~ Phonetic series 240. Note the modern form Z2.

w

Eak ol
X~

Second series: %,

Shu®, ch’u®, The right hand § aking a jerky
R JU motion; to strike; [ # 2 A 4. By extension,
a stick, a fernle. — It is the 79th radical. Phonetic
series 51. Note the following derivatives

§ Shﬂ-n‘} Xll " ue “ "l })‘ ﬁ. ‘Q ﬁo Jerky

motion of the scythe that cats the grass; to mow.

> R

Y



66 Etymological Lessons. 22, 23.

Ku®; A B§,M %%. The upper part of the thigh,
the tleshy PJ part of man's body, upon which the
mandarins of old bestowed the % ferule hountifully,

s Tient; B BE,BA . The great hall of a tribunal,

}n' F% where flogging %% was given on the J§ breech;

'X n a realistic.but exact deseription, The modern scribes
write Jj§. See L.32 A,

Sheét. @ A 4,1 it 4o To notify an order;

K2

E‘Fe to set in order, in the Asiatic way, with many & crles
and % strokes; A B X T BT UMD
E.% U F @,
1% The satellites; those who, being armed 4¢ with a

AU . .

/b‘ whip or a bamboo, A prowl about every where,
looking fora victim; ZBMAFEH XY
148,

Other important derivatives will be explained elsewhere, e. g. B¢ tuant L. 164 D,
PR cb'ing* L. 173, f pan' L. 66 B. Etc.

LESSON 23.
About the two primitives J, and .

First series: .
Chiud. Nine; a numerical sign, without any other

A ﬂ‘ ?% signification; 2% & W] .35 M. — Phonelic series

5. It forms
Hsiu*, This character was made, they say, to be

B 3‘3\ used as the name of the founder of the {£ J8 Houn-han
T\ Dynssty, | 5 Lin-hsiu, At his birth, % % F —
¥ J .8 B F astorysays there were found,

hanging down from one only 3k stalk, i, nine
beautiful ears, This phenomenon was regarded as a
presage of the Emperor’s future elevation. Hence
# .M KM L& F This auspicious character
was used to designate the bachelors 3§ >} hsiu-ts'ai,
in imperial times. In the modern writing, f{, was
changed into J5 (See L. 19). — Phounetic series 278,
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Second series: .
Joud. The hind legs and lail of an animal; the track
W )R of an animal’s paws and rail; a step; Bt 2 B b 4
{8 J, [t is a primitive that has nothing in common
with 91,. — It is the 4 14th radical. Found in
D Y2, It represents an insect with a big lail, probably
D % m the scorpion. 3% 1, f . Name of the celebrated
Emperor who was the founder ofthe 3 Hsia Dynasty,
1989 B.C. Sec our Textes Historiques, p. 38. —
Phonetic series 504.

E % 7% Y s, Monkey; & 41,0 .M .8 &, Its head,
says the Glose, resembles that of the demons (L. 40 C),
and its tail is a prehensile one. Cf. 2 L. 49 H. —
Phonelic series 503. Note the successive following
compounds

Li%. A yak; the {4 paws and
% %‘ the big tail; |[X] is an abbreviation
of fj L. 40 C, the head; Y

changed ioto 2. in the modern writing, represents
the hurns (Cf. J§ L. 136 ). — Phonetic series 628.

Ch'in2. It is 3, the borns ¥
being replaced by the phonetic
£ chint (L. 14 K). Wild animals

55 Bk £8 4. by opposition to domesticaled animals
& (below 1). — Phonelic series 728.

Feit. A big ape. The characler represents, the [
head, the four hands, and £ the tail. Note the

successive abhreviations. A contractiou of the Jast ﬁ.
% is considered as the central part of the compound 3§

hsia?,

A

o
i 3 S8

G Hsieh®, The white ant; & . {8 JE, it forms

MK & & A swarm of termites [ stealing 3¢
grain in a % storehouse, to eat it. To steal, to act by
stealth, et¢. The scribes write in different mauners this intricale character. Note
that the forin authorised by the 5 % S FB is also mutilated. From JF (L.
24 H) there remaias only a J , which leads to confound & with JR (L. 123).

% m Ch'ieh; & #, }t 3k £ 4£. 2 B, X #.4 %,
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Want, A scorpion, ff I, The claws £3, the head

H g g [, the tail . This character is now used to write
the uumber 10000 (chia-chieh); see page 11, 3¢ B
B & 8L Mt T M 2 &, has
nothing in common with the 140th radical, under
which it was classified by K’ang-hsi, It is not derived
from J ya? (above E), but from & ch’ait L. 47 X. —
Phonetic series 765, that must not be confounded with
the series of 8. The sound of the compounds is de-
rived from ch’ai*, and not from want; e.g. i mait,
Note

Li*%. A scorpion B crouched
E g down undera |~ stone (L. 59 A).

Pricking, sharp, bad, cruel, and
other chuan-chu. — Phonelic series 804.

Shout. The domesticated animals, by opposition to
&% ch'in? wild (above E); A . E 4 X ¥R XK
b H 58 £ Z FB. On the top two ears, in the

‘g % middle ff the head, at the bottom {j the paws and

tail. The second ancient character from which came
the modern oue, is an abbreviation. [t forms the
compound @} shou®, flocks or herds guarded by R
dogs. But 8§ v'o?, crocodile, has anvther origin, See
L. 12 E.

LESSON 24.

About the primitive -~ and its multiples H #f #i-
First series: .

A + Shih*.Ten $ 2 A f,— BH H..| B W
+ Jte M MW@ K & B ff R, The number thal

contains all the other simple numbers (decimal nume-

ration ). Symbol of extent (twou dimensions) and of the

five cardinal points ( East, West, South, North, Centre).
— It is the 24th radical. Phonetic series 10, Note the

derivatives
B 3_[. Chi®. To know how to calculate; € & . AA B
% } M+, & B, To know how to enounce 5 the ten

numbers -f+ of the decimal system. By extension, lo
reckon, to plan, a scheme.
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Shih*. An affair, a thing; HBHL M- M +.80
C * T B+ & —.i#f — & +.8 L, Because, says
the Glose, all things are comprised between the two
terms of numeration, — and . By exteusion, a sage,
a man pointed out, hy his learning, to hecome an of-
ficial (now ff+). — It is the 33th radical. It forms
* __.I:. Chi2 Speach @ of a 4 sage,
2 bringing luck; guod, auspicious,
happy; % B9 2.0 O
+.& &, Compare [X] hsiung', inauspicious, L. 38
D. — Phonetic series 180. See i L. 38 G. Compare
¥ L. 165 B, X L. 15 B, etc. Note
4 Chiel2. A phonetic complex.
?E %ﬁ :2 l'(.eep une:’s head B straight;
i3 15 phonetic. — Phon. ser. 797.
Ch'ien'. A thousand; 4+ H #.. A +. A %,
Ten times one hundred. The hundred is not represen-
% 4 ted in the character. The } on the top, an abbrevia-
tion of A (L. 28), is phonetic says the Glose. - is
perhaps an old primitive. — Phonetic series 16. Forms
Nien®. The crop, the harvest;
-'S‘r & £ B Ao B KB FoThe
thousand grains. By extension, a

year, the time required for a harvest. The modern
character is an incongruous contraction.

Chang'. A lenght of ten spans, now of ten feet;
E g § R&EMITEH +.& &, Ahand § and + ten
See L. 43 L. — Phonetic series 13,
rE g

wi

K2 O; g A+ A D, &g&+ 10 4
f& B & That which passed through - ten [0
mouths, i.e. a tradition dating back ten generations.—
B hsieh composed of the samec elements means
unanimity, ten mouths speaking in unison; 4 A
it ¥ B M. — Phonctic series 132, It forms
Kud, Hermetically closed [] on
gl @ all sides (L. 74). ;|9 &4, . AL,
& B, — I'honetic series 368.
Hu® The fetlock of an ox; AR
%ﬂ ﬁ@ BE B S R Tt
now used as an ioterrogative

particle, chia-chieh for &, — Phonetic series 450.
Note: #§ ti? is not derived from & . Sce L. 120 H.
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Chih?, Straight; JA LL.AA 4,0 B.€& #. When

ten eyes have seen to it, the line must be straight. See
L. 10 K, where this character was fully explained. —
Phonetic series 335.

Note: Kang-hsi incorrectly classified under 4, 8 L 46 E, 2L i6M, $

L. 18 D, etec.

Second series: 4 repeated (wice , 4.

H —H—
M U

B QS

X%

Nien'. Erh*shih? Twenty; = 4+ # 4 . € &,
The tens added one to another. In composition, it
oftlen means a multitude (L. 10 I). 1t is liable to be

confounded with H kan' (L. 73 B). It forms.

Kung*. Anaction done in common, all taking part in
it, represented by Hf twenty E3 pairs of hands; A 1,
M E3. fr #FSeelL 47 Q — Phonetic series 225.

Kuang'. Light, luster. B Lo A A H.AR K,
€ . Primitively twenty FF X fires (L. 126). The
modern form represents A I K, a man with fire
(L. 29): probably a man carrying a torch. Theancient
form was maintained in a few compounds (below L) —
Phouetic series 222. It forms

9j

Huang?. Brightness 3 of the
[1 sun, todazzle: il 4 . 2R H .

/'ig
M X & &,— Phooetic series
% ﬁ 5317.

Huang?. Yellow, the 3# hue of
% “Z~ the ploughed earth f (L. 119);
Mz 68 AHAE X
¥, Note how H| and K are mixed up. See the

derivatives, L. 171. — It is the 201th radical Phonetic
series 688.
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Shu*. Al 4} the inhabilants of a 7= dwelling,
M AT hd gathered around the JK hearth (L. 126); among the
ancients, the hearth gave light and heat; BB T M

Be AT E X K. & B, Meanings choan-chu
#t 4 the familial flock, concubines and children;

the human herd, the people. Various chia-chieh. —
Phonetic series 845. — Note the following logical
aggregates, in which an was replaced by the radical.

Tu'. To measure, a rule, a
’g degree; L # Mo A 3, A
K, A hand which counts or

measures € a quantity. — Phonetic series 484.

Hsi3. A mat, a meal; because,
ﬁ in the olden times, HE people
used to eat, while sitting on

mats, the dishes being placed on a mat. $& }, A
i, A HE, See 1), a napkin, L. 35 A,

Third series: 4 repeated three times; .

iy San'-shihe. Thirty; = + 7 #, & . It
i

N -

forms

Shih® A period of thirty years; duration of a man's

0 % l.'.. active life; an age, a generation; = + £ B —
.L\ # M i i B E.38 &, The vertical stroke of
- on the left side is lenghtened, to denote the

{E’ prolongation and daration of life. — Phonetic series
157, It forms

Yeht. The § successions of
leaves upon the Z trees; a leaf
(now 3 ); by extension, a thin

plate of metal or gold; A i, 2R K, it # . &
¥ ¥ 4L . — Phonetic series 494. Compare ¥§ L.
104 A.
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Fourth series: + repeated four times, .

Ssii*-shih®. Forty; = 4 7 &, & &, Twice
P -lﬂ+ 'H'H twenty. Some etymologists think this {fif to be the top

part of the following character

Tais. A girdie, to take along as if worn at the girdle,
Q % ﬁ to wear; #f 3, This derivation is an arbitrary one,
calligraphic, not etymological. #i}f is a primitive, while
— means the girdle, and the other part represents
the trinkets §i (L. 21 D) hanging from thegirdle; |
f§, At the bottom, the robes are represented by two

Ity (L. 35), one above the other; AA T |}, — Pho-
nelic series G48.

Wu?, See L. 10 1, where this character was fuolly

R ‘@, % explained. A luxuriant $k forest deslroyed by fjf a
N great number of & men. It is now an adverb of
negation; no, none, no more. — Phonetic series 718,

LESSON 25.

Note: The primitive A ién%, a man, being written in different manners; several
lessouns are devoted to it. Here is a list of them.

A ién? standing, or { put on the side. L. 25
b jén2 inverted. L. 26
Multiples of A and . L. 27
A ién? on the top of the compounds, curtailed. L. 28
JL, ién? at the bottom of the compounds. L. 29
JF jén2 bent down. L.30 A
P ién?sitting down, L. 32
U, jén2 overturned. L.30D
7] jén? doubled up. L. 54
A A & jén? moving on. L. 3t

X jén® with arms. LL. 60, 61
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About the primitive A under its two forms, A and 1.

Jé&n2. A man, represented hy his legs; the one who
A A_ I\ stands upright. Compare & (L.60): . & & 2 ¥,
AR ZzZHERRELAEAGTZ F R L.

— It i the 9th radical of characters relating to man.
4 It forms
Chiu?. A prisoner, to emprison; A A Z& O .
B la @ €& %, A man ) inan [J enclosure, L. 74. See B
L. 157 C.
Shan* M AZ MY p. & H. A man A ina
G door P§ (L. 129 C), moving sideways to give way
to others; by extension, a sudden and quick motion
in general.
D

Shut. To guard the frontiers; A a man with £ a
ﬁ spear (L. 11 F); 5F i@ f..AA A # R, &, See
the compound # (L. 90 D).

Fu? From A man and $ dog (L. 134). A man
E k imilating the dog, or making others imitats it. To
crouch, to fall or lie prostrate, to hide, to humble,

to subject, etc. — Phonetic series 196.

- ‘Weit. The place where a A man is 3f standing
F 4& I' “ erect; the place assigned, accordiug to his dignity, to
each officiab M A X X BN p E 2 A&

£i ;B 2 fit. By extension, seat, rank, person. See
3 (L. 60 H).

Jén? The virtue that must unite men to men; B

G 4’:‘_ — A A AL M =, @ #. See L. 2 B, where this

character was explained.

produced by these words upon others, truthfulness,

faith, confidence; Jg . A &, A A &. 8. &

= .M AM O, Aman A anda F word. In the

/i = ]lg old form,a A man and a [ mouth. In still more

2 ancient form, a word & and a ,{jy beart; words
coming from the heart and appealing to it.

))V Hsin®. True words, and, by extension, the effect
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,& ® Hsien!. The taoist Genii; A A, M &, & &,
ﬂf@i BABLREXRER MBS 6 € .
/% According to the legends, they live on the mountains,

I hence the moderu character fjj, man and mountaio.
'ﬁl' The etymological meaniog is { a man who #8 rose,
Yy /@2 by the taoist practices, above mortals. (See L. 50 P,
11 L. 10 L).

LESSON 26.

About the A inverted which is now written [ . (Compare with the old forms,
L. 25 A and 26 B).

Preliminary note: The modern . corresponds to two old primitives. —
1. 7 representsanold instrument, a kiod of scraper, of

A ﬁ spoon. f§ J,4& HlI 2 3B, Thischaracter becamesoon
obsolete. In the derivatives that remained after it ( §&,

R, etc.) it was written |, even hefore the reform of Li-ssu. This explaios how,
in the series [, one may find several characters that mean utensils (below G,
D, M). — 2. A inverted, over-turned. Hence the significations derived from the
origin of this character; to turn round, to invert, to compare, to join, to match, to

pair (right side and reverse).

B b (( Pi3. To turn one's self round, etec. A K A, — It

is the 21 th radical.

First series: Compounds in which |, means an object.

H
IE': Shih?. A spoon, a key. (Phon. & L. 112 1),

RA Ch'ang*. A special liquor, used in the sacrifices, to
C % lé) induce the 7 shén? to come down; [ ﬂ_ﬂ sy
B35 o ik LLRE ok A8 L RS 18R,

& Br Ll & 2.A vase || (L. 38E) full of 3 grain
which, when fermented, produced the liguor; at the

hottom, |, the spoon with which people drew up the
liquor from the vessel. Compare below M. — It is the
192th radical. It forms

g Y+, Oblation of the liquor ¥, See L. 130 E.
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Tsan'. A forked brooch used to fix the hair. Now
§ The character represents a man A, witha |
brooch on the top. R & X A, & &, & B, BF
l # . 1§ 3 4L, Nole the aiteration of the

modern character and try do distinguish it from J¢
wa? L. 61 C, and from Y chi* L. 99 E. Repeated
twice, tsan! is phonetic iu hsiind, a caldron (L. 155),
and in

Tsan'. To murmur; B 5 H M B. & & B,
See L. 73 A. Not to be confounded, either with £ v

(L. 60 L) as many scribes do, or with 3 L. 79 B. —
Phonetic series 709. Note

Tsan?. I, we. This modern character is an arbitrary
abbreviation of F. It is used, regardless of the sense,
to write the sound tsan?, a personal pronoun used by
common people in the provinces of the North. Its
derivatives {§ and B%, much used in the books wrilten
in spoken language, have no more value than 2% itself.

sk ABRESO BN G~
4 must be distinguished from £§ chiu', L. 31 B.

Second series: Compounds in which {, means man, ete.

E

+ 5
B R

ep (4
% Al

Pao?. A titbing of - ten |, men. It forms some
phonetic compounds, e g. 18 pae?, a bustard, etc.

Ni2. Near, in contact; i 2 it, Morally, intimity.
Etymology, A P, AR k. & &.Bat P (L. 32)
means also, a man. Therefore ni means, two men pear
one another. Phonetic series 140.

Nang?®. A high [J dignity, towards which rise the
eves and desires of {, men; exalted, to desire; 3

LAPEAEIZAZRBLEEFARE
B 4. — Phonetic series 73. Compare Fj) yin4, L. 491.

Ssiis. Dead, todie; A 7% M A. BN 27
$,0A A man, FF dead (L. 118 C). Note 1. 1
modern character, the top stroke of 4 is prolonged
and covers | . 2. In the ancient form, instead of |,
the inverted form, there is. A, the straight form,
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P'ind. Etymologically, the cow that makes [ the
pair wilh the 4= bull. Now $f mu? meaus the male,
and 4} p’ind the female of all kinds of animals. Note
the analogous compound ¥ yu!, hind, female of the

JE lut, stag.

K éng3. Etymologically § to turn E the head.
Then, lo turn over, Lo overthrow, in general; && K .
M B . € F&, There are also a few unusual phonetic
complexes; for these, see Jf tsiid, L. 112; and H
pid, L. 271

Third series: A special series is ascribed to the following compounds of §,
on account both of the singular forms which were given to them in the modern
writing, and of the importance of their derivatives. 1n the old writing, those
characters were perfectly regular.

< B &

Yaos. M H. R K., & &, To turn one’s back |

lo the { sun; obscure, hidden. It forms §§ yao?,
dark as in a 5¢ cavern; ¥ yaod, the South-East
angle, the most retired place in a « house; etc. ln
its modern form, the next seems to be a compound of
the same elements; it is not so.

Chih3. The old form is composed of &, the tongue
(L. 102 C), and of —, a sweet thing (L. 4, 4°); good,
agreeable to the taste; & X, R HF & —. ¥ P,
After Li-ssii, the character was composed of ' kan'
sweet (L. 73 B), and of [, Phonetic; A #, b M.
Chuan-chu, an edict of the Emperor who is supposed
to speak in soft words. — Phonetic series 186. It forms
% ch'ang? (L. 36 E), ¥ cb'i® (L. 30 E), #§ chi! (L.
121 M),

Ként A H. M k. # &. B @ L. To tarn

suddenly round [, inorder to | look a man full in
the face, haughtily; anger, defiance. — 1t is the 138th
radical. Phooelic series 219 and 7é1.

Note. J liang? has another origin. See L. 75 F.
Item 3B t'uit. See L. 31 C.
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Hsiang! Boiled grain, the Chinese soup g fant- It
is composed as B8 (L. 96 C). A () vase (primitive);
— its contents (L. 1. 40); | the spoon to draw up
(L.26A). (. K & & o 2L BFL R 2,
Its contracted form must be distinguished from
liang (L. 75 F). 1t forms the following characters:

Hsiang!. The B grain producing country, between
the walled cities, represented by two &, , one of them
being straight, the other being inverted and abbrevia-
ted in the modern writing (L. 74 C). A & TF K, B
I B, — Phonetic series 682.

Ch’ing?. Ministers. Those who were present at the
imperial E meals, standing in two opposite rows,
holding the 1] P sceptres, badges of their dignity;
MIER .8 o B, See L. 55 A.

Chi2. The convenient [J measure (L. 65 B) of B
soup; temperance, moderation; now gji. — GChi? is
widely used chia-chieh as a conjunclion expressing
the logical consequence. — Phonetic series 424. It

forms the phonetic complex.
Y. Chieh?. A segment of the
ep g& bamboo, belween two nodes.
Chuan-chu, an article, a limit

of time, a term. Chia-chieh for chi?, temperance,
modcration. — Phonetic series 798.

Chi. To suck up,to swallow; (L. 99 E). Chuan-chu,
already passed,as J¢ swallowed B soup; finished, alrea-
dy, since; 38 4 8t 41, & 4.~ Phonetic series 586,
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Shih? ssii* Food, to eat, to feed: AR B, A A,

@ @ € 2, See L. 15, A union. together; B grain, food.
Because, says the Glose. it is by mixing the different

g (six) kinds of grain that the human food is prepaved;

% A &£ 2 fi B &. Note the top stroke of JH,

é a contraction of E. is confounded with the lower

stroke of A. — It is the 184th radical of characters
relating to fond, It forms

Shih2. To nourish; to give &
@]— gjz food to a A man; MA £, MR
AGELURE AdI

forms the phonelic complexes fifff shih¥, to adorn, and
5 ch’ibd, an order, injunction. See L. 928,

/2N Tsang!'. A granary, govern-
B ment storehouse. In this cha-
racter, & is mutilated, lo

make room beneath for [] (L. 74): R & .03 1§,
% 3 . — Phonelic series 575.

Chiu? is not derived from E1. The modern fprms are
ég corrupt, Compare the ancient forms with L. 117 B.
The rearing of cattle, under trees, in the steppe. Hence

1 now JBt chiud, a slud, a stable.

o K5

O N.B. — Let usrecall — 1. That B is the classical abbreviation of B
kén® (26 L), but that it is also used for other compounds. — 2. That J is the
classical abbreviation of B hsiang! (28 M). By the principle of the least effort,
the scribes often write B Instead of J{. — 3. That these abbreviations are to be
distinguished from the derivatives of J{ liang? (75 F); a thing easier to say than
to du. — 4. That the engravers, following the scribes, cut in fanciful ways, several
characters of this series, as one may have noticed. — See also i, L. 31 C.
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LESSON 27.

First series: )\ repeated twice (the straight form, L. 25).

s A D)

s B Tk

o)

Ts'ung? A man walking after another; to follow,
to obey. It is the opposite of $f, L. 27 C. 43 3§ 4,
RZAGE-AREAR- Al
78 3, Chuan-chu, a preposition, as the Latin ab, ex;
it is in this sense that MR is so often used in this work,
for the analysis of characters. It is now practically
superseded by the next homophone and synooym
compound

» P Ts'ung?®. Note the curious form

of the wmodern character. It is
& &”” composed of AR, and of Z (Rad.
162; L. 112 E) dislocated; the three = placed on the
left side simnlate 4, the 60th radical, under which
K’ang-hsi wrongfally classified §§ and its similes ; the
lower part - is placed under AA. In the ancient

character, there is simply a juxtaposition of the
elements. — Phonetic series 657.

Ch’ien!. To cut. Two men and a halberd; 8 A,

M= A £ X.@ %, Se L. 71. Compare J§ L.
25 D, and ¥ L. 47 E. — It forms

Ch'ient. The wild garlic; {lf

ﬁ % 8. 3k % %, See L.

170 B. — Phonetic series 829.

Ch’ien!. Reunion, meeting. By extension, together.

M A (L 13), B oo, & oA meeting A of

several A men, who [3 speak. — Phonetic series 726.

Second series: Two A turned face to face.

» A ¢

Tso*. To sit down, to be seated; A £. R = A
8 %, € #F.Two A men sitting on the 4

ground, in the old fashion, and facing each other to
talk. — Phonetic series 309,
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Wa'. The work T (L. 82) of AR witches; magic,

E }IE @3 incantations. Two witches who dance {o obtain rain
hn—

ML AEUBEWELENLIEA
B . It forms

x Shih!. The stalks A& of
ﬁ ﬁ Achillea Sibirica g, that were
used by the wizards A& to divine.

BHRBELANABR & B N foms
the phonetic complexes B shib4, to bite, to gnaw;
¥ shib¥, bank, quay.

See §8 Ling?, L 72 K. Distinguish A from Z&
L. 16 M, and from Zg contracted in F L. 13 C, ete.

Chial. A man & (L. 60) who clasps Lwo AA others
F K @ in his arms: to press, to squeeze, to pick up, to fix;
M Kk B — A & &o — Phonetic series 257.
To be distingvished from M shan? (L. 13 B), and
from #E lai? (L. 13 C). It forms the phonetic complex

ihieh® Box, casket, AA [T

]Z- @ (L. 10. B), ¥ A, It is now
written £%¥.

Third series: Two A turned one against another,

Peid. The opposite of JA (L. 27 A). Not to follow

G ﬂk a$ each other, to turn one’s back, disagreement; AR
AMEBEEH - ANHESARAZ AmR
8 dk. Derived meaning, the back ¥ ML ; and, by
extension, the North J¢ 5 4, the cardinal point
towards which one turps one’s back when sitting
down facing the South, according to custom. — The
modern scribes write JE for different more intricate
characters. See 3 kuai!, L. 103 C; 3 ch'dng?, L. 31
E, ete.

/]ﬂ Ch'int. A hill, a mound; MR dk MA —, 8 B, —

Hi M, The Glose is summed up thus: — represents
the top of a height. On the top, jf two men turned
one against another, instead of four men whom it
would have been too difficult to depict. The meaning
is that, from the top one may see towards the four

B
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directions i. e. towards all directions; a cuiminating point. — Phonelic series

113. — Note that £ ping! (L. 47 D) is unconnected with f... ltem, the kind of
primitive §§ (L. 80 B)... But [ forms

E K
)i 4

Hsii'. A high upland; X fr #.. A ., /B A,

These uplands being generally wild and barren, hence
chuan-chu, empty, that which contains nothing; *
% .6 @ o) 4,28 4. — Phonetic series

685, under its modern corrupt form.

Fourth series: { repeated twice ( A, inverted form, L. 26).

Pit Itis M inverted (27A), A — k. & &, To
effect a union, to follow, to cooperate, to plot.

Pi%. Meanings derived from the iuversion (See L. 26
A, 20), to draw a parallel between, Lo compare, rank.—
1t is the 81th radical. Phonetic series 77. It forms

Pi2. A synonym of the preceding. The two men are
placed upon F (L. 81) the earth. — Phonetic series
299.

Chieh'. Together, all; [5] #.M g M b & &,
Several J men f (L. 169 A contracled) acting in
concert. — Phonetic series 428. K'ang-hsi erroneonsly
classified this character under the radical 106 1§.

K'un'. A number } or men under the { sun (L.
143); multitude, geverality; [F 4. A H. AR M,
# 7 .Chuan-chu of different kinds; f§ 4, a posterity,
those who will succeed in life, under the sun; g 4,
the multitude of insects that the sun is supposed to
bring forth... Chia-chieh 5 A, an elder brother;
compare kot, p. 11. — Phonetic series 371,

P'i%. The navel which is supposed to be in communi-
cation with the head [ (L. 40 A) through channels
in which circulate the. %5 vital spirits. A B% 4,
AR 5 @ &, }b 18, So the lower part
would not be M, but a kind of primitive, represen-
ting the channels. Instead of [, the scribes write H,
hence the erroneous character here joined, — Phone-
tic series 567.
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Note 1: J is intended to delineate the feet in some characters that represent

avimals, e. g.

ﬁ Ch'ao®, jerboa, L. 106 C. m Lu?, antelope. L. 136 A.

Note 2:Two };,0une abovethe other, represent also the feet in the following series

' fE AR
S
e

HE
HE

Néng?, formerly Nai#, which explains the sound of
some derivatives. The great browu bear. After Li-ssi,
this character was explained thus: two P, paws, B
the hody, [/, the growling of the angry bear. (L. 85 E).
But the study of the old forms reveals a specia! primitive
delivealing a head, a hairy body standing, and claws,
(L. 146 H). The bear is the symbol of bravery; hence
the meanings chuan-chu, valour, an officer; ¥ & 2
. — Phonetic series 554. It forms

T'ait. Martial attitude. B i, DA BE.BF B, — The
outward of the % interior g valour.

Hsiung?® The small black BE bear; #n represents
the feet (L. 126 C), a graphic redundancy.

Pat. A §E bear, figuratively an officer taken in a [
net (L. 39 C); 1o dismiss, to resign, 1o cease, and
other chuan-chu. The Glose explains that the net
means calumnlous accusations. Compare § L. 39 F.

Fiith series: A repealed thrice.

< A M

i

R
*

R

Chung*. Gathering, meeting. Tres collegium

fociunt; BA = A, ¥, The next compound, a
synonym and homophone, is now used instead.

Chung® Acrowd; R = A M H.® &, Note
that tm is not B (as above, in §§), but the eye B
(L. 158 ) depicted horizontally. The visual [ space
full of A men; all the men taken in at a glance;
crowd, all, etc. The scribes fancifully and strangely
altered this character, as one may see by the two
specimens here joined.

Chiit. To meet; B a reunion of s men; & 4.

M= A M BRJR N B, SeeL. 146 F. — Phonetic
series 775.
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LESSON 28.

About some pecualiar forms of A. curlailed in the modern writing, either through
want of space, or throngh a partial fusion with a phonetic; A is reduced to J,
s, ete. In the ancient writing, A has its normal form.

Chi?. To attain, to seize upon. A § hand Lhat seizes
a A man. This character was explained, L. 19 D. —
Phonetic series 40.

Hsient. A trap, apit; o)y E £, M A & H L,
€ .3 6 ¥ 4, A man A who falls into a []
pit (L 139). Cf, L. 38 D. — Phonetic series 360.

Fut. 1. Morslly, a A man who has [ cowries.
money (L. 161); the pride caused by fortune; insubor-
dination, disdain; BA A 5F H & P e b, — 2.
Physically, a A man who hears a load on his back,
in order to gain H cowries; Lo toil hard, to suffer;

RAEEHB H.

Shé. Primitive sense, the flush of the face; Bf K .
AARPGEERLDERBE 4K P L.
The composition of this character is typical; A a man,
and § (L. 55) a seal; because, says the Glose, the
colour of the face corresponds with the feelings of the
heart, as the stamp reproduces the seal. By extension,
the flush arisipg from passion, sexual pleasure, colour
in general — It is the 139th radical.

Wei2. A man ) looking from up a J~ steep cliff
2 2 o b ook

v R
> &
A

| o N W

(L. 59); a perilous situation, danger; ) 4, AA A

&7 L €& &.There are important compounds,
about which see L. 59 H.

Ch’ien'. One thousand. This anomalous character

F 2 F was explained L.24 D. A on the top is phonetic;
is for -+ J M, ten times one hundred, says the
Glose. — Phonetic series 16.

T'ing?. Upright, raised, attentive; A A 3¢ + k.
% K. ¥ L, B 3L F R, Aman A on the
4 ground (L. 81). Not to be confounded withJ jéné
(L. 82 C). In the modern writing, the two characters
are almost identical.

[}
W
Hy
L
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Tiaot. Actual meaning, to mourn for one dead, in
order to console his family. Composition: a man A
who carries a bow & (L. 87) over his shoulders, The

Chinesé of olden times did not bury their dead. The
corpse was packed up in a bundle of grass (L. 78 G),

and left to rot away in some remote place. The rite of condoling, at that time,
consisted in offering one’s self with a bow, lo protect the corpse against wild

beasts. B M L. & Z H B F 2 LUFRAH S B K & F, The

meaning, to hang up, to suspend, comes from the fact that the bow was carried
hanging across the shoulder, which is represented by the old character,

Chiu!. Primitive sense, egolism hurting one's
@ an neighbour,; a man J who does not look for his own
% (L.31B) benelfit; M AL R B, & . &
# & L. By extension, offence, fault, mistake; &

4, — Phonetic series 338,

Shén'. Body, person. It is J with a big belly and a
E leg. See L. 148. — It is the 158th radical of characters

relaling to the shapes of the body.

Note: The head (sharp snout) of some animal figures, is like A in the
ancient writing. The resemblance is merely a graphical one. For instance:

R & R

T'u?, hare, L. 106 B Yii?, fish, L. 142 A.

LESSON 29.

About ), the form taken by A, wheo placed at the bottom of the characters.

Jént A man (two legs). It sometimes means, feet,
A ’L /a support. & A A %, — Itis the 10th radical.
Erh? Aoinfant: 3§ F 4. M JL. A M. & &
j‘i‘ Q & % AR B b 5B A body JL and a
head § (L. 40 C) opened in the form of k4, repre-
senting a skull, the fontanels of which are not yet
closed. — Phonetic series 352.
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Maot. The face; M AN, M E. . A T B

From J|, man aod ¢§ (L. 88), white, colour or form
of the face. Instead of this, the synmonym and
homophone compound §§ is now used.

Huangy; A 0 & JL L. & #&, A O mouth

on the top of a )|, man; to speak strongly,
emphatically, aathoritatively. Note the two modern
chuan-chu, with chaoge of sounds

1. K'uang®*. An emphatic conjunction, so much
the more, a fortiori. The scribes write 3, Y ¥}, bat
their writing is rejected by the critics, JE £ %-

9. Hsiung!. The eldest among several brothers;
the one who must [] exhortandcorrect his brothers,.—
Phonetic series 123. Note also the compounds

“R Chut. An 5 oration that goes with the oblation
I of a Z sacrifice, and that touches the jifi shén;

BRE LD &ESRL BB LR

u Chou*. A modern character. The [J added is
a redundancy. Adjuration, imprecation; jif 4o
This characler is often erroneously written §g.

Yiieht Good words that dispel grief and rejoice the
hearer; hence the two meanings, to speak, to rejoice.
It is % added with a 7\ (L. 18), that means, dissipa-
tion; SR JL O A& oA R K 2 # K. R
Ao & 4L, It is unconuected with £ (L. 18 E.). It is
used as a modern arbitrary chia-chieh to mean,
exchange, delivery in the commercial transactions; it

is then pronounced tuit; 2 {p % &, # F. —
Phonetic series 313.

Yiin?. To consent, to grant. A man J|, who [, says

yes; #E o R L. AA Lo & F.o To make out

one's assent, by breathing forth a yes. See L. 86 E. —
Phonetic series 100. Note the phonetic complex

Tsun!. To walk solemnly; AR
X, fo Ak . — Phonetic series 314,
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Ch’ung!. To nourish a Z§ child, from its birth till,
knowing how to J| walk, it has become a man; Bh
EMBLEEFTFEKRB A BT lecd,
to fill, full, etc. Chuan-chu and chia-chieh of different
kinds. — Phonelic series 189,

Yeh* The head: J§ . M B # JL L.t B
#HHE X K F 4, Ahead H (L. 160) upon a body
JU Note the contraction of J|, in the modern charac-
ter. — It is the 184th radical of a group of characters
relating to the head, neck, ete.

Yiian2 That which is | on the top, upon J|, man.
Head, principle, origin; as caput in latin; £& #., &
B AEXANEX L. HRAME L

& MR A, L. & ¥, See —, an ancient form of
£, L. 2G. — Phonetic series 97. Note the compounds

- Kuan'. The man’s cap, then

ﬁ ’Rﬁ\ caps and hats in general; Jf 5
ZHEBELEN - ARNE

#&... I (L 45 B) stands for §, The meaning is, —

what is placed § on the J¢ head, to cover iL.

Wane?. Entire, finished, done; & i1, A = 5C &.
The putting up of the = rogf completes a building.
— Phonetic series 314. It forms

K'ou*. Robbers, to loot. The
-

man who armed with J a stick

(L. 43 D) threatens the 5 dwel-

ling-places; Ak ¥, M . W K. R ¥ B &

Kuang'. Light. The old form of this character was
explained L. 24 J. This is the moderu form, J|, £ X,
probably, a man carrying a torch. — Phonetic series 222.

Jung3. Inaction, to remain inactive; B +», AR )L,
€ ANEERTEHF H,A )L maoiohis
~ house, because he has no work to do in the fields.
Not to be confounded with g, yin3, composed of —
and A (L. 34 E).
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‘Waut. A stool. A plane surface — upon a )|, support;

Bt B~ L —FF bR

Zi, — Phonetic series 36.

LESSON 30.

About F ( A who bends forward), aud P, ( A inverted, the feed being

tarped up).

First series:
—
B R

&M

15?‘
¢ Y&

an

4 &l
Second series: |,.

o u, b

Jén®. A man who leans, who bends up; fR, A 2
I, It forms

Chen:. A F A% 8. FIR A 2 B
£ i &KX A Pf Bt 4. A woman F who hends
forward to conceal T§ her shame, says the Glose;
probably her menses (not her pregnancy L. 112 L).
Hence chuan-chu time, epoch, period. — It is the
164th radical. — Phounetic series 254. — The primitive
meaning has been preserved in the compound

Jut. To shame, to insult; R <f, KR &, & . To
reveal <} (for §,L. 43 A)a shameful J§ situation
or thing. — Phonetic series 541.

Hou*. A prince (by extension, u princess). £ f§
A FAOFERE R B O 8H
X, The man who notifies [J his orders, J* bending
towards the people. This composilion is analogous to
that ot & chan?, a prince, See page 9. — Phonetic
series 199. — [F inverted, forms

Ssiit. The government, the administration, that is

like the reverse of the prince; B K J&5. #f ¥, —
Phonetic series 159.

Huat A man tombled head over heels; AR f§ A,
§& #, The primitive sense was, to die; f§ A B
.. % 4. Derived meanings, to overthrow, to
transform; £ 4 It forms
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Hua*. To change, to convert |J, men { by teaching

4,& nq them; # 7 #..M U..AA {, & ¥, — Phonetic
series 64. It forms 7 bua!, flowers, the term of the
4k evolution of H- plaats. See L. 13 F,

E Chéni. Transformation by the Taoist practices.
See, L. 10 L.

Lao3. 0ld, venerable, a septuagenarian. A man A
E whose hair and beard & (L. 100) change P, grow
whit; M A & LA B.SAE S G L.t
-+ B ¥, Note the strange modern contraction of A and of % . — Itis the 125th

radical. This character forms important compounds, in which U, was suppressed fo
give room to the radical or to the phonetic. For instance:

Ch’i%. Sexagenarian; £ old man who ¥ needs a
S better food. See ¥ L. 26 K. — Phonetic series 513.

K'ao3. 0Id age; H represents the asthmaof old men
(L. 1, 1). By extension, to examine, to interrogale
pupils and candidates, which are attributes of wor-

thies. — Phonetic series 218.

Hsiao* Filial piety; the thing which the F

g & children owe to the 3¢ aged persons in general, and to
their parents in particular; 3 ¥ % # K, A £

E, M F. & &, — Phonetic series 276. But

& chiao!, to teach, has nothing in common with .

This character, whose exact form is given here,
will be explained L. 39 H.

. = Ché3. This character is not derived from 3. See
E L. 159 B.

LESSON 31.
About three derivatives of J\, partial primitives, viz.: A chiu?, AL chihd, R suif.
First series: A.
Chiu?. A man hindered while walking, by a kind of
v A traio; 77 38 B A 8 A BT IE 2 K.
\. #i8 ¥, Hence the notion of slowness, of duration. —
Phonetic series 17.
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Chih3. To follow, to pursue a man who walks; #f
ﬁ .§ ‘!’Jo& A"&\ \. *E ga_’ It is the 34th
radical, ordinarily placed on the top of compounds.
It forms

Ko? To A go on one’s way, without hearing the
O advice of others: 45 i F 48 8 4. R .M
0. % #.Separated, distinet, particular, other. The
individual described by his self-love, his own way. —
Phooetic series 220. It forms

Chiu!. A man A attached to his & own opinion,
who cares only for his own interests, and who
consequently offends against others. By extension,
offence, fault; A AM F. A E.S T H B 4.
See L. 28 1. Note the contraction of the modern
character. — Phonetic series 338.

Lu* Way, road;: A B.M F; through which &
each one § trespasses. — Phonetic series 748.

K'o* Ch'ieh*. A guest, a traveller; AR »=, M & ;
to stay for a time in a #+ house not £ one’s own.
Liao*. Boundary that & dividesthe {}§ fields. Chuan-
chu, to partition, to shorten, a little, etc. It forms
BE liao4, to lay down, to depose.

Lao* 0ld meaving: a trench to irrigate; v water
used by % everyhody. 1t forms ¥& lao%, the fall of the
leaves, to sink.

See g bait, L. 97 H; 4% féng' L. 97 A; and A& tung’! L. 17 F.
The 3ith radical A chibh3 (three strokes) must be carefully distinguished from

the 66th radical AL p'u! (four strokes), and fromthe 36th radieal 47 hsit.

Third series:

« K R

—_—————e

Sui’. A man who goes on, despite of shackles: 7
B A&\ B H KB Z . To be distin-
guished from analogous forms, as stated above. — It
is the 35th radical, ordinarily placed at the bottom of
the compounds. It forms
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ﬁ Chibh4. To % reach or make others reach % the
ﬁ m aim, despite of dificulties; AR R, M FE, & B See
L. 133 B.
T uit. To have % walked with difficulty all the day
g H long, and consequently, to refuse to advance
more, or to go backwards, on account of the difficul-
iE 43 ties of the road. To refuse, to retreat. — H
TE L. M B KRG B The £ addedis a
radical redundancy (L.112 E). Note the contraction of the modern character, and
read again the note L. 26 0. — Phonetic series 578.
oSee £3 L. 29E; @ L. 19K; S L. 38 D; etc.

# inverted, forms
F K'ua* To overcome an obstacle represented by | ;
D

MK K.4# %. ¥ i &, The modern character
kept the old form. Phonectic in ﬁ kol, a pot.

R straight and inverted, forms
Ch’uan?. It.is composed of %, the straight and the
E inverted form, back to back; A % JE X #1 %. %
. To go in contrary directions ; opposition, contra-
diction, offence, error; At % Mi, Compare L.27G.

— It is the 136th radical. In the compounds, &f
represents two men back to back Note the following

Whud. A dance with gestures,
performed by two groups opposing
each other (SeeL. 65 D); 4 the

dancers back to back, & a phonetic contracted (L.

101); 8 .00 B # F0 M8 R,

Chieh®. Primitive sense: 7
% tree, on which criminals were
hung, %t back lo back; the

gallows of old. This character now means a roost, for

fowls to rest on; & A ML.MSt & K L. & &8. 2%

S 5, — Phonetic series 518. It forms the following
Shéng*, ch’éng? A warriors’
% % car, a sort of roost for men
standing back to back, on two
ranks; the top represents a roof. 1he modern form

does credit tn the ingenious scribes. — Phounetic

series 512.
See also Zf, and J§ L. 126 D; etc.
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. Chiang* From %, the straight and (he inverted
% ﬁ' form one above the other; AR 2 4 M8 % & &,
MR 4., Two men, one of them (the inferior) is subject
to the other (the superior), This character is now
written [, and the pronunciation is different accor-
ding to the two different meanings. Hsiang#, to subject,
to submit ( the inferior). Chiang4, to descend, to send
down, to degrade. to grant (the superior). ~— Phonetic
series 182. — PE contracted is phonetic in B Iung?,
L. 7 F; & beiag reduced to &,

the other. It is found only in the compound

&‘ Another form of % straight aud inverted, one above

the same object in contrary directions; 4 # 41, M

2 4,0 7 %, (L. 74). This character is now
written {& — Phonetic series 487, See 3 L. 23 F.

E! é ‘Weil. Refractory opposition: two men who pull at

LESSON 32.

About a peculiar form of A, shih?, analogous to. J©, which was explained L 304A.
Shih!. A seated man. The living person who an-
A P ? ciently represented the dead; by extension, a dead
person. The Glose says: The sons, pot seeing the de-
ceased ancestor whom they worshipped, invented the ¥ to impersonate him; F,

FRLEF2RAALAZERDBEFRLPAPMEESR. -

It is the 44th radical of characters relating to parts and positions of bodies. It forms

E Shih!. Corpse; P a man, JE dead (L. 26 H).
JE Ni2. Two men near each other (L. 26 F).

T'un? The lower part of P the body; the part seated
E JL (L. 20 A); JT represents this part; AR P, F JT,

ELEEANZTRL LB LW £
Hence Jj§ tien*, the flogging on the buttocks (L 22 D).
Instead of 7, the scribes write 3k, which makes one
more false character.
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I2. It is composed as {= (L.2 B), the feeling that must
bind man to man ( = two, ¥ men). Is phooetic in

‘Weit. Tosmooth clath, the § hand holding a 4 hot
iron, By extension, to make even, to sweeten; AR B,
BAIRKLUGRLEEWE 22
2, It forms B weit, to soothe, to console, to iron
the wrinkles of )fy the heart. Note how the scribes
changed /& into )y, and F into <}, BX. f& F fE
B}, — Phonetic series 658.

Chii'. A place, a spol, an abode. Etymologically, P
a man who found J[, a seat. Its composition is analo-
gous to that of J§, above A; IR fL.AMA P & JL T
Ik . € ¥, This character was arbitrarily changed by
the scribes into fZ; AA 3, %, Compare L. 20 B.
— Phonetic series 345.

I3. Weid. Tail. The F hair at the end ot P the
body. Contracted into %, and sometimesinto ¥, B
forms important compounds (See L. 100 B). The Shuo-
waén tells us that the old Chinese put on a false tail,
in order to be as beauatiful as animals; AR 3| % .E
PGS BRELE A\ RXH R R

Sui!. Niao!. Urine, 7k water coming from under
the tail, for ¥ is B contracted.

Shih3. Excrement; the residue of 3¢ grain similarly
ejected; ¥ is B contracted. This character is a mo-
dern one and superseded the old . See L. 122 C.

Ch’ih3. The span ofa ¥ man, of a male adult's hand.
This span was, under the Jg Dynasty, the unity of
length and measured about twenty ceatimeters. The
R grew longer, after that time, up to thirty centime-
ters. The Europeans call it a foot. ln China it is a
hand; 4+ + Hoh P M T80 B The Z, (L.
9 A). says the Glose, represents the opeving of the
hand, from the thumb to the little finger. See =f (L.
45 B). It forms
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Chii?. To fit up, workshop where things are fitted
% ﬁ up. This end is obtained by using both [J mouth and
R hands (span, used for the hand); A O, A R, €&
ﬁnR m ‘? &Dg‘ n BI-' -I;l 5} ﬁ Zo_ Phonetic

series 266.

Wa'. Abode, lodgings. Place where 2 man ¥ being
G é E arrived £ (L. 133 B), takes rest. & . AA F. A
3 E M EN B Ik 4, Compare i Shih*

(L. 133 B), which is a synouym. — Phonetic series
490. It is contracted into J¥ in several characters; for
instance

ﬁ Lou*. The rain §§ passiog through the roof of a
house Flito leak;: R E K T &, AFE P
T.& & P E R % Seel. 125B.

LESSON 33.

About the two primitives, 4 and G

First series: .t.

A k Ch’i'. Seven. A numerical sign, without any other
sigoification: [ £ 8, K 2 F, It is radical in
Bk ch'énd, second g teething, about the age of seven

- years. It is phonetic in Bf; ch'ih#, to cry out at, to
scold ; and in

Chieh!, To cut; JJ knife, L. 52. — Phonetic
fb series 43.

Second series: .

T'o!. A partial primitive. It represents a small plaat
B {J h sinking its root into the ground. The ground —, the
root beneath, the stalk and a small ear above; &i 4,

MERLERK—~ TH #B 1% . — Phonetic

series 29, It forms

Chai?. Habitation, abode; & ., M . M £. &
%, The place where a man - takes root, fixes his +s

dwelling. — Phonetic series 177.
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LESSON 34

In this number we distinguish the series of two primitives. I_j and —, wantonly
mingled together by the scribes, and mixed up by K'ang-hsi.

First series:

Chiung3. The suburbs, the country, the space. The
A I I two vertical strokes delineate the limits; the horizontal
stroke represents the interval hetween them, the void

space; & A 3§ 2 ). ol B &L, — 1t isthe

13th radical. Note the derivatives

Chiung3. A synonym of the preceding. The

B m ,3‘ representation is more explicit; [] (L. 74) delineating
the walled town in the middle of the country. —
Phonetic series 114. The derivatives of [a] are to he
distinguished from those of [B (L. 76 G), e. g. i
chiung3, to go in remote places; 3@ hui?, to return,
Distinguish also [f} chiung® from f5 hsiang* and %j
shang® (L. 36 E); from @ o* (L. 15 C); from J
chiung3 (L. 42 B),

Nei*. The ioterior; to enter A in a [7] void space,
C m m in the interior. This character was explained L. 15 C.
Note how in the old form here joined, [T} is already

mistaken for — (34 H), while the Glose gives the true
explanation. -~ Phonetic series 74.

Shih*. A market. The { grass-grown [ space out

D ﬁ )il of the city, where people go and get ™\_ (L. 19 E) what
? theyareinneedof; §f  Mf 2 L. AR A &

AR BE HEE LY LOB) K&,

This character has nothing in common with ff) (L. 35),
under which it was erroneously classified by K'ang-
hsi. [t must be carefully distioguished from Wi fut
(35 B), and from ¥ fei* (L. 79 G). There are a few
insignificanl compounds. Note the logical aggregate
g naot, lo hustle; [ (L. 41 1) to quarrel as in the
market place ffi; the noisy wrangling and confusion
of a market, so dear to the Chinese.

Yin?. To go away, to withdraw. A A man who

E walks in order to go out of a [] space; 7 &, A A
H ], & K, — Phonetic series 94, Not to be

confounded with JE jung®, L. 29 J,
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Hao*. To rise up, high. A bird £ that rises up in
the [ space; M £ L. 8 Hi []. & J&, When
this character is not well engraved, one might believe
it is topped by a +~» (L. 36); in reality it is the J of
the left side of ff, that crosses —, just as A crosses
~ in the preceding. — Phonetic series 531.

Ming? Obscurity, darkness; AR ], A H. AR 75
® 3. The six 7 Chinese hours (half a day)
during which the [J space is in darkness, the | sun
being absent. — Phonetic series 553.

Note. One may see how, in the modern forms, {] and ~— are absolutely mixed

together.

Second series: —.

th
H
y

% R

M2 To cover. A line that falls at both ends, to cover;

B o.M — TF .1 Bo — Itis the 14th radical

of a few characters meaning, to cover. Note the
following derivatives

Mi?. A trivet Jji covered — (L. 1271 D).

Kuan!. To cover — the head 3 ; a cap.See L. 20 H.

Yiian' Hl-use without motive, wrong, grievance,
Etymologically a rabbit g (L. 106 B), trapped —.
E& “Q‘E "".sz‘: ﬁ%ﬁt Eo It forms

a few iusignificant phouoetic complexes. This character
is somelimes wrongly written .

s is met, with the meaning of physical cover, of moral blindness, in many

characters, e.g. 88 L. 126 F; 4 L. 154 B; & L. 72 D; M8 L. 39 ). Bul the
following are devived from #J (L. 54), and not from ~—, as the modern form

might induce one to believe, e.g. T 1. 69 G; F L. 167 C; etc.

-9 .,’.—
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Mao?. To cover [} something — (L. 1, §°); & &,
M —, — {8 B, It forms

T'ung?. Agreement, union, reunion; &4 & 4, M
A.M O.€ % ,The primitive meaning is:adaptation
of a cover [ to the orifice [T of a vase. — Phonetic
series 246,

Ch'iao!. A cover [ with flowers Y (L. 79 B); &
B8 A FH. ¥ # i 4L (vegetable objects;
compare L. 1021). By extension, the shell of mollusks,
of fruils, of eggs, that [ covers them, and is orna-
mented with Y fine designs; Lt 2 B & 4 E
HB. 8% & L &% A Z,In these last meanings,

this character is now written chia-chieh #% ch'iaof,
the primitive meaning of which was to strike. This cha-
racter forms the phonetic series 517, in which the
radical is placed under i contracted; e.g.

R K

The scribes and the eungravers often forget the
small stroke of . On the other hand, they fancy the
different writings 5% 3§ &, etc.

[
Méng*. To cover. Its composition resemnbles that of

% (L. 34 H), a hoar # taken in a [ snare. AN F,

MR XK, & &, It forms § méng®, the wistaria, a
trailing plant that covers: to cover. Phonetic series

784. — The character 38 méng? is to be distinguished
from J® chung?, L. 69 G

— -

Mao* A covering forthe head; that which [ covers —

the head (L. 1, 42); yﬁ H;B —O#E ‘!— .E 't'.'ae
It is now written §i§. — The scribes write |, &2, H;

50 that the derivatives of ] mao* cannot be distinguished from those of [} y@eh!
(L. 73 A). Still improving on the scribes, K’ang-hsi, after having classified, under
the 14th radical -, characters that do not belong to it, placed the true derivati-
ves of ~», the whole series 5], under the {13th radical ﬁ. Such is the value
of classifications based upon the modern characters, altered or mingled with
others. — It forms the compounds.
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Mao*. To rush on heedless, to act with the eyes H

covered [; imprudence, temerity; ¥ i M & M
H.M B.& &, — Phonetic series 482. It forms the
phobetic complex

= Man?. To offend by & headless
i g 3 action. The H of § is bent
(L. 158), togive room to §. —

Phonetic series 635.

T’at. Birds of passage flying in flock; swarm of J}

wings [B] covering the sky; f& 3% .M F.A H.
45 ¥, — Phonetic series 571.

Chout. A helmet, the ] headgear of soldiers; gy

(L. 151 A)is phonetic; M El.ii . K T 4L, Not
{o be confounded with the character ¥ choat posterity,

that is pronounced and written in the same way (L.65
B); neither with § weit (L. 122 C).

Mien?. Official | cap; % miend (L. 106 A)is
phonetic. Compare % ydan!, L. 34 H.

Tsuit. A meeting J§ under the same [ roof. See
L. 146 F. — Phonetic series 711.

Appendix. The — repeated twice, is given as being the lower part of the next

<

* R
%

B

important compound, though it appears seldom, the
modern scribes having changed [ff into % .

Yén!. Disappearance, loss, absence. An object that
was at one line [ (L. 159 A) in a 5y store, and
became invisible [ (a double cover) later on. M

ﬁl“ El“ ngﬁ-” r Z: E&-‘ﬂ: ? ’E
% 1A B 4, See L. 23 G. Note the phonetic complex

Pien'. To walk on the edge of a precipice, running
the risk of falling into it and disappearing. Chuan-
chu, bank, edge, margin, a boundary in general; 3
EE B.M 2805 %,
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LESSON 356.

About two primitives nearly identical in the modern writing, ffj chin', and h
liang?®, with their derivalives.

First series: |}j chin'.

Chin!. A small piece of cloth resembling the Euro-
A ‘1’ m pean handkerchief, that was worn in ancient times,

haoging from the girdle, and used for cleaning and
dusling. By extension, a bonnet, the ancient Chinese putting on a cloth to cover
their heads; cloth in general. [} represents the two extremities of cloth hanging
from the girdle; [ represents the state of suspension; §f I3 4. . | & &,
— It is the the 50th radical of characters relating to cloth.

Note. The lower part of some ancieut characters, v.g. A& L. 119, S% L. 92,
accidentally resembles [Jj. Note also that fff (L. 79 C) has nothing in common
with J}j. But {i (L. 21 D) is derived from it, as are also the following characters

Fut. The cloth worn by the ancient Chinese, a kind
B ﬁ -r.fi of skin apron hanging from the waist, down Lo the
knees. It was preserved as a souvenir of ancient
custom in the Imperial dress... — represents the girdle, [} the piece of cloth,
| the hanging of thesame; £ & K Bk K. % 4 & W88 a1 &% . i
%0 ®&L #F & K F & i, Compare 4§ tai* (L. 24 Q), the construction
of which is analogous.
Note. The modern form §fi is used for three characlers that must be carefully
distinguished; 7 shih4 market, L. 34 D; 77 fu* apron, L. 35 B; 1y fei* vegetation,
L. 79 G, that forms the important phonetic series 45, whilst the two preceding
ones have only a few derivatives.

Put. A piece sf cloth made of hemp, nettles or dolic;

C ﬁ ﬁ the ancient Chinese did not know of cotton. At the
bottom [}j, on the top 4 fu* (L 43 G) as phonetic.
ADLBERBO.AERLG X H,
Chuan-chu: to spread out, to display, to explain,
etc. — Phonetic series 152,

D Hsi!. The ioterstices of a woven material, between
the crossed threads (L. 39 G); AA i, JA 2. .
Chuan-chu, loose, not close, thinly, scattered, infre-

quent. Different chia-chieh. Now H§, literally R
grain § thin-sown. — Phonetic series 275,
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Chou3. A dusting-brush. See L. 4§ K, L,

Shua'. To J wipe one’s F¥ body with a ffj rag; to
wipe; B 3 M Ih.A PfF B, It is contracted

in the compound

Shuat. To scrape with JJ a knife or otherwise, to

scrub, to cleanse; &) 41, 3 A0 TN B B

Pit. Rag, tatters. A J}J piece of cloth riddled with
J\ holes (L. 18 A, division). K'ang-hsi erroneously
gives cight slrokes to this characler, instead of seven.
}}\m-&am.‘:—‘: ﬂﬁgum &ZEOK“
B B & & B &, It forms the homophone

and synonymous compound
( Pi*, in which & (L. 43 D) re-
ﬁ ﬂ“ﬁ presents the physical action that
torethe [f} cloth into f§ shreds.—
Phonetic series 641.

Chih3. It is also derived from #. The top is 3
contracted (L. 102,1), boughs, foliage. ff§ cloth that
has been pierced with needles and so 3£ flowered.
Leaves were the first designs used for embroidery; M

.3 & .0 3 4o — It is the 204th radical.

Second series: {3 liang®.

o M

Liang3 It represents scalse in equilibrium. This
character is now obsolete, but forms important
compounds in which its primitive meaning may be
still found. In these compounds, a supperadded ele-
ment develops the notion of weighing and equilibrium.
Thus — two, represents the weight and counterpoise;
A A to enter-enter (L. 15), means that an equal
weight was placed on both sides; 2 2% graphically
represents the same thing. Etc.
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Liang3. Two weights equal, state of balance; f§,

# & B.% & M It Hence

Leang?3. One ounce. This character is of modern
origin. The — level beam, is a graphic redundancy.
In the sense of two, this character is chia-chieh for
the preceding. — Phonetic series 376. The scribes mu-
tilate |f§ in different ways, as may be seen here

Tsait A second — weighing [f], equal to the first
one, — on the top represents the horizontal beam.
Twice, again, repeated; M. A . F E. B M

2@ Z.EB Z & BB, It bas nothing
in common with . L. 116 A,

Ch’éng*. This character is formed like the
preceding; but instead of — a beam, there is =% a
hand that lifts the balance, in order to let it oscillate;
— represenis the equilibrinm of the two scales.
MM AR, & B, To weigh, weighing,
scales; now f§. It is often written Jif by the scribes.

Erh®. Symmetry, harmony of proportions; H§ JH
B8k 3 8B B4 B A (1 balaoce loaded
%% equally on both sides. Ov the top, /x &rh (L. 18
0) is phonetic. See L. 39 N. Ghia-chieh, personal pro-
noun, thou, you; 3§ & Z W@ T f fR.ik &.
It is often incorrectly engraved The right form has
only 1§ strokes. — Phonetic series 776.

Man?. Before the equilibrium is perfect, the [f} ba-
lance Y* oscillating hither and thither. Compare L.
103.C. A Y. M s & &, The vertical strokes of

the two elements are united. The modern scribes com-
monly write 4 instead of *. Itforms.
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Man?. Equality, equilibriom; & 8,54 5. M.
K & JF. Compare L.35 I. — represeats the level

beam. — Phonetic series 636.

Chien? The cocoon of the silkworm: from Fg silk,
m & the worm, 3 the regular form of the cocoon; @
. & B, The modern character is placed here
purposely to show how the engravers transformed

the 4,

LESSON 36.
About the primitive +~

Mient. It represents a hut, a dwelling; B i, /&
A '! » l l JE. — It is the 40th radical of characters relating to

dwellings. It forms

ﬂ-{ Sung*. A hut & made with 7 wood; M #=, A
Ko B A,
%’ T'ang*. A cave-dwelling #+, in the 5 rock; B} =,
AE.RERb.

9> Tsung'. Ao ancestral hall; & il & 4.8 =, M

.q-= 3% &. The bhuilding = from which emanates ;33
(L. 3 D) the influence of the deceased ancestors over
their posterity. By extension, ancestors, a clan, —
Phonetic series 404,

v ]
=

gatisfied, wheu he has a #* shelter and a full J[] dish,

board and lodging; 48 4. AR =+, A i, AR .6
%, It is found contracted in

ey

@ Ning?. Rest, happiness; the ( heart of man being

Ning2. That which oue Jj is in need of, to enjoy T
rest; B B &, A J. B 4§ oK Ak, The [l of 5

was replaced by Jj, The scribes often write incor-
reetly §.

&
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Ning2. That which one aspires to 75, to enjoy §§
peace. To wish, to prefer; peace, to soothe; B i)
B. M 5. M S, The modern writers put |
(L. 57) instead of & (L. 58), oat of respect for the
etymology. — Phonetic series 785, under the modern
form F. — This character was specially ill-treated
by the scribes, See, underneath the right one, some
wrong ones invented by them.

Note: Z lao? is pol derived from ». L. 47 F.

Second series. In some modern characters, instead of being contracted into
#-», mien® kept ils ancient form. Only the dot which represents the top of the
roof, sometimes slipped to the left, and was chauged into J . Examples:

D%_@.
. & (5
v

9

%5
2

97 oF

See L, 123 F,

Hsiang®*. A small round window () in the Northern
wall, under the roof #+, for ventilation; Ji & 4,
Mo M 0. O {8, The O is the representation
of the small window, and not {] the mouth, 30th ra-
dical. Chuan-chu, (o face, direction. — Phonelic series
200. To be distinguished from the series 122. [§]
chiung® (L. 34 B). It forms

Shang¢. Has nothing in common with )}y (L. 48 H),
under which it was classified by K'ang-hsi. The vertical
stroke is the top of #+ protracted; the two lateral
strokes are 7\ (L. 18 A), division, separation; A A,
18,5 2 7 B4, The crest or ridge on the roof of Chi-
nese houses, which divides wind and rain,and which is
placed last of all. Hence the meanings, to add to, still,
elevated, superior, to esteem, etc. — Phonetic series
391, in which fij placed above the radical, is contrac-

ted ioto #%. lo composilion, fj wmeans a roof or a
house,

Ch’ang?® To knock 4 (L. 43 D) at a 4 house door,
to open. — Phonetic series 663.
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T'ang?®. Dry and even - soil uader a §§ roof. A hall,
a meeting-house, a court. — Phonetic series 649,

Tang!. Value of a fff fleid (L. 149), or of a §
house. To value, equal to, to compensate, to match,
convenient, etc. — Phouelic series 763.

Tang?. A house fif which is B smoky or dark. A
poor hamlet. To club together in darkness, secretly,
a cabal, a conspiracy. — Phonetic series 857.

Ch’eng!. To give £ feet (L. 112 B) to a fij house,
to prop it up. The scribes altered the ancient form, —
Phonetic series 666.

Shang!. The flowing garment 2, robe, which co-
vers the lower part of tbe body (L. 16); AR & 5 Bk .

Shang!. To bestow as a reward E cowries (L. 161),

the money of the ancients; JA H. % 4. #

Ao It forms {§ ch'ang?, 1o pay, to compensate.

Chang?. The palm of the £ band. Chuan-chu, to
grasp, to rule (L. 48); AA F | 1§ 8.

Ch’ang? A banver |Jj vsed to head the troops
(L. 35); hence chuan-chun, rule, constant way, con-

stantly; B m’ ﬁ Hu

Ch’ang?. To think §§ something good, to taste
(L. 26 K); M\ ¥, #j B&. Chia-chieh for the fast. It
is often engraved incorrectly.
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LESSON 37.

primitive ~», explained in the last Lesson.

Hsiieh® F .M », A A\, A space obtained
by the J\ removal of rock or of earth; a cave, a hole
a den. — It is the 146th radical. Phonetic series 1%5.
It forms

T'ut A R dog (L. 134) that rushes headlong out of
its A kenuoel, to attack an intruder. Chuan-chu,
impetuousness, suddenly; A &, AR 7%, & &, R
KK oo b

Ts'uan*. A rat § (L. 189) in its 5T hole. To hide
one's self, to conceal one's self in a place of safety ; BE

H#.M B & KX ., § ¥, — Phonetic series 843.

Ch’uan! To hore 5T with the teeth & (L. 147). To

perfarate, to run through, to put on; 3B M AR . AR
R E.

Wa'. A hole, to make a hole as the robbers do when
they pierce throngh the walls; AR 7%, ¢, A& (L. 9B).
SEBE2ZHMAXHE B Z. It forms §§ wal,

to dig out, to scoop out, to excavate.

Ch'iung?® A man A (L.28) who [ looks (L. 158)
out from a %< cavern, to ¢ hit (L. 43 D) orto cateh.
To be on the watch for, to spy, to expect, to covet.
It is often altered, as are all the intricate com-
pounds; X R, AAER L& B # &
3R 4, It forms the phonetic compound 3§ ch’iung?,
a precious stove, 1t is a radical contracted in the
important compound

Huan To exchauge, to change; M B3, A B, &
%, To pass an object from one hand to another,
while £ examining it attealively, to avoid deception.
Now #. Note the contraction of £ into Jk, in the
modern writing. — Phonetic series 451.

Chaid. In a confined space, narrow, a8 when one js
/E crouched down in a X hole. See L. 10 F.
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LESSON 38.

About the three primitives: [ | k'an’; ¢ch'u', and kung!, which are both written
L, in the modern way.

A Note: Two other primitives, i (L. 85 B) and ssa! (L. 89) are alsowritten

i, in the modern running hard: so that [, is used for four ancient Pprimitives,
which fact does not make the matter clearer,

First series: || k'an®

K’an3. A hole in the earth, a pit; 3k 848,78 &,
s 4 U

— [t is the 17th radical. It forms

i i K'uait. A clod, a shovelful of 4 earth; there is a
¢ =3

hole [ |, where the earth was removed; a furrow, 8

trench; A 4 — {if /8 FE .1t forms & chieh?, often
incorrectly engraved J&; a man P (L. 32) sitting
down on the trench which marks the limit of his
properly,and thusasserting hisdomain, Boundary, limit,

Hsiung!. This character represents the fall M
D m ‘X, (L. 39 B) of @ man into a | | pit; {§, # %, 8 &
e 41, §it BF, Cbuan-chu, an accident, unfortunale,

unlucky. — Phonelic series 62. Note the compounds

Hsiung!. The thorax, the

m @ breast, the heart, the affections.
X] concealed in 2 man /)

(L. 54). —Io the second form,

g % B (L. 65) represents the flesh
enveloping [X] the interior.

For, says the Glose, it isin the heart that the [ evil is

conceived; % . W L A R.E B A &, —

Phonetic series 206.

Hslung!. A man J| (L. 29) under [X] evil
% ﬁ influonces, contemplating or doing evil; A A FE Xl
F.& &, |t forms the phonetic complex

Tsung!. To move, to shake;
ﬁ g MR B & U 3 C). —

Phonetic.series §83.

m Hsi. Mad P with drink & (L. 41 G).
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Second series: J, ch'i',

EAU

r & B

%
#h

Ch'i'. Basin, porringer; $5 2 4, {§. This
representation is found in more intricale characters
designing different vessels. e. .

it -
hr\ L 157 A. @ L. %C.

Ch'iié. An empty vessel and its cover; A [,, +
HE &, B I, The top resembling F in the
modern wriling, and %k in the old one, is a special
primitive. Chuan-chv, to emply, to remove, to lay
aside, to leave; ideas coming from the removal of a
vessel's cover, and of ils conlents. Compare below
5. — Phonetic series 119, It forms

Tiu'. To lose. Falling down J and disappearance

3 of an object; A J , M %, & &. Compare &%
L. 48 B.

Chieh?. To prevent by J§ violence (L. 53) a man
from % going, as the brigands do; A £k &£. L1 7y
k. B #. A f). B %, & ¥. By extension,

coercion, violence. The scribes often write 3, which
is a wrong characler. The philologisis refer to 3j, a
contracted phonetic, the compounds of 3 in ieh,
as §£ chiehd, etc.

The same cover, upon a different vessel, may be found in the ancient forms of the

following characters

G)g:}i’ﬁ

Hu?. A pot, a jug. The representation of the vessel
is a primilive, On the top, the cover. [ 22 4.8
A L % H F 8.1t has nothing in common
with 3% ya', L. 82 H. Not to be confounded with Z
k'und, L. 15 A. It forms the next.
* 11, A kind of rilual vase of old.
lf g This character, now obsolete in
the primilive sense, is used ins-
tead of — one, in casting up accounts. See 24 C, and

38 D. B was the % auspicious vase; B was the [
inauspicious corresponding vase.— Phonelic series 620,
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Ho2 A dish filled and ils cover. To till, to caver.
! This cover resembles the cover of 3%, the vase being

% represented by Jif (L 157 A) instead of [,. In the

vase, — represents the contents (L. 1, 40). B 41,

AU R K E M= L o 3 98 B,

4 fE #&,In the modern writing, the scribes coutrycted the cover and the
contents into 3k, thus forming an illogical character, for itis made with one cover
3 and two vases, /, and . It is often chia-chieh for [, an interrogative particle:
5 X 2 .53, — Phonetic series 532, under its modern form. Note the compound

ﬁ % 22 Kait A Z roof made with 4 coarse grass used for

thatching, to put a roof on, to concea! hoth literally

and figuratively; a cover; % £, 78 B 4.5 4.5 W, A 5, & ¥ . The mo-

dern form P is admitted by the critics, but 3§ is au unauthorised characler.

Third series: [, kung'.

Kung'. It was at first a rudimental representalion
H A ?f' of the arm bent; & % {§ oM 4, Then the hand
7 (L. 46) was added. The latter forms the phonetic

/z; % series 69.

LESSON 39.

About the character X, which corresponds with two primitives (Series | gud 2);
and about its multipfes (Series 3. 4. 5.).

First series: ) wus.

A represents, says the Glose, fi 7 the live elements(four
sides and the centre; compare 4= L. 24 A). Later on,
two strokes were added, to represent heaven and

earth, and thus was formed

Wul Five, F ff 4. A Z i & X B,
g The two principles yin! and yang?, hegetting the live

X Wus. Five; a oaumerical sign, £ £ ¥, It

elements, between heaven and earth. It forms
Wu?. Au appellation to design one's self; {, my, me;

® 8 8 &.A 0,35 8.~ Phonetic series 316.

2.
%
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Second series: )(.i‘.
B X H

R
¥

Third series: Two X,
character

c B A
i

B R

A @

» B
L

4. This character is intended to depict the blades of
shears; action of cutting or turning; action or
influence of any kind. It is formed of two J (L. 7 C)

intercrossed and jointed; BA J \. M %, & .
S B 4. To cut grass, to mow. It is found in

Shad. To cut X an ) car. See L. 45 J.

Hsiung'. To roll down X intoa [ | pit. See L. 38 D.

side by side, represent the meshes in the important

‘Wang3. A pet; to throw down the net, lo entangle,
to cateh, It is derived from — covering (L. 38 H),
and XX represenling the net; M — H £ B
TR AREE T 44 BB DLW B, — 1 s the
112th radical of characters concerning nets. The
scribes alter [, so that it may be mistaken for H
bent down pm (L. 158). It forms

Wang?d To carry off [ by a cast of Ffj the
net (L. 10 E). By extension, disappearauce,
absence, negation; compare J% (L. 101, J). The scribes
wrote B in such a way that it resembles the 169th
radical PY. — Phonetic series 408, Not to be
confounded with the next

Kang'. The cuiminating point of a mountain ]
(L. 80), coverod ) by the cloudst Ij & 4, The
Glose rejects | as being a graphic redundancy, and
gives IR as an irregular form of [}, — Phouetic
series 366.

Chaot. To take a bird £ (L. 168) in a Pg net; XA
m'“ﬁlﬁﬁbﬁ Eﬁ\ﬁ' Z; ﬂ i &o

Lo% To catch birds 4£ with a R} net made with
#: threads (LL. 168 and 92). — Phonetic series 816.
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Li* To blame. To entangle { & culprit, in the 5
reproaches (L. 73 C) addressed to him; A B, AR
SEEMB AL,

Fa® To punish, a penalty; A J], M B. & &,
Railings & and corporal maimings inflicted with a
J] sword (L. 52).

ChihA. The Glose explains this character as follows:
to procure the delivery of a Jf just man (L. 10 K),
fallen into the net [ of a slanderous accusation; AR
.M IB, & ¥ Chuan-chu, to procure, to dispose.

Pa*. To dismiss a #8 mandarin, drawn into a J§
snare. To cease, to stop. See L, 27 J.

Fourth series: Two X superposed,

« X R
“F F

-
i,
y

Yao? Mutual action and reaction ¢ 4 (L, 39 B);
influence; symmetrical dispasition, net-work, etc. —

It is the 89th radical. Note the form of 3¢ on the top
of the compounds.

Hsiao®. To learn. The disciple 7 (L. (4), impro-
ving under the infivence 3¢ of the master; § 8¢ > &
H, See below 3. — Nottobe confounded with H
hsiaot, filial piely, L. 39 E. — It forms

Chiao!. To teach. Here the
%k % (L.43D) feruleis joined to
the master’s influence, for the for

mation of the F disciple; & B M. T Bf 3t &,
BREMRZMNFEE

Hsiao? To learn. This character is more explicit
than 3¢ (above H). Both hands E3 (L. 50 A) of the
master, 3¢ acting from above upon the darkness which
covers — (L. 34.H) the mind of F the disciple. J&
6 &oME, R —, Fo — B &, — Phonetic
series 733, under the contracted form B8, J- always
giving place to the radical. Note §¢ chiao?, to percel-
ve, to feel, which forms some insignificant compounds.
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Yao?. Meat iy, cut up 2 and made ready according
to the rules. — Phonotic series §12.

Hsil. Interstices of any material, between the
intercrossed 2 threads; loose, scarce, ete. See L. 35
D. — Phonelic series 275.

Fan?. Fence, hedge-row. From two 7 trees, bound
and interlaced 3¢, to form a hedge: A $k, X M,
S B RE RS et LTz

Po?. A horse B (L. 137), & dappled, spotted; B
& 4 H, 5 £ H 5, By extension, to find fauit
with, to criticise, lo censure, to refute. This character
is often incorrectly written §3

Fifth series: X repeated four times 4. representing symmetry, meaning

action, in the following

o P &

Erhé, Harmony. See L. 35 L. — Phonetic series 776.

Shuang® A man k (L. 80) acting 3¢ with both
arms; active, alert, cheerful; A %, A X. & .

There are diflerent chia-chieb. Compare 13 B, and 27E.

LESSON 40.

About the three series (] A3 B, includiug five primitives.

First series: [ hsint.

v B ®
&

Hsin'. The skull, the cover of the brain; 1§ U
1, In composition, the head. It is often altered in the
modern writing, sothat it resembles [ (L 119) It foruns

P i2 The navel, which is supposed to be in commu-
nication with the head [, through }t ducts in which
circulate the vilal spirits. See L. 27 |. — Phonetic
series S57.
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Ssii'. To think; M ih. 3k (1. & &, B %, b
i 1R W, & M [, When one is thinking, says the
Glose, the vital fluid of the j{ heart ascends to the &
brain. — Phonelic series 477. It forms

Lit. To meditate: E¥ B 4,
M 8, /E B Phoneticseries 807.
'

Head (] and FJ hands. It will be explained, wilh its
important series, in the L, 50, M N O P.

Hsi* Tenuous, slender, like a thread ; BA % (L. 92),
M [x]o It may be thai the primitive sense was hair,
the % filaments that cover [¥] the head.

Sub-series: [ hsint, which is often engraved by the modern writers 4 op &4,

-y
i &

@

R B

Hsin®. The bairy head; Wl 3 4 B, 3% L # B
.. This was firsl a special primitive, representing
the hair raised up and knotted in a toft; then the 1
was covered with hair (L. 1z M). The engravers often
cutting B inslead of [¥], the derivatives of &f hsin*
are easily confounded wirh those of &f tai!. See LL.
150 A, and 12 1. — It forms

Nao3. The brain, the marrow of the head, says the
Glose; B s 0. JA U.AA LMK (K 4% 82 b, &
#, The | (L. 2% A, 2°) is inlended lo mean the
symmetrical structure of the brain, bemisplheres and
lobes. — Note: L alwsys contracted into LA 4
giving place to the radical, forms the phonetic series

469, & KS FE ete.

Lieh*. Hairy, bristly, disorderly; & %2 #£ & |,
The top is the hairy head, as ahove. The bottom ig

JR shu?, rat (L. 139 B) contracted ; the whiskers and
the tail of a rat. — Phonetic series 805.

Feit. Monkey. See L, 23 F.
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Second serles: ff] fut.

¢ H

i
&
3

2 A

Fu®. Head of a devil, of a phantom; B BRob.®
J o 1t farms

Kui’ The spirit of a dead man, a manes, a ghost, a
spectre, Further, afler the introduction of Buddhism,
it meant, 8 devil,apréta. f K M ARE A.
AFBEB RASE XL ANEBRR EL

The old character is evidently a primitive representing
a human form foating in the air. The more recent
forms often show the split head of Buddhist prétas,
and always have an appendage, that was sometimes
taken for a tail, but that really represents the whirling
made by the ghost, while it moves. — It forms the
194th radical of characters relating to devils. Phonetic
series 548. — Now MW is a synonym for horrid, repui-
sive, matignant,

Welt, To dread, to be in awe, awful, terrible.
The character was first composed of the head of a
spectre m, and of claws J]\ (L. 49). Later on, a man
)\ frightened, was added; for, says the Glose, nothing
inspires more awe, than the head of a demon, or

the claws of a tiger; 3 X M H.AA K. & B R

FHEATRALRAABEBIE 2K
J& A ¥ . Compare the composition of j§, L. 135 H.

The bottom of the modern character is a strange
contraction (compare L. 10 H); [ lost its J ; finally
K ang-hsi placed this character thus altered under
[, the 120th radical. — Phonetic series 488,

Yu? An ape; ¥x 4L, M M. AR 1), fr W, Its [ head

and its tail and paws {4} ; the head resembles that of a
demon, B {] %, See L. 23 E — Phonetic series 503.

Pii. To agree, to enter into an engsgement. [ is
not a head. It is the pledge, the earnest-money placed
upon a TC small table (L. 29 K), an act that conclndes
a transaction. By exteasion, to yield (to the condi-
tions), to give (the earnest-money). Classified by
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K'ang-hsi under [ the 10%h radical. JIf§ 4,52 4, 48
fluzmEBLL, AAM L & &,
Compare L. 47 R §§ i, difference, disagreement.
The F3 baods rejecting [ the pledge placed upon
the table g, that is, the affair is not conctuded, the
bargain is not made. — Pit is phonetic in

Pi%. The nose; 2 5, 5§ A&,
See g (L. 159 A). — It is the
209th radical.

Note: [§] aod f§ much annoyed K'ang-hsi. Finally he classified [ under [
the 31th radical, and {§| under [B the 102th radical. It is therefore not easy to
see the etymological meanings in the modern series of radicals.

Third series: B ch'nang!,

This modern character has 1wo ancient forms, each forming a distinct series.
Further there will be an appendix for the modern abbrevistion 8.

Ch'vang!. A window, closed by a shutter or by
lattices (two forms); f& 7, It is now replaced by its
D @ compound %,

1. Derivatives from the first ancient form. Besides % eb'uang! window, and HE
shu! shutter, note

Ts'ung'. To feel alarm or agitation; £ & i, A
) v, & I, Wheo the iy heart being restless,one looks
through the Bi] window, to see what is coming. —

Phonelic series 650.
9. Derivatives from the second ancient form.

R Hei'. Black. That which the & fire deposits around
‘g ZAS the fil[f aperture through which the smoke escapes;
v soot; K M 2@ 4 A% L HMmMWE

% Bl %, 3% 8 % b.&F &, o the primilive

Chinese huts, the smoke found its way through the
window. Note the contraction of $ (L. 126 D) in the
modern chatocter, — It is the 203th radical. Phonetic
series 678. It forms

Mei*. Chinese ink, an earthy $ substance

made with /& soot; A + M 2, ¥ B.
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Hsiin'. Smoke, to fumigate. Black Z& vapour that
¥ rises from the fire; P (L. 78 A)is used symboli-
calyy AY MEREBERLBEXA
.V &% L H . Note the modern contrac-

tion. — Phonetic series 781,

A \Y
hor=s

Tang3. A meeting g in the darkness §&; conspiracy,
See L. 36 E. — Phonetic series 857.

e

Tséng', ts'éng? The words that people say | to
each other, when still at the [[i] door, at the moment
of J\ deparlure; adieu. By extension, still, more, to
add. — Phonetic series 710.

2~ Hui'. The words that people | say at the [Ij door,
g when A (L. 14 A) they meet; greeting. By extension,
meeting, reunion. — Phonetic series 736.

o of oy W 30

Note. gf Chien® does not come from [[J. It is #H added with 7\.See L. 75 A.
3. Appendix. 4 an abbreviation of B, above 40 D, is found in 2, ts'ung! for 4,

& 5] % Hence %5 ts'ung! onion.
JLNY SR

LESSON 41

The seven series of this Lesson are devoted to seven characters, distinet in the
ancient writing, analogous or identical in the modern writing, viz: 1. fj ping3. —
9, & vient. — 8. i heiat. — 4,5, 6 P hsi!, tiac?, yaol. — 7. P yu.
First series: J ping®.
Ping?. Fire, calamity. The fire & under a #» roof,
;I\' in a house. The more reeent form represents the
flames rising up and — spreading over the roof;

‘&LO-E &-M K iﬁ "'n'ﬁ' Ee"ﬁ!‘ ﬁI‘K ﬁ .t-_

Phonetic series 150 It forms

XA . P9 9% B, lotervention of the & armed

hand (L. 43 D) in a P fire, in an unhappy situalion;
change, amendment. Note the contraction of the modern characler, and the
compound B au!, to return to & life. K'ang-hsi erroneously classified [
under H, the 73th. radical, ~ Phonetic series 283, It forms

A @ ﬁ
g Kéng'. To change, to improve; @8 &4, & #H. M
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= Pient. Pien? A man A who setlles & his
ﬂé affairs well; advantage, convenience, ease: 2 H. A
H A EE 25 A B, & & — Phonetic

series 474.

Second series: & tiens.

Tiien*. Chin. A primitive. The second ancient

@ characler is considered as an abbreviation of the lirst,

B a which was explained in the L 47 I. In composition,
@ B is often used for Py (L. 17 G), dried meat, It

forms the phonetic compound

Hsia* A A man who eats or offers J (for )
dried meat [t forms

Ch'iené. Rubia cordifolia, a climbiog plant wilh
% large ovale leaves, used in dyeing.

Hsiil. Hsiu3 A roof # under which a traveller
ﬁ m stops, to spend the night; {§ wmeans, either that he

eats the dried meal he brought with him, or rather

thal he gives lhe dried meat lo pay his host

Constellations, the celestial inns. The scribes write T

for J; it is a licence. — Phonetic series 613.

: Pit. Aid, helper, lieutenanl, §f .7 WM E S,

ﬂﬁ M & .6 B, Two & bows, alrung op a bamboo with
% leather-strongs, to prevent deformation; P§ &,

gﬂg # b 1k . The idea of helper, of minister, comes

gﬁa from the fact that, in ancient times, bows, like swords,
were paired, not single. See L. 87 B,

Third series: {fj hsia*

Hsiat. A kind of stopper, of cover; 7§ .. $5 35,
C @ Wﬁ A primitive, often engraved T§. — It is the (16th

radical of a few common character, It forms

Chia’. Kul. To buy. To TH cover an object by its
vatue in B eowries (L. 161), to pay its value.

E Fus. To cover, See L. 35 1.
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Fourth series: | hsi'.

%
D&g
R
d &

2 9

B ®

HEE EMW

Hsl!. A primitive not to be confounded with the
preceding, under which K'ang-hsi wrongly chassified
it. Twmags of a bird sitting on its nest; note the
successive contractions; & 7% ¥ L./ ¥, Chuan-
chu, the West, for the birds go to roost when the sun
issetting; H A W A MBS E.E AL B X
™ 2 W, It forms

Jéng'. Cry and flight of a bird caught on its nest;

B 4y, 1t is now written §§. See L. 19 A, where this
character was fully explained.

Yin!. To destroy, to wall, to dam in; ¥ 48,54 £,
M W& &, See L L. 81. It is now written }§.
The primilive idea was probably that of mud nests
built by certain birds, v.g. such as the swallows, —
Phonetic series 499,

Lu?. The rock salt, that was first used by the Chinese,
and that comes from the West, says the Glose. Hence
the composition: P hsif, West, in its ancient form,

aud four grainsof s2!; T 75 W8 1§ B M & X W,
M o~ {f. B8 2, — Ltis the 197th radical. It forms
the compounds

Yen?. Salt obtained by evaporation of the sea-water;

XKEHE A ERH.AHAKE 2,
Ancient form g salt and the Jff basin (L. 157 A) used

to prepare it. Compare ¥ L. 82 F.
Chiens3. impure carbonale of soda.
Hsien®. Salted.

T'an?. Pickled. See L. 75 G.
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Fifth serics: # tiao?, contraction of H.

B 8
£

X 8
X g

T'iao®. Fruits hanging from plants or trees, in ears
or in bunches; B A H§ &, M 5 , A primitive. On
the top v the pedicle, at the bottom the ear or the
banch. The ancient form was thrice repeated, to mean
the multitude of fruits. Not to be confounded with
&i a singular form of 7§ yu® (L. 41 G), K'ang-hsi
wrongly classified this chaiacter under v, the 25th
radical. In composition, in the modern forms, P is
written @, v.g.

Lit. Chestout-tree; JA K, 3 W T 42, See K L.
419, — Phonetic series 550.

Sud. Ears, grains of corn; M 3R, &% B 4. See R
L. 122.

Sixth serles: % yao*, contraction of Bl

F W E

% See L. 50, N, 0, P.

Seventh series: & yud,

A

"
9
¥ A

Yud. A primitive. It represents an ancient vase, a
kind of amphora, used for making or keeping the
fermenled liquors. By extension, fermented liquer,
now { chiv’. 4 Bk 2% J&. & A W. There are
chia chieh of different kinds. — It is the 164th radical
of characters telating to liguors It forms

Yu? or shu® To offer up 7 libations, in the old
way, on a straw bundle Y%; §8 £% X F i PR

EMHERBEE B BWKZ LMAE
M, 1 {8 12 ¥ T, - B, See page 362,

Chiu*. Liguor & obtained when the fermentation is
over, when the dregs are entirely 7\ separated (L. 18A);

spirits that have settled; A B, A A, & B. B
il 41, — Phonetic series 432. It forms

Tsun'. To offer with £ both hands, the fff wine,
to the manes. By extension, o honour, high, noble.
See L. 46 E. The scribes replaced f§ by ~f.—
Phonelic series 743.
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L

Tien?. Spirits @ for the libations, placed upon a
small table JC (L. 29 K); to offer libations. The
scribes often contracted U into sk, It forms the
compound

]
ﬁ]‘ § Chéng'. Name of a & city.

LESSON 42.

About the two primitives |} ssit* and EY chiung3.

First series: | ssit.

A

3 B

A =336

A

Ssiid, Four. Numerical sign. Even number, which is
easily divided intotwo halves. The old form graphically
represents the division of into two halves. —
Phonelic series 1 0.

Liut. Six. The even number, also easily divisible,
that comes after four; ] marked with a dot. Note
that in the other simple even numbers, the divisibility
is also indicated; — two; 7\ elght.

P15, Haif of a whole. The whole is represcnied by
f9. A little more than the hall of g was Kkopt, so
that the character is still recognisable; 7} 1 & —.
Bo— F 4@ 4. That which, being joined with
its like, forms a pair, a match See the compound $
L. 73 B.

Second Series: [ chiung’.

& O
B

Chiung?® A window; & JR.4 7. By extension,
light; 8 # +3% 4, Compare K] L 40D, and & L
41 G. The modern form is to be distinguished from {#
L. 15 C. it forms the compounds

Méng?. A liliaceous plant, Fritillaria Thunbergii. A
phonetic complex.
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C @?
% 6
)

ﬁ?_

Ao

Ming®. Brightness, to illusirale. The JJ moon
shining through the BY window; B8 iy, A B, M
. & %, Li-ssii read [ instead of J§; hence BJ,
B sun and B moon, light. — Phonelic series 384,
It forms

Méng? Note in the first place that the radical is not
Hl. as the modern character might indace one to

believe; it is f blood; AA i Ah B3, B9 o A, &k
fii % 4. To clear up B an obscure affair, by
swearing, Inthe old way, upon a vessel full of ffij biood.

Méng?® To bud, to germinate, to open, to appear in

the light; ¢ 2 4 A ¥4 A B3, B I BE, See
L 78 B.

LESSON 43

The eight following Lessons, 43 to 50, treat about the cbaracter representing the
human hand. Among the moditications introdueed in the modern writing, there
were none more depiorable, than the replacing of those very expressive charac-
ters, by unrecognisable abbreviations.

In the old writing, the hand is represented in six different ways:
Tha right hand The right hand
in profile. L. 43 seq. ‘ ] i . L. 49,
The left hand Both bhands
in profile. L 46. raised. L. 47.
The hand Both hands
facing. L 48. banging L. 50,

A Note. The use of a campound, instead of the primitive, Is frequent in these

series, in order to make easier the distinclion belween the numerous derivatives
from hand, See p. 16, note 1.

prone. L. 49
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Yué The right hand. The Glose explains that the
fingers are reduced to three, for the sake of
simplification; 5 F M .4R B, = 38 &, 1tis found
in a great number of compounds. — It is the 29th
radical.

Chih!. Bough, branch. The right hand holding &
bough. The old form represents the hand separating
the bough from the stem; & 1§ 2 # H.2 I
¥ % 17, € &, — tisthe 65th radical, — Phonetic
series 45.

Pu'. Totap; ) h B 8. A § £ b, & &, The
right hand holding a rod. Compare 47 L. 43 G. The

engravers invented the modern form A(. — It is the
66th radical of characters relating o strokes and
motions. Note the two following cempounds

Mu‘, Shepherd, to feed. The
% *ﬁ man who ¥ superintends, has
oversight of 4 cattle; M %,
AEaE,

% Chiao!l. To teach. The master
ﬁi \;,i armed with a % rod, 3§ acting
upon his F disciple. See L.

WHM K. ME L PN T H & &

Fan®. To tarn over, inversion. The motion J~ of

the 3 hand tarning over; 5{ F ., W B R 3.,
M T~ 8.7 3§, — Phonetic series 55.

Chi®. To reach, to seize. A hand J selzing a A
man; A §, M A. & &, See L. 19 D. — Phone-

tic series 40.

Fu4. Father, considered as the ehief and instructor
of his family. Composed of § hand and | a stick;

FE B BEMN R K E, Compare §
L. 43 D. — 1t is the 88th radical. Phouetic series 60
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P’i%. To flay; skin. The hand § that flays; § IR W
¥ E.iB Z ). The left stroke represents the skio;
the stroke above the § hand may represent the knife.
These two strokes are a special primitive. — It is the
107th radical of characters relating to skins. Phonetic
series 149. 1t forms

Chia?. False, borrowed; A — g4 ¥, To have
= two Jiz skins, a double skin, a borrowed skin over
one’s true skin. The modern character reproduces
the ancient one. — Phonetic series 427.

Nan?, nlen? Thin skin. It is an abbreviation of Ji.
Not to be confounded with R fo®, L. 55 C. It forms

#& nao®, to blush. Turning J} red of the thin skin
that covers the cheeks.

K In the modern writing, the stroke J of ¥ is suppressed, when it coincides
with a stroke in the same direction, coming down from the top of the character.

In this case, there remains but \_ from # . In the ancient writing, these characters
are made like those of the first series.

- X 3§
“R3

o R F

Chang®. A line of ten spans (See R L. 33 F). A §
haud and 4 tes; + R @0 X & +. & B —

Phonetic series 13.
Shih?. Annalist, scribe, literate. A hand 3 grasping

& the fountain-pen (page 7); §8 & ¥ 4, M 3
# . & 3. It forms

Li4. Those among the g litera-
g ti, who were | (L. 2 G) set
over the instruction and admi-

nistration of the people; A — M B, & &, A —
! u i o &oﬁ 3-52‘. i1 ] &.—Seegl.. 4 H

Chiieh?. To divide, to partake; 70 d. A 3, P
2., i 7, A hand holding one half of a bilateral e
object, which was divided into two halves. K’ang-hsi
wrongly classified this character under &, the 37th
radical. — Phonetic series 53.
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Third series: Multiples of J

y

" R

° &3

X

~ F 3%

Yu3. Friend, triendship. The character represents the
right hands of two friends, acting in the same
direction; for, says the Glose, true friends are those
who cooperate; @ & B K. A = .8 ¥
Compare L. 48 C.

Jao?. Three hands § picking herbs; to gather; $##
% 4B, 1t is an ancient form of 3% L. 46 G The hand
represented thrice sigoifies adtivity. It forms

Sang!. The mulberry, the K
tree, the leaves of which are
plucked to feed the silkworms;

M B.M K. & B, — Phonetic series 558.

Chot. To sew; £ B L, f§ JB. This character
has nothing in common with ¥ the hand. It is a
primitive that represents the stitches encroaching
upou one another. Compare 57 (L. 67 B). — Phonetic
series 341,

LESSON 44.

A In this Lesson, we shall examine some characters in which the hand 3
kept almost its ancient form =¥ in the modern writing. The ancient forms of these
characters resemble those of the last Lesson. Do not confound the hand =}, with

the 58th radical .

Bﬂ_ﬂ

L;B'ﬂ

Ch’oud. A j haud J bound. To bind, to tie up;
M 3 W ¥ 2. i ¥, Chia-chieh, a cyclical
character. Sometimes, in compogition, it means the
hand (L. 43 A). — Phonetic series 50. It forms.

Hsiul Tobe forced to offer J-
a sheep 3£ in expiation, as a re-
paration for wrong. Hence, to

feel ashamed, to blush.
Yin3. A magistrate, to govern. A hand J that exerts
J authority; # M. A} &, J & ¥ X &,
iR ¥, It forms {f i‘, a proper pame; and

Chiini. A prince; A F, M
E Oeg.FPHAKRSE

4., See, p. 9, for the story and
the interpretation of this character. — Phonetic serles
267. But & te'ang! is not derived from . See L. 26
M, under §.
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Nieh!, A hand § writing upon — a surface. In the
ancient form, § hand | writing upon a [] tablet,
whose top only is figured.

Yiit. A more explicit form. Hand writing — a line
on a tablet. The line is horizontal, because it was im-
possible to trace a vertical one (p. 18, 8). The modern
writing-brush is written 4, because its handle is
made of $f bamboo. ~ It is the 120th radical. See its
important derivatives, L. 169.

Tait. To reach, to seize, to hold. A hand J that seizes
a tail B when running, one seizes from hehind;
AIMEEOEINERUBR2
4, For B contracted, see L. 100. Compare 3R ch'in?,
L. 45 K. See also (L. 102 B) J§§ k'ang!, that has no-
thing iv common with 3. — It is the 171th radical.

Chieh?. Result, success. The hand j having
reached its Y end, J|+ ceases from acting. See Jj
L. 112, and Y L. 78. — Phouetic series 330 [t forms

Ch'i!. Wife. — This form is a relatively modern one;
7% (L. 67) a woman who § holds ¥ a broom or a
duster, For, says the Gluse, the woman must take care
of the household. Compare $f (below K). — A more
aucient form gives: 4 daughter, and {* price (L. 11t
B). The price paid to the parents, for their daughter,
by the husband. — Phonetic series 326.

Shih*. To serve. Chia-chieh any affair. Hand § acting
¢ with sp fidelity, is a false interpretation. This
character has nothing to do with gt L. 43 M. It re-

presents the hand of a son inviling the soul
of his ancestor, See bage 370.
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i Ping?’. Sheaf of grain 7 hold by a J haad, to bind
insheaves, lohold; KR B 1t M 3 H R. & &,

Chien!. A hand J that binds up into sheaves two
(several) 3K stalks of grain. By extension, to join se-
veral together, a whole. Note the contraction of the

two K in the modern form. — Phonetic series 519.

Hui*. A broom, bundle of branches $% held in a J;

J g g M 3 & ¥4.6r &, See L 97 B, K’ang-hsi wrongly
classified this character under o the 58th radical, —
Phonetic series 617. It forms

Hsiieh3. Snow; @ rain
% @ solidified, that may he ¥ swept
away; % @ 8.5 . AR B,
FE-FAMATREGSHL S F I B, The

scribes contracted ¥ iuto =,

2 % Chous. A duster, made with a cloth, fixed by the

middle to a handle. Invented in the 2ith Century B.
C., according to the Glose, it is still used in our days.
A § bhand, the ]| handle, and a double-cloth |fj
hanging. Compare the boltom of #¥ .. 24 Q. — Pho-
netic series 343, 1t forms

ﬁ Fut. A married woman, wife; B & 3% F 1

& .fr 3, A woman % with a ¥ duster, indicating
her household duties. The ancieuts, says the Glose, gave to this character the
sound of fu, to remind the wife that she must be Jji§ fu, obedient to her husband.
Compare FE ch'i!, above G.

_?r‘ﬁ Kui!. The arrival J| of the bride at her husband’s
ﬁ house, where she will stay as a wife 77 (¥ contracted);
% & WA JEM B K & B, Vater on £ was added as a phonelic. Chuan-

chu, to belong 1o, to depend upon: the maried woman belonging to a new family,
being submitted to a new authority.

Chin* Todust A 3§ hand holding a 7 duster
L % g (above K) Pleonastic composition (two ). The
scribes invented the modern form. — Phonetic serits
21. The compound f cb’iné, to encroach upon the neighbour’s ground, is

explained thus: to act gradually and discretely, as with a # dusting-brush,

thus gaining on { one’s nelghbour's ground;; ¥ ¥ 4.8 % 2 ik,
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LESSON 45.

A About five derivatives from 3, that are of a special interest, on uccount
of the series derived from them. These are: sf X R Jft R,

First scries. =f.

Ts un*. The Chinese inch. The dot represents the place

B d‘ 3 oit the wrist where the pulse is felt, whioh place is an
inch distant from the nand; hence the meaning inch;
s} [, By extension, measure, rule. In composilion,
=} is ofien written instead of . § ; see L. 43 A. — Itis
the 41th radical. Phonetic series 32. It forms

Fut To give A hand sf that gives up some object

c /fi} ﬂ‘-‘? toa A mans A o £ 81 B A8 &, —Phonelic
series 420. It forms

Fua’ Building 7= where the

ﬁ' m§ records, the title-deeds of {3} do-

nations,- the diplomas, were

kept; 9 # 54 M, By extension, tribunal, palace. —
Phanetic series 355.

Shou?. A mandarin, a prefect; the man who, in his
D # la‘ # (ribunal, applies the <f law; MR s, B <F, &
.7 8 W,5) i B 4, By extension, to observe,

to keep. — Phonetic series 237.

%, F 4, To lay one’s hand =f on the thing one
bad in view B The compound % is now used instead.

— Phonetic series 397. Sometimes B is used as an
abbreviation of g, e.g. £§ for Bk nait; it is a licen-
ce. Note the contraclion of the modern characler.

= Y Hsiin To wind, to unravel treads =2 with § <}
F A the hands and the 10, the latter probably represen-
( ting an instrument used for the winding. AR 3§, +F,

é%% w2 8. Z0d,3 F 73 2. Theold character

2 g Té2. To acquire, to obtain; Bl 4, M B.A 1. &

represented the unravelling of threads by two handsf3
holding combs, By extension, to examine, to investi-
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gate (the winding requires attention); length, duration (as of a thread winded ).
The character was altered by the scribes. There are different chia-chieh. — Pho-

netic series 686.

-
o
G|

Hxa

&

Third series.: %

Fonrth series: Ji.
) ‘ %
R
7

o

Chou?. The fore-arm, the elbow; AR ¢§,AA <} . @
& . The fleshy A part above the <} wrist.

Chou*. The crapper of a saddle; B W B, The
preceding contracted, is supposed to be the phonetic.

Now ¥,

T’a03. To rule s} by one's | words; to chide j&
L EH MR BT E B,

Ch'at. To cross, to interlace. The ancient character
represented the two hands interlaced. [n the modern
character, the left hand is represented by —, F 3}

e M 3 R — R #§ B, By extension,

gearings, toothed wheels, etc. — Phonetic series 12.

Chaod. Claws; F B @ 4, Hand or paw with
points; A § R B, Ik = & 8 &, It forms

$ Tsao? Flea. Theinsect S that
R irritates men, says the Glose.
— Phonetic series §76.

Shu?. A glutinous grain, rice or millet; §§ & 2
23 2 A, The idea of glutinousness is represeoted
by the hand 9§, that separates three agglutinated
grains. The aocient charater represented the plant, ~
Phonetic series 158, IL forms

Sha'. To decapitate; T 4. 5 Jjt. R R, & &,
The cuatting X (39 B) of the ear, upon a stalk of Jit
rice, sorghum or millet. The ancient forms represent:
on the top, the hand after the cutting ; at the bottom,
the stalk beheaded. To behead a man is now said ¥
shat, 4 (L. 22 D) representing the sword’'s stroke.
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top of i, write & 51 etec., which gives the phonetic

6 strokes, instead of 7, and makes one mistake J for
K (L. 149). It is a licence. K’ang-hsi numbered 6 strokes in |, 7 in 2§, then
6 again in-§§, etc. 1t is an inconsistency.

5 Note that the modern scribes, leaving off the dot on the

Fifth, series: 3R

Ch’ius. To search for, lo ask, to implore. According

* ? lo the Glose, the primilive composition and meaning

of this character would be like those of 3 (L. 44 E);

MRIMEH & E, R A & toseize,orto hold J by the tail B

contracted (L. 100 B). The meaning, to beg, to pray, would come from 3R 4

sacrilice of a bull for impetration, as under the J§§ Chow Dynasty. Perhaps, inthis

sacrifice, the offerer held by its tail the offered bull. — It seems rather that the

primitive sense was 3, to offer 2% hairs (L 100) of the victim, with prayers, as

was done in the ancient sacrifices. K'ang-hi wrongly classified 3 under y wa-
ter. — Phonetic series 263.

LESSON 46.

A The first Series of this Lesson treats about the left band £ . In the modern
writing, on the top of the compounds, it becomes -J-; af the botlom, it becomes
=}, ete. It is never written 4= (See LL. 44 and 135 H).

The second Series treats about some compounds, in which the right hand J§
placed on the top, became also < in the modern writing. In their ancient form,
those compounds are made just like those given in the LL. 43, 44, 45.

First series: o for £

Tsod. The left hand; 2 F 1, B JE. Was soon
y‘ replaced by

Tso3. Properly, the help I given by the left hand
ﬁ I to the right, its action; M E, T, @& ¥, F F B
Ly FEL
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Ch’as. Variance, and econsequently, aberration,
failare. Two hands opposite. While the left hand is
acting, offering some object, the right one does not
move, does not receive, remains hanging. Compare 43
P, 47 B, 47 Y, 50 A, etc. The tracing of the hanging
right hand being too difficult with the modern writing-
brush, the composition of this character was modified
as follows; £ left hand, making — two with the
right one, pot agreeing with it, forsaken by the right
that 42 (L 13 E) remains hauging, instead of helping
the lefl; A £ Bk = Mk 258 B 1 H By .
Fiually, a foolish scribe wrote [ instead of 22, and
Li-ss#t adopted. Conclosion: 2§ has nothing in com-
mon, either with %, or with 2& (L. 103). — Phonetic
series 506,

Tot To builda [ (L. 86) line of coatravallation,
terraces, lo besiege a fortified town, according to the
Chiuese ways; A represants the action of the besiegers;
twice repealed, means their greal number; left,
means that their action is the inverse, the contrary
to the action of the besieged ; ik b¥ 1. By extension,
to destroy. It forms

Tot. Sui? Meatcutup. Z} ¢
% g% di,. One of the two %4 was

replaced by the radical J (L. 65).

It forms, contracted into Jf in
% the modern writing, the phonetic

series 480. The phonetic complex

f i sui?, to follow, £ L. AR F.
w» ﬁ% b & %, forms the phounetic
series 759.

P1L. Ordinary, vulgar. This meaning is chuan-cha from

the primitive meaning; A E AP, IEBRMIE FH
2 B0 2 % 7. This character representsan ancient

drinking vase provided with a handle on the left side (a primitive distinet from g
(L.15%), and which was held with £ the left hand. How came this character Lo mean
common, vulgar? There were, says the Glose, two wine vessels, the # tsun?! and
the 2 pi'. The tsun! was used for the sacrifices, the pi' was used every day. Later
on, the lwo characlers were taken in the absiract sense for noble and wvulgar,

and the vases were written #§ tsun'and 2 pi'; R W H. & B K. & X,
ER2B.ABR. BB AR B 2 M — Phonelic series 388.
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Second series: J for §.

Yut. It means now, the right hand (chia-chieh for
G t a A L. 43 B), the right side. The primitive meaning
was, t0 § putin the [} mouth; to help the mouth,
as the Glose says; which is a proof that the ancient
Chinese used the right hand to eat; AA 3,8 O, &

#H.F D 4 By 4L, Hence, to help. Compare L. 48
B. — Phonetic series 172,

Jao?. Primitive sense, § to pick, Y§ eatable herbs,
% in order to [ eal them; #f ZX 4, Compare L. 43
Q. — Jao? is now (chia-chieh) an important conjanc-

tion, if, as, etc. See the compound FE L 10D,
Phonetic series 464.

Yu?. Primitive meaning: the phases of'the moon

H %‘ a A .its monthly darkening, as if a hand covered it; AR
3. M B.— #., — 14, Or, according to others,
eclipse of the moon, the interpretation being the
same. The following interprelation: eclipse of the
sun, the § moon placing the j hand before it, |
B. 1% # B X.B B, is rejected by the com-
mentators. — Yu® means now (chia-chieh) to be, to
have. — Phonetic series 260.

Hui!. Ashes, s fire that can be 3 handled; or
perhaps that which remains of the /K fire that was

3 covered, smothered; B KX H. 8 XK MR .
& #&. — Phonetic series 240,

R
U

Kung? The arm; A 3, R F, See .. 38 H. —
A v Phonetic series 69.

Put. Linen, cloth. In this character, J~ is not  ,but

4 fu (L. 43 G) contracted, phonetic. See L. 35 G. —

Phonetic series 152.
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LESSON A47.

A About 3 the two hands. The simplification of this character, in the modern
writing, made many compounds quite unintelligible. See the examples given
below, and you may verify the remark. Any signs are good to replace = Hb

*! i\. .’—\i ."-l etc'

- A

First series.

Kung?. The two hands joined and held up, as when

presenting a thing: JA €. 3, & H. F1 . W
F # M, 1t is the 55th radical.

Tsun!. To offer a wine vessel that was held with
both hands; { B S A B3 LI £ 2. & &,
The scribes changed £3 into <f. See, L. 40 E, the
origin of the modern chuan-chu, noble, high, eminent.
— Phonetic series 713.

Ping'. Arms, soldiers; M £y # . & &, Two
hands brandishing an axe (L. 128).

Chieh*. To daunt, to forbid with threats; A £3 $§
. & ¥. Two hands holding a halberd (L. 71). —
Phonetic series 258.

Lung‘, néng*. Two bands £3 playing with 2 F
jade ball (L. 83); BT 4. M £ & E. & &. To

hahdle, to make. — Phonetic series 290.

Hsiian. To calculate, It has nothing in common with
lungt. 1t is a different writing of 3, below G, the
representation of the abacus being E instead of .

Chiit. To heap up, to hoard up, to prepare. The B
is contracted into . Two hands fj heaping up §
cowries (L. 461), the money of the aucients; & Ll
H A .50 8 # 2 B R JJ,— Phonetic series

347,

Hsiiant. To calculate, to plan. It has nothing in
common with chiid; §¢ 4 .M AR H. MR 3.0 .
Two hands £3 manipulating the Chinese abacus B (a
primilive) made of xx bamboo. Compare above F. —
Phonetic series 780, the radical being placed at the
bottom, ; ete.
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Pient. Hat; 5 . P F3. A A, £ FF. On the

top, the hat, a primitive form. At the bottom, two

- hands, the ritual requiring both hands to be used in

covering or uucovering oneself. The form — is a
modern contraction. — Phonetic series 78.

Yen?. To cover, 3 4, To join 4 the E3 hands, in
order to cover something; M F3 M &, B &, —

Phounetic series 496.

In the modern writing, the hands 3 are often mixed up with the object which
they hold. Among these compounds, that are now unrecognisable, some are very
important. The two following, J and K, are to be carefully distinguished.

A A

« K §

Chéng®*. Fire X that can be 3 handled, embers,

live coal, lit. grain of fire; X F . A K. A F4.
& #, Compare &, L. 46 1. It forms

[ Jt  Chéngt. To caulk the seams
of a boat ( § for fi} L 66); or

rather, to 3 curve with XX fire
planks to huild Jff} a hull. — Phonetic series bi1, in
which the radical is inserted at the bottom of X, B B§.
etc. — From the year B. C. 221, }& was used (chia-
chieh ) to write the personal pronoun chén by which
the Emperor desiguated himself.

Chiiant. To pick and sort & (L. 123) wilh the

f3 hands, to choose the best. The top Is not

# (L. 122). — Phonetic series 191, in which the ra-

dical is placed at the bottom, #§, 48, etc. Note the
derivative

2. Chtian® A deed sealed ([ L.

i é 55 B), a roll, ascroll, a section

or division of a work; X is

phonetic. — Phonetic series 350.
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This is another series formed hy the £ hands mixed up with the object which
they hold. Though the object is not the same in the ancient characlers, the
modern contraction 3R is the same. The radical is at the bottom.

= W
« % @
-G

o A
r & ¥

Féng*. To hold up (or to receive)respectfullyin both
hands, as required by the ritual; ik 1, & £, M
E3.Mh F M £ & &, Note that F at the bottom,
has only lweo transversal strokes, as in the ancient
character (L. 48). 3F says the Glose, represents the
action of presenting ZF something, while the iwo
hands £§ represent the ritual reverence. —. Phonetic
series 354,

Tsout. To inform, a memorandum. To present one's
self 4% (L. 60 F) before a superior, and to offer E4
to him W one's advice; @& M, The Y (L. 78 A)is
symbolic, t j# 2 7. — Phonetic series 482

Ch'ung!. To bark the grain by pounding it, fif 3
4L, Two hands F3 that raise up the Z pestle
(L. 130), above the F1 mortar (L. 139); & X,
According to the Glose, the guilty women were
condemned o this hard work. Not to be confounded
with ¥, below P. — Phonelic series 606. The
compositivn of the next is analogous.

w,  Ch'inZ A kind of R rice, cul-
% tivated in the Wei valley; then
the name of this valley, and las-

tly of the Ch'in Dynasty. The character represents the
barking ol this rice. — Phonetic series 522.

T'ai*. A k man, who fJ struggles, in 7K water;
flooded river, inundation. Hence the derived notion,
vasl, wide-spreading. The modern character is a

strange contraction.

Ch'un'. Spring. Here the modern 3% has a quite
different meaning from thal of the preceding characters.
Qutburst ifi of the plants I, under the influence of
the sun [, at the beginning of the year. See L. 19
A. — Phonetic series §36.
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Fourth series. Other modern contractions of f3.

© R
F

% B
. -

Kung! Generally, all, altogether. Action in common
[A A4, symbolised, in the old character, by four
hands joined together, and in the more recent form,

by twenty ‘1 pairs of 3 hands; MR H, M F3, &
&, See FE L. 74 C. — Phonetic series 225.

Note: J§¢ L 22 D, has nothing in common with
jk, The same may be said of the two following
characters, R and S.

14. To disagree, discord, variance, difference, hetero-
dox. Two hands £3, thrust aside fj the earnest
money, from the J; small table, upon which it was
laid down; the parties do not want to conclude, they
disagree. Compare*$¢ the sgreement, L. 40 C. —
Phonetic series 620,

Paot. Insolation, exposure to the sun; £3 to spread
out the grain j#, when the sun [ is risen [{i. By
extension, any intense, violent action or influence. —
Phonetic series 809,

Fifth series. Other modern contractions of 3.

TR R

Sai!. To wall in, to block up, to shut up. Au empty
place +- is filled with . bricks, or other materials,
that are introduced by the f3 hands. It is now written
. — Phonetic series 530. The top of the compounds,
which now resembles the top of the derivatives from
3 (below U), was different from them in the old
writing.

Han® Cold; FH A ANE~ T UMER
2. T & ;. & & Apoor man ), who tries to
protect himsell from J frost (L. 47 A), in fhis
shelter, by burying himself in J§ straw. — Phonelic
series 530, in which the top is the same as in the de-
rivatives from sai' (above T); J gives room to the
radical, v.g.

Ch’iens. To go lame; A B, %
ﬁ‘\ 5,
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Sixth series. Other modern contractions of £3.

v R B

wﬁ’\@

Ch'éng?. To aid, to second; a depuly, a minister
R &, Two bands £3 holding a I, the official
sceptre, to mean the minister (See L. 65 A, B). A [l]
mountain represents the prince who is assisted; for,
says the Glose, mountain means eminence, dignity.
In the modern character, |I] Naltened was changed
into —. It forms the phonetic compound

Chéngt. To steam, to hoil; A
' h ”c- _7_-l’$ &q - Phonelic Sel'ies
]

510. Note also
% oF % Chin®. The symbolical wedding
' cap, two halves of a same gourd.

Ch'éng?. To present, { &.M J.FA.F. & &.

Sec ¥ (above L), the composition and meaning of
which are nearly identical; instead of 3£, there is JJ,
representing any object whatever.

_—

Seventh series: In the two following characters, 3 represents the claws of

a scorpion,

¥ ¥
% ¥

Chvait. A scorpion represented by its claws, head
and tail; ff A, The legs being added, this character
became

Want. Scorpion; 8 JE, This character now means
chia-chieh a myriad. See the lotroduction, p. 11, and
L. 23 H. Phouetic series 765.

Eighth series: 3f the hands diverging.

AN 12

zﬁ.%@’é_

P'an'. To discard. Gesture of a man who exerls
himselfl to separate, to repel obslacles, on the right
and on the left; AR 5T 3,48 ¥, The modern abbre-
viation is an unhappy one. It forms

Fan?. Hedge, trellis, oblacle, to stop; BR F. A B,
& & . The bands trying in vain to 3f separate the
interlaced branches of a Mk hedge (L. 39 L). —
Phonetic series 801, in which the radical is added at
the bottom, 4k , ete,
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LESSON 48.

About ZE, a special form of the hand.

H
¥ ¥
3

% X
A B

¥
I e

= 3 ¥

Abont the hand, not raised up, but prone,

A

Q)
N
2

Shou?. J is the hand seen balf face; 3 is the
hand (palm) seen full face; ff JE+EE M, The small
A in the ancient form, represents the lines of the
hand. Now ZF or F. — It is the 64th radical of
characters relating to the hand. See & L. 11 E, and
note the following,

Shih!. To lose, to let Z, fall from the 3 hand;
MEMZEF i & &,See L. 2 A, The an-
cient character is hardly recognisable in its modern
form. — Phonetic series 155,

K'an*. To look at, to regard carefully. A hand 3
covering an H eye; M £ T H, & &, For, says
the Glose, in order to see well, one shades the eye
with the hand, that stops the rays of the sun; |,

FEeEBLUF mB LB A 4. Compare
L.31F.

Ché2. Shé?. To cut, to break, to burst; ¥ 4. A
F hand holding an Jf axe: M F, R F. & F.

This is a mistake of Li-ssii. The old character repre-
sented an Ji* axe. and the two @i parts of a cut

branch; A fr @ i, & B, — Phonetic series 252.

Pai*. To honour, to reverence. Two 3 hands that are

T held dowo; M /& F. F, & . See T an
ancient form of “F, L. 5 B.

LESSON 49.

Chao?d. The right hand, prone, leaning on the palm.
By extension, paw, claw; 7§ 3 H K. 8 B, — It
is the 87th radical. Phonetic series 39. On account of
its meaning, in the compounds, the normal position
of JX is on the top of the compound; =% is the
contracted form in the modern writing.



4 M
¥ 38

o

)

e

rry

e e
ghyn 3R TR M B

(3]

R e

>¢$

Etymological Lessons. 49.

'Ts’ai’. To pluck, with the tip of the <5 fingers, upon

K a tree, a flower or afruit; ¥ IR &, A K. M
2. & X, Now $R. — Phonetic series 402,

Liieht. To draw, to stretch between fingers; AR =3,
M J. M — §5 %, Two hands 38 and §; — re-
presents the stretching, Compare below D, E. — Pho-
netic series 292,

Chéng!. To pul! in different directions; to quarrel,
to fight. Two hands =% j, and the primitive _f" (L. 8)
that means, to pull; A5, AN 3, AR /., & &,
The Glose explains that pulling brings quarrels B 2
F 2 & 4, — Phonetic series 334,

P’iao3. To pass an object downwards, from =% one's

own hand, to § another’s; Jf§ % L T 4 {4 &.
MR AR I, & E, forms

Shout. To give or to receive from hand to hand, to
confine into a recipent; 48 f 4, 52 #. AR 5,
M 3. — i . Therefore ~ is that which remains
from ff I. 66. One may follow, in the ancient
characters, the successive alterations of this element.
The character represents a lading; a hand =9, on the
bank, delivers the goods: another A, in the boat,
receives and stows them away. The modern abstract
meaniogs, to receive, lo endure, are chuan-chu. —
Phonetic series 392. Note that & ai* (L. 99 F) has
nothing in common with 5g.

Yuan2 A traction equal on both sides; 5% action
and § reaction, 3} (L. 145 B cootracted) anoulling
each other; eguilibrium, pause, hait. — Phonetic
series 505.

Yin3. To enjoy the result of the work . of one's
hands % =, of one’s toil, of that which one has
gathered; a life secure and free from care; By % I
B D) T &Nt forms B, peace of vy
heart, thc man who has what he 3 needs, and who
desires nothing else; now [#. — Phonetic series 794.
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q A% ﬁ\ Weit. Female monkey, # 3% # (Compare J§ L.

™ 23 K). One JR onthe top, and two others mingled at

the bottom; because, says the Glose, among all the

animals, the female monkey is the most prone to claw;

% H B ®.4F JK. The middle is intended to represent

the body of the female monkey. This body is compo-

é sed of A man (on account of the resemblance), and

% & of a coarse representation of the breasts (to signify

the female). This last element is a primitive (See

#. L. 670) — That is all pure fun. The ancient character represented =5 a

hand carding textile fibres. — Now chuan-chu to do, chia-chieh to be; for, in
order to, etc. Note the modern usual abbreviation. — Phonetic series 717.

Yint A seal, to seal, to print. A hand J§, bolding a
piece of jade [J, the seal of office (L. 55 B; L. 47V, W),

and using it downwards; i B By 418 Mo AR
é E JAM P & &, In the modern character, the two
p elemeuls, inslead of overlying each other, are in

juxtaposition, which is illogical. — The following is
B inverted.

(positive-negative. compare L 30 C); 3% M, A K
En.*s *am EH:IZ‘ lﬁj -F i’f 2‘ The hand *

3 added further, is a redundancy of radicals. Then E)
[ost one stroke, 4 3R 1€ M,

LESSON 50.

Fg 14 The contrary idea: stamp, pressure, to compress

About the two hands kg lowered, the invert of £4, L. 47.

& Chii?2. Hands lowered, giving or taking downwards;
A ﬁg M f| F3 18 ¥, There are numerous compounds.
Note that the modern writers and engravers often

draw H, which makes the compounds unintelligible,
Ej and changes the namber of strokes.

) Kuan*. To wash ones hands. Water K poured
B ﬁ? &’ upon the EJ hands, over a JJ| vessel; #¢ F . M
2, H K2 &,
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First series: § and its derivatives.

%
“F g
% %

% B

X4
ps

Shén!. Aucient form: two hands extending a rope;
idea of extension, of expansion, Later on, the rope
straightened by the scribes was interpreted as being
a nran standing, who girds himself with both hands;
HELMEE#H b § b.48 ¥, The
oldest forms were primilives, figuring the alternate
expansion of the two natural powers. — Phonetic se-
ries 153, It forms the following.

Tien? Lightning, thunderbolt, the expansion (dis-
charge) B3 towards the earth, of a {f§ .stormy cloud.
la the modern character, the line | is curved towards
the right, in order to take less room. The Glose
explains the nature of a thunderbolt as follows: B
22BN R W® PR X, Theeh'it
yang?, the male power, rushing on the earth, fights
with the ch'i* yin!, the female power, which gives
birth to the lightning. Thus the Chinese, lwenty
centuries before Franklin.

N
Yens. A -k man (L. 60) who stretches his legs and
covers a stride’s length; by extension, to cover; Jf

.M KA B &, — Phonetic series 418,

1. To stretch g4, to pull in _/ a direclion; BA #1,
M /.8 &, See L. 8 A. Now H. — Phonetic

series 213.

Yii®. To stretch g, to pull in another “\_ direction;

B, A\, & &, See L. 8 B. Now B, —

Phonetic series 502.

Ch'én? Name of a place. The first Capital, the first
seat ot administration of China, under Fu-hsi (See our
Textes Historiques, p. 19). From A L. 119, cuttiog
down of trees; [3 L. 86, building walls; B exerci-
sing authority. The vertical lines of /& and of B are
joined. Derived nolions of antiquity, of a long duration,
to dispose, to fit up, etc. It has nothing in common
with ¥, .. 120 K. Compare §§ L. 12 0.
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Second serles: B and its derivatives

BRI~

£ K
R

Y2 To lift up. many hands drawing or pushing;

M A E & . 3t £ b .1t forms compounds,

in which the radical is inserted on the top, between
the two kd; v.g.

Yii?. A heavy 81 car (L. 167), a roller drawn or
pushed with much trouble,

Yii® To give. See Jj and the analysis of B, L. 54
H. — Phonetic series 768, in which the radical is added
at the bottom, between the two F3; v.g.

% ftigf Chiis, To raise; b& 5-& !-

Hsing!. To lift up §, several men acting [G] toge-
ther; A . AA). & & @ #1 4. Not to be
confounded with the derivatives of [7] (L. 154) §&, ete.
Chuan-chu, animation, success, the results of coope-
ration and concord; to be in demand, fashionable.

Third series: 8 and its derivatives.

B3
s

Hsiao? To learn. Was explained L. 39 1, When the
hands k3 of the masler act 3 downwards, the
darkness that covers  the mind of the disciple
is dispelled. — Phonetic series B4 1733, J giving
place to the radical.

Fourth series: B and its derivatives.

- e

Yao!. This compound represents a [§] head and two
kg hands. It means sometimes, head and hands; and
sometimes, head and shoulders, the bust. It forms
compounds that are important, but uanrecogoisabie in
the modern form, on account of the fusion of differeat
clements.
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J Yao!. The toins, the waist; 5 cb .18 .M B,
N % % M k. A &, A head [, the two hands kJ, that
surround a woman’s ligure, women taking more care of
%j their wuist than men. The ancient forms represented
a human face, and two hands girding the waist; |
BRETHRSBRELKE2Z B
; mean, loins, waist, this character is now written FE.
tﬁ The ancient character now means chia-chieh, to want,

to need, lo ask for, etc. — Phonetic series 493.

@ t@g P'iaot. Ignis fatuus (velgo B /K phantom-fire)
m The Chinese leat thew. On the top, B8 the hust of the
hobgoblin. AL the bottom, JK the flame that takes the
place of the body's lower part. In the middie, — the
waist. The modern meanings of this character, a
warrant, a bill, are chuan-chua (things that are feared).
— Phonetie series 642, — K'ang-hsi who might have
rightly classified 3L under 7%, placed it under P,
which is a mistake. But this is the worst instance, and
shows how all his classifications are arbitrary and
without foundation: instead of classifying ¥ under
¥, as he did {or ¥, he classified it under ;5 (113th
radical), with which it has nothing in common, the
character at the bettom being 2K (86th radical).

p E@g Chien!. To rise by climbing up. The head [ and

four k4 F3 hands. The idea is probably taken from
the monkeys (quadrumana). By extension, to rise up,

to make headway, promotion, The modern form was
added with an [} official seal, which means promotion
in the hierarchy, the seal being the badge of the rank.

Now i, to be promoted. See L. 25 1 4§, the
Immortals, the men who rose above the human

condition,

Nung? The husbandman: #t A 41, A head {x],
Q % % two hands FJ. and f§ the break of the day contrac-
ted, | giving place to E] The nian who works from

early dawn: all field-work being douve very early in
hot countries Ff 4 b 1 &Ko — Phonetic series 751.

Note: JE has nothing in common with g ch'a! L. 51 B, W 13L.97 B, I ts'ao?
L. 120 K. Neither of the last two are derived from M.
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LESSON 51.

About two primitives, which were united on account of their resemblance in the
old writing, [ fang' and #fj ch'al.

First series: [ famg!.

A

C
i

m N

Fang'. The primitive wooden vessel, a log hotlowed
out; 2 ¥ > R, 1€ JE. The characler is written
horizontally, By extension, chest, trunk, box. —1t is
the 22th radical. To be distinguished from the 23th
radical (L. 10 B); the two are much alike. It forms.

Chiang*. The primitive art, the first handicraft,
which consisted in hollowing the wood with an Jf
axe, to make the [:‘ vessels; carpeutry; [ A a
carpenter; then, by extension, craft, art, in general

ALBACKFEERF AL tE 8

Second series: #j ch'a’.

B

/Y

About the primitive JJ.

B 2

]

J

Ch’ii'. Represents a piece of wood that is beat. It
was later on replaced by fang' (above A) raised up.
By extension, curved, crooked, obligue, not straight. —
Phonetic series 190. But § 1i® L. 97 B, J§ nung?
L. 50 Q, " ts'ao? L. 120 K, are not derived from @#}.

LESSON 52.

Tao!. Edge-tool, knife, sword; & M, 7, The
handle is curved, to take less room. The upper hnok
belongs to the handle, the lower hook is the edge. Sea
page 365 the primitive instrument, of silex, fixed into
a curved haadle of wood. — Note the contracted form
of this character, when it is placed on the side. It is the
18th radical of characters relating to cutting, etc.

This character is not found in the old dictionaries.
It is considered as a different writiog of J],J] ¥ &
46 “J, It is read tiao!, and means, perverse,
caballing.
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Jén. Edged weapons, the edge, sharp, pointed: BA
Ji. ~» X {8 ., The character represents a J]
sword with a dot on the blade, to indicale the place
where the instrument cuts. — Phonetic series 21.
It forms
w Jén®. To bear, to sustain; AR
.u‘ % tﬁ\. '7] Fﬂ: y- ﬂ ’&q From
heart and a cutting weapon. The
heart wounded.

Liang? Cutting weapon J] fixed in the notch it
made, action of a cutting weapon; A J] . A — &,

#§ ¥, It is found in
)] Liang®. Primitively, a narrow
(l‘§ — foot-bridge, made with two
7K trees placed over a 7K brook

,‘,” v Later on, 7 a tree, #p barked
% and planed, placed over a 7K

brook. Then, by extension, a
beam, a sleeper. It forms by substituling 3 to 7K,
the character ZE liang?, sorghum.

Chaot. Primitive meaning, # 4, . to jadge accor-
ding to the Chinese way, viz. [ to chide and to
make some J] amputation. Compare the similar
composition of & and J], L. 89 E. By extension, to
cite, to send for, to call. — Phonetic series 105.

Lieht. To divide serialim, to arrange, to place

according to rank orrule; p R 4 M J]. ¥ &,

See L. 12 F. — Phonetic series 228.

Tsai® Law, rule to be observed; and the penalties

of oid, f finesand JJ mutilations; Ak 7], M H. &

& . Chuan-chu, consequently. — Phonetic series 481,

Tsei?. In its modern form, this character might be
taken for a derivative of 3% (L. 71 0). This is not so,
It is composed of - a halberd, J] a sword, §
cowries, @r ¥, To plunder with arms in hand;
robbery; a bandit, 1t derives not from Ry,
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Li%. To cut J] the corn 3k; reaping-hook; hence,

F Z'] *5 sharp, acute; AR JJ Wi} 3R. € &, CGhuan-chu, the
harvest, the acquisition of the year; hence, gains,

* profit, interest on money. — An old form was composed

% of 3, and 4 (L. 101) representiag the motion of the
sickle. In the corvesponding modern form, 4% lost

one stroke, as it may be seen above. — The two forms are found in the com-
pounds, the old one heing used specially when ] is placed on the top of the

compound, as in 3R, %, B, This last character is composed of # and z
the 202th radical. The 3K of the radical, and of the phonetic, are mingled toge-

ther. — Phonetic series 288.

See 7} L. 18 B, #] L. 16 B, etc.
Do not mistake for JJ, the A contracted, e.g. in {4, See the whole Lesson 98.—
However J] has sometimes, but seldom, this form. See #& L. 55 G.

J] repeated three times is found in

Li*. Nephelium li-chib Zg #f, the fruit so dear to

g the Chinese. The sound 7y li* (L. 53) induced the
scribes to write %‘, thus making one more wrong
character.

LESSON 53.

About the primitive Jj.

Li* Sinew; by extension, strength; %5 8, 1} JB.
A ﬁ E The top of the middle-line (the sinew) is curved, to
take less room. The two side-lines and the transversal
stroke represent the fibrous sheath. — It is the 19th
radical of characlers relating to effort of any kind. It

forms

Liieh3. Infirm, feeble; from Jy strength and 4 few:

B %‘ };.% RN N

~

male. The one who exerts his Jj strength in the work
of the | field, the woman being busy at home; &

* z&uM m-”’ ﬂ‘g ilgbg Bi j] m m
41, Compare J§ L. 135 C.

9 Nan? The man, by opposition to the woman, the
c B 7
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Chia'. To add 7 the sinews to the 1 mouth,
violence to persuasion; A 1, A O, & &.By

extension, to add to, to increase, to insist, to inflict,
etc. — Phonetic series 108.

See Bj L. 20 E; ) L. 38 F; &) L. 90 A,

Hsieh?. Action in common, represented by the union
of the Jy strength of three persons; union, concord,

cooperation; JA = J, & . F] 77 £ . Compare

3t L. 47 Q. — Phonetic series 201 I forms
Hsieh?, Union, ten -} persons, i.e.a multitude,

joining their efforts; H 2 [ Fu f. & . See
L. 25

Hsieh?. The sides of the chest. Perfect cooperalion

of the ribs; @ §% B8 &,

LESSON b4.

In the first part of this Lesson, »J a particular form of the primitive A (L. 25)
will be studied. The second part is devoted to the primitives 3, 5, Jg, the
compounds of which resemble those of #J in the modern writing.

First part. /7.

A Q@

Pao'. A man A who bends to enfold an object; A

dh B Ff 8. 1% . % &, To wrap up, to envelop,

to contain; a hundle, a whole. — 1t is the 20th radical
of characters relating to wrapping and enclosing.
Note that in a few modern characters, /] is written
like — (16th radical); vg. B (L. 167C), IR (L. 69 G),
etc. The following compounds form important groups.

Pao!. Actual meaning: to wrap up, to contain, in
general. Primitive meaning: gestation, the fetus @,
inwrapped 7 in the womb; Ak 77, M B. & .

ANBIELEEDMFARM & &, Compare
J& L. 30 B. — Phonetic series 145.

T'aod. A furnace 7] for burning £ (L. 130C)
earthenware; JA 7). M H & B, T B W L.

— Phonetic series 398.
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It seems rather that these two characters are derived directly from 7], and not
from %] contracted. — Hsiin?: a whole /7, a period of ten days. — Hung!:a whole

/7. a union of F voices.

Etymological Lessons, 54. 145

Chii?, A bandful, to grasp. Primitive meaning: the
quantity of 3R grains that can be grasped #} by a
hand; M SR b’- *n ;4 p 8 7T * H ﬂ,NOW .

— Phonetic series 346.

Ydn® To divide = a whole 77, Into parts supposed
to be equal; uniform repartition; regularity, equality;

A1 Zee B 8 78 # . — Phonetic series

98, 1t is contracted in the two following

Hsan?, A period of ten days; MA H, 5 % &, —
Phonetic serieg 209.

Hung!. The noise of a crowd; MAETE B
— Phonetic series 453.

See fj L. 38 D; &) L. 10 G; 75 L. 54 G; gy L. 17 G, etc.

Second series: 1, 4], 8.

S -

4)
Q)

5

Chiu'. A primitive, intended to represent the tangle
of creeping plants; J§ &% 48 &} i . 1@ F.By
extension, curved, crooked, entangled. — Phounetic
series 5. In the modern writiog, }| is sometimes re-
placed by 3}, e.g. P for MY ; itisa licence. From I,
and not from /7, comes

Kou'. Curved, crooked, hook: gy 4L, 28 4,0 &,
The form %) is a modern abbreviation; 4 & #f %) e0o
£ is also read

Chiit. A sentence; because, in the Chinese composi-
tions, the end of each senlence, the pause, is indicated,
when it is so, by a /, hook, which is the equivalent

of the European punctuation; 3% #8 & ). 1 &
RABRFEARALRET S . L % LR

& i , Phonetic series 131, in which are found the two
sounds kou and ch@. J5 (L. 32 F) has nothing in
common with 4. :
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Note: The following, 23 chi!, comes from *J, and not from 4. It must be
carefully distinguished from &j kou3 (/4] under the 140th radical 4§).

N

Chi%. To restrain one’s self, self-possession,
deferential reserve. Etymologically, #J to restrain
one’s [T mouth, and to stand quiet 4* (L. 103 C);
AYAORT GBS HLTIDR
K 5 e F % X [ &It forms

Ny Ching?*. Deferential behaviour,
)l (v) reverence, reserve, 35j modesty
in the presence of the %

authority (the hund holding the rod, L. 43 D). —
Phonetic series 192,

O @ Pei*. Pi*. To prepare, to make
»fﬁ] readyall the things J§ necessary,
with 755 modesty. This is meant

for women, on whom devolve the

ﬁ- preparations, the care of the
household. The 75 is contracted,

A giving room to F. Now f#. The engravers

strangely altered this character. Some specimens
of their skiltulness may be seen here:

il T A B e S 1

Shao?. A primitive vepresenting a kind of spoon,
that was used to draw up; — (L. 1, 4) represents

the contents; i& JR M. 1§ F.h & H.— Phonelic

series 27. It forms

Y. The full spoon, with an — index meaning that
it is being emptied (compare L. 4, 5°). To give (the
contents); BB B 4, This character became intricate
in course of time. The two hands F3 of the receiver
were lirst added (L. 47). Then, on the top, the two
hands EJ of the giver (L. 50). Under this last form,
B8 makes the phionelic series 768, the radical being
added at the bottom. See L. 60 J.
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Shu?. A primitive, that has nothing in common,
1 ,g § either with »7, or with mm. It represents a silk-worm
moving on. On the top, the head. The curved line
represents the body that bends and stretches. At the
bottom st (L. 110), radical, was added later on; -
BELMAA LHEB YRR S B —

Phonetic series 156. It forms

Shu? The B tail (L. 100 B), that 5 wriggles at the

% extremity of the body. By extension, ¥ #, appendix,
to stick to (as the tail to the body), to depend frmi{ -
Phonetic series 356.

LESSON 55.

About three primitives JJ} ch'ing!, 5 hang, [ pa!.

First series: Jjj ch'ing’.

Ch'ing'. In ancient times the Emperor, when

A 9'7 ?? investiag the feudatories or officials, handed over to
them one half of a piece of wood or of jade diversely
cut out; the other half was used to make the proof, as
the modern counterfoil. The two picces gathered ave
the Bf} ch’ing!. We shall see further (L %6 B, I) 0
and [J, the two halves, left and right.. When they
appeared before the Emperor, or when they held the
functions of their office, the feudatories or officials
had this kind of sceptre in their hands. It was used
also as a seal. — It forms

Q Ch'ing?®. This character first meant the B feasts
é‘P ??? (L. 26 M) of the court, the high persopages attending,
ranged in Jj] twn opposite rows, By extension, minis-

ters, high officials.

Note: The wmodern form JfJ is not symmetrical, because the writing-brush
cannot trace the left half [J against the grain. Note also that many symmetrical
representations, absolutely dilferent in the old writing, nowadays ressemble Jj
ch'ing!, K'ang- hsi classified them under {J . These are [fl nang? L. 26 G; JJ}
mao’, L, 129 D; ¥} luan3, L. 108 D; [} yu3, L. 129 E,
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B g Chieh?. The right half part of §Ji, the one commit-

P ted to the functionary, that was used by him as a
badge and as a seal; 8 4@ 4, /&, By extension,
& dignity, authority, rule, just measure, print; part of
a whole, segment, fragment. — See L. 26 M; L. 64 D;
L. 47V, W; L. 49 L. It is the 26th radical.
E Note the three different writings of the modern
form. The first must be distinguished from [3, a con-
tracted form of the 163th and {70th radicals — The second form is hardly recogni-
sable from the cursive form of G han? (L. 55 K); as well as from @, chis (L. 84),
g (L. 85 B), B ssii* (L. 85 A). K'ang-hsi did not succeed in distinguishiog
them; he caunted sometimes [, two strokes, and at others 3, three strokes. —
The third form is to be distinguished from [@ pa! (L 55 L). — In all this series,

it is quite impossible, without recurring to the old forms, to know exactly which
element is used.

Fu?, The hand § holdinga [J sceptre; to impose
Cc R Fi one’s authority; 3 M. A 3. M [, & &, It forms
BR fu®, to steer a boat (L. 66 C); and % paot, to
repress bandits (L. 102 G). But #f nan3 is not derived

from [; see L. 43 J.

D E ’R Chih'. A vessel that was u ed, in the feasts, for
pouring wine JJ with measure; 32 f.L1 &) 6k &,
2 The top that ressembles & L. 30 A, is iotended to

}EJ represent tbe vessel, a kind of siphon.

Fei?. Fleshy P, muscular, just [J as much as it ls
E ﬂa ﬁi% proper, for the sacrifices, for the table. The just
measure of flesh; JA g3, A P, & &.

Shé?t. The blush of the A human face, a wmark
F @ % ]V of the passions. By extension, colour, passion, lust.

See the explanations given L. 28 D. — It is the 139th

radical, The following is not derived from {4,

5 Chiieh?. To cut JJ (L. 52) a thread #& (L. 92), in
G ﬁé %a P opieces; jF 8 . A KN T R D F &
To cut, to cease, to leave, to renounce, etc. See the

ancient form L. 90 E Has nothing in commen with
the last 8.
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Two [I, with which the scribes made two B
(L. 87), are found in

Hsiian* To elect, to choose.
_ELg‘_ _;.;3_ Two [} seals of officials, placed
upon a TU tabla (L. 70), to be

committed to those who were
elected, chosen. Later on, the
LY

two hands 3 were added to

mean the awarding, the investiture. In the modern character, fj and TC ioined
together, gave 3k, which has nothing in common with 3t kungé (L 471 Q); AR
TT.AA = .M F3, & &, This character is seldom seen well written — Pho-

netic series 535.

N

The left half of JJl (L. 55A); & I 2 4 &, 1tis
found in Jp i¢, that means, printing of the [J seal.
See the explanation given L. 49 1.

Second series: B han’

< %
%

R

Sk
I

B €09

Han?. To bud, to put forth buds, to bloom. A
primitive, representing the effort of the blooming, of
the springing up. B A Z & & & #. & ¥
Note the modern form, identical with the second form
of P (L. 55 B); hence confusions. — Phonetlc series
6. Note the following compounds, in which there
remains something of the primitive idea of 0,
external maanifestation of an interior force, expansion,
eruption.

Fant. Torush G like a & dog. To invade, to offend.
Compare & L. 37 B. In the symbolism of characters,
the dog plays a considerable, though not creditable
part. B AR A ERREANER
ARTmEiLzM

Han?. To withdraw 3& the lolled I tongue, and
hold it in the [] mouth. Compare & L. 102 C. By
extension, to endure in silence. F #l 5 3, Note
the awful modern abbreviation, which became usual.—
Phonetic series 356.
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Yung?. Blooming B, opening of flowers; Jfj yung¢

ﬁ a (L. 109 B) is phonetic; A 5, H§ #§, — Phonetic
series 320. It forms §§ yung® bravery, exercice of
the 7 manly vigour,

Yu®. To shaot branches, boughs. & & f§ 4., M
G, é1 AF. Not to be confounded with # p'in?
(L. 68 C).

Third series: P pa.

Pal. A kind of boa, large and short, found In the

E a Southern Provinces, in @ Ji| Ssii-ch'van and elsewhe-

re. Its flesh is eaten (§% (&), and its skin is used to

cover the guitars. The character represenls the boa raised on its tail; 8 @, 1§
J&, Compare L 108 A. Not to be confounded with the third form of J (L. 55

B). — Phonetic series 76. Note the compound %% pal, a guitar made from a boa-
skin (L. 83 B).

LESSON 56.

About the primitive k.

Pu3, po3. To divine by looking at the cracks in a
A ]‘ I- tortoise-shell as the heat develops them. The charac-

ter represents two cracks, one being longitudinal,

and the othor transversal; fR. X iR 2 7. 18 &
Z BB 4. — It is the 25th radical, Phonelic

series 9. It froms

Chan!. To ask [I aboutsome enterprise, by singeing
B 5 é |s a tortoise shell; divination; 78 JK [ 4, A b,
M O.€ & L1 BE 4, Not to be confounded

with [p chi’, made wilh the same elemeants; and
synonym. — Phonelic series 104.

Chéng'. The salary of a fortune-teller; a sum of B

ﬁ é cowries given to the man whosinges |v the shell;

“ "n 5’1 *‘ &0 ﬁ lﬂ E Eo ﬁ E' The answer

received was considered as most ¢ertain, most firm, and most immutable, hence

the derived meanings : immutability, couslaucy, perseveravce in purpose generally,

and specially in the purpose of keeping continence; § IE.B E.5F 8 B K.
E T m —iB 2 B, — Phonelic series 423,
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Chao*. Numerous cracks on a tortoise-shell ; 1§, %
D hY . L .
J& ) ( §8 3% &, In the middle, |> in its ancient form ; on
each side, two other cracks; the first left crack is
confonnded with the vertical siroke of |5, By esten-

sion, an omen, a numher, now a million. — Phonetic
series 178,

:t Kua! The diagrams of the §, & I Ching, the Book

E ;‘\ il— of Mutations. It seems that, in the beginning, | the
shell was first used to find the hesagram which

might resolve the pending difficnlty. Laler on, people

had recourse, for that purpose, to the 4F milfoil stalks

The = is not kui! L. 81 B, but represents an hexagram.
— Phonelic sories 369,

Wai*. Composed of 47 the evening, and | to
F ﬁl" ‘?l‘ divine; D f§ F H.5 ¥. b B ¥ & £, When

the shell was eonsulted about the meaning of a dream
one had during the night, the divination ought Lo take place in the mlorning, or
during the day, in any case before 47 the evening. After sunset, the divination [+
was no longer ad rem, being outside the ritual limits. Hence the chuan-chu meaning
of this important characier, onlside, out of.

Note: Like all the characters simple and easy to write, v is used by the scribes
as an arbitrary abbreviation for the most different elements. It represents a bird
in # (ancient form) L. 41 D; the antennae of an inseet § L. 23 G; the peduncle
ot afroit g L. 41 E; arod & L. 43 D. — Note also that | has nothing in common
with |v; it is a modern contraction of f¢ L 47 H. — K'ang-hsi wrongly placed
several among those abbreviations under v the 25th radical,

LESSON 57.

About two primitives. T and 5.
First part: T.

Ting'. A nail (head and tack!. It is now written
A T l 1. B2 % LE B R, Ting', tonail;

T A %, 1s used, on account of its simplicily, as
a nomeral sign, for unity. and for other different chia-chiesh. — Phanetic series
1. — It forms the important compounds ¥ t'ing® L. 75 B and g§ ch'dng?, L.
7t M, Bat 3£ ning? (L. 26 C)comes from 75 (L. 58 A), and not from . Item,
T (L. 63 B) bas nothing in common with T,
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Second part: 7.

K
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Chut. Storehouse, to warehouse. 1t is now written

fr T M 4.8 T, R 05 [ The old character
shows the storchouse, well closed on all sides, The
modern character is a nonsense. Compare the
primitive g (L. 43 R). — Phonetic series 116,

LESSON 58.

About the partial primitive 7, and its derivatives.

First series: Fr.
g )

§ 3
)
c%%

N S

9)53-

]

Ch'iao® Difficulty or effort of the rospiration,
sobbing, hiccup, the breath % fighting against an —
obstacle. See L. L, 3% L @k & W, L % 1 — &,
% Y 18 JB.— 18 3. Phonetic series 3. It forms

Hao!. To lament, to howl; the [I mouth uttering

shricks: Jh 11,5, @ & 8 &, — Phonetic

series 122. It forms

Hao* Tocall, tocry: BE .. W &1, A 5, A K.
The strong-voiced tiger F& enters into different
compounds that mean, cries, roars. It forms g t'ao!,

covetousness; & 4,.M K. B.

Pin2. To make out gy one’s motives with F cries
and noise; to quarrel, to reproof; iR 34 #. AA .
M B, & 2, See gy L. 151, Not to be confounded
with B yu2, L. 55 K. — Phonetic series 300.

Hsli!. Asigh, asound 7 used to indicatea J\ pausein
the musie, in the verses, in the sentences; a kind of

phonetic punctuation; 8§ 2 2 4, M LT . WAY
& ¥, It forms

Hu'. A sigh that ] passethe c@sura, the pause. A par-
ticle of varied uses, interrogative, espletive, euphonic,

ete. G Z IR oM B, ) Bt 3 2 TB, 1t forms

Hul. The roaring 3 of the
tiger. To cry, 1o call for. —
Phonetio series 615.
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Yii2 The breath % having overcome the — obstacle,
spreads — in liberty. A particle of transition, a
preposition; talk, show; & §] #.,/2.% = & 4.
A TR —— A X X F 448 ¥, Phonetic

series 38, under its two forms. It makes

P'ing®. Compare with $ L. 58 D; the top is
different. 2B is composed of 5 and of J\ (L. 18)
placed between the two top lines, and reinforcing
the idea of free expansion on /\ both sides, on all
sides. The modern meaning, plane, even, is derived
from the last idea; there is no more obstacle; §§ 78

& £ T A, A B 4o Phonetic series 151.

K'ua!. Vanity, boasting; a & man who 5 makes a
show of himself. — Phonetic series 221.

Yii2. lovocations 5 to obtain #§ rain. — Phonetic
series 662,

Third series: 7 (L. 58 A) inverted ¢&.

o
T 7
F %
F ¥

Ho!. Asynonymof W, 2 & 4. A K 7.
45 ¥, It is now obsolete. It forms the important
compound

K’03. To send forth [1 a breathing g, of apprebation.
To express one’s satisfaction. To be willing, to permit,

to consent, to admire; M A, M &, & &. i 8

4, o — Phonetic series 130. It form the following

Ch’i?. Extraordinary, surprising, strange; that which
impels -k men to Bf utter exclamations of sarprise

and admiration; §& 4. 3k ¥ 4, — Phonetic serles
328.

Ko'. It is ®f repeated twice; B = ®f, & %, To
sing §k M, Expression of satisfaction. The primitive
singing consisted prohably of a succession of cadenced
exclamations of joy. This characlter became (chia-
chieh) the appellative of an elder brother; & | &

R Z 3, Seep. 11,
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Note: Other compouuds of % and 5: £ L. 30D; 8 L. 36 C; 3 L. 13F;
L. 123 F; j% L. 135 F. — But B8 L. 102 D, has nothing in common with 3. ltem
@ L. 2 D, does not come from 7.

LESSON 59.

About the primitive J~ and its derivatives.

First series: |~
J— Han*. A cliff which projects, a stiff slope; {® B,
A / I-. On the top, the summit; on the left side, the slope,
In  composition, the accessories which should be
represented on the clilf, are placed at the bottom, to make the compound smaller.
This character represents two notions. 1. If the top is considered, it suggests the

ldea of an elevated place near an abyss, dangerous, exposed to the view. 2. If the
side is considered, it suggests the idea of a slide, of a fall. — IT is the 27th radical,

B HE E. Yeh? Steep |~ of a mounlain, covered with
JE /3

L t earth; rising ground. — Phonetic series 413.

Yiaan? A spring Jf that gushes out from J™ a hill
C ﬁ ';‘l‘i It is now written J8 spring, while J§ is used in the
extended meaning of principle. origin, A8 4,, For

S&,see L. 126 F. In the primitive character, there
were three J&. — Phonetic series 588.

Shih®. A [] piece of rock fallen down or taken
D E [5 down trom a clift, rough-stone, shingle, pebble, stone;
. 1§ J&. Note the alteration of J~ in the modern
writing. — It is the 1412th radical of characters rela-

ling Lo stones. — Phonetic series 156.

Chai?® A man A who, while climbing up a stiff
slope, bends forward. By extension, inclined,slanting,

S
)
}\ sloping; ] ft§ 4L, It forms Bt chait: the | sun, JK

leaning towards the horizon.— Inverted, [§ becomes J..

Wan2. A man who tumbles down on a stiff slope,
ﬂ m rolling down. By extension, round, pellet, pill; {iij {ff

i 8 X, — Phonetic series 34.

Yao*. Visible from afar, as a §I tree (L.. 78) over a
% i J~ rock, standing out in relief against the sky; ji

Bl R A FLEHZE.NE
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Nan#. Stiff slope J~ of a high Ul mountain (L. 80),
ft forms fi¢ t'dnt, charcoal, which is made in the
motntains, so cragged that wood canuot be taken
away from them.

Weid. A man A (L. 28), watching apon a J~ rock,
looking afar; A A & J” L. & & M &, 1t

forms

Wei?. A man A, upona J~ rock, who [ restrains
(L. 55 B) his motions, who takes care not to fall; a

perilous situation, danger, fear; 7 & W 12 #. A
A A B I Z. & &, — Phonetic series 247.

Chan'. Verbose, tattling; 7\ to scatter imprudently
& one’s words (L. 73 C), which is f* dangerous; %
& ., — Phonetic series 722,

Hou?. In this character, f* has quite another
meaning. It represents a J~ target and A a man. An
arrow & (L. 131) is fixed in the target. The shooting
at a target was used in antiquity, for the election of
feudatories and oftlcials. The precision in shooting
was supposed to represent the uprightness of the

heart, and vice-versa. Hence the derived meaning, aristocracy. Note the alteration
of the character in the modern writing. The A on the top became 4 ; |~ beca-
me 21 or I ; 4 was unimpaired. — Phonetic series 444, In the compound {,
the {4 of € was contracted into a small vertical stroke.

Note: Jg L 129 A, is unconnected with J—; and so is #, L. 61 F.

Second series: 1.

P
R &

Yen?. Compare #+ the hut, L. 36 A. J* is half of a
hut, a shed, a shop. — It is the 53th radical. See HE
L. 24 M, etc. It forms

K’u%. A shed for the ¥t chariots (L. 167); out-house,

shop RE L. AEET T. ¥ 8.

Note: ¢ kéng!, j K'ang!, Ji t'ang?, J§f yung', are not derived from J. See
L. 102 B, — Item j§ lut, L. 136.
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LESSON 60.

About the primitive X and ils derivatives. In the ancieat writing, % has Lwo
forms, for which we reserve two distinct series.

First series: & the first form.

s kR
7\

B ®
c R R

& R

B E

Tat A primitive. A grown up man standing (body,
legs and arms); {®, A JE. By extension, chuan-chu,
the stature of an adult (by opposition to the child’s
stature), great, tall; 4 #,, But in composition, X
means a man, and not great, — It is the 37th radical
of miscellaneous characters. 1t forms

Yint. Toconfine [Jaman k; M [, M k. &

%, Compare [A], L. 25 B. It is now obsolete in that
sense, but is much used in the chuan-chu meanings,
cause, reason, argument; that with which one confines,
one catches one’s opponent. — Phonelic series 249.

T'ien!. The heavens, the — firmament which is over

*me“;iﬁﬁlng—'u*\'ﬁcﬁ*m
AN RKREALMERZ — 8, See

L. 1 C. 1t forms the phonetic complexes

T'ien?. To outrage; {§ &, R
$ i (L. 107). X A§, — Phonetic

series 389

T'ant. To gulp down. §§ 45,
ﬁ A B (L 72). K .

1% The men -k armed with bows & ; the primitive
inhabitaots, barbarians, borderers of the Eastern Sea,
inhabitants of the South-West countries; AA X, A
2. & B, — Phonetic series 212.
Compare B shan® L. 43 B; J¢ chia' L. 27 F; ¥§
L.88B; ¥§ L 390; 3, L 10L

Sui!. Bird {f spreading its wings to fly, as the man
stretches out his arms in the character Xk 5 iR

d. M K. M f. & %o It is now obsolete, but

forms the important compounds.
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% ‘To?, Chuan-chu, the modern meaning is: to take by
violence, to seize, to carry ofl, Primitive meaning: to

apprehend with 3 the hand, a & bird that Nies,

that is free. The <f for % is a modern substitution.

SeeL.3A MA KRB EE.- FHHE L.

g Fént. Chuan-chu, the modern meaning is: to excite,
to arouse, tv exert one's strength. The primitive
meaning is: a bird ZF flying upwards over the [

fields; * &JM ﬁ E m .L\ﬁ E"

ﬁ T'aol. To advance, to move forward, to prosper

F $ + rapidly, as -k the msn who has past his - tenth
year. Speedy growing. By extension, to enter, to go
in gladly; # 4, See 2 tsout, L. 47 M. It forms

Kao'. Growing &% clearness
,% % @ light, full day; & 2 3 H8.0
M &, M G, 8§ . Note the

modern altered forms

5 B 5 4t

Second series: X the second form.

Ta*. Primitive sense: a man standing (head, arms
G /n\ and legs; compare L. 60 A); & & X L. B A B,

It forms the important following compounds

Lit A man X standing on the — ground (L. I, 20).
H ﬁ_ :ﬂ: Tostand; R X & — 2 L& & A A £.%
— # 4,55 %, - Itis the 147h vadical of characters
relating to position and posture. Phonetic series 134.
See the third series, below L. It forms

» Weit. The place upon which
'{ i ]]ﬁ aman A stands 3JF straight;
position, dignity, person; AR A,

AAMBHSEZAAE 2 M

Y Sun {, 3Y risen. Light, day.
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K4 In its ancient form, this character belongs to the
first series. Its modern form induced to place it in the
second. The primitive meaning is, the sides. A %k
standing man, whose sides are indicated by 7\ two
lines or dots; BR X, /\ {§, By extension, a contact,
conjunction, and, also, etc. — Phonetic series 214.
It forms
Yeh¢ What is done by & men,
R % when the 47 night comes; to lie
down on the rightside, in order
to sleep. Now, by extension, the night. The modern
form of the character is a quaint invention of the
scribes. — Phonetic series 415.

Fu'. A grown up A man, with a — pin in his hair,
to show that he is of age; the virilc cap is not repre-

sented: 3 R B Ko— LI R FE A+
F R N L i B B. — Phonetic series 59.

Yang' A man kX in the middle of the [} space
(L. 34 A). Middle, centre. There are diflerent chia-

chieh. JA X & ] Ak & A 4, — Phouelic

series 168.

of 3 and of J. Note the modern contractions and

Ping* Two or severa] men 3 (L. 60 H) standing
side by side; together, succession, ete.; M

#. BF &, 4 (£ 3§, Note the modern deformation.

1t forms

P'u3. Succession §f of the H
e days, course of times, indelinite
duration; then, by extension,

generality, universality, ubiquity. — Phonetic series
754.

ﬁﬁ T'i*. Succession ¥f in a §

% @ prefixed order, afteralist( L.159);

then, by extension, substitution,

permutation, in the place of, instead of. The silly scribes
changed the two 3y into two 3R, and [ into H
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Pant. Two R men keeping together; M = F ¥

M ‘ 7 o It is found in
Nien?d. Imperial 3 car, drawn
by 3 men. It forms the phonetic

complex # nien, to drive
away, to cast oul.

Fourth series: In some modern characters, & on the top of the compound
is written 4 ; v.g.

¢ Ch'ih%. Composed of & and 2K (L. 126), both being
N ﬁ k contracted in the modern form; A KM K& &,
The kX human 4 fire, blushing through anger. By
extension, red colour. — It is the 155th radical. See
#iz nan? (L. 43 J), to blush through shame.

T'a. A man X, who feeds 3t flocks; i 2£ 4, It

0 forms
Ta? To lead forward F (L.
ii 112 E) flocks. By extension, a

large space in which one moves

at ease, as the steppes, $3 - #8 iB 4 ; open way,
to attain, to prosper, etc. — Phonetic series 7641.

P Note: Do not mistake j; for a certain cover, similar to the first ancient
form of &, which is also wrilten F in the modern writing, e.g. in 3, etc. See
L.38F, G
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LESSON 61.

About the different modifications of F; (L. 60): S, F, JU. %. J{. With an
appendix on the primilive .

First series: % chai’.

v R R

Chal’. A man who hows the head hehind, It is
found in

\ 4 = Wu2 A man who Dbows the
% % head behind, to cry ] louder;
to vociferate; MA %, MA [0, &

3%, It became an important proper name. — Phonetic

series 316. Note the strange alteration of the mordern
character,

Second series: X yaol.

s R A

Yao!. A man who bends the head forward, in order
to run, to jump, to march. By extension, to lean, to
to incline, to hang, to rock, to shake. — Phonetie
series 92. On the top of the compounds, J sometimes
becomes 4 in the modern writing (as 3k, L. 60,
fourth series), e.g. in 3 bsing* L. 102, and # tsou®
L. 112, & ch'iao? L. 75 B. — Note 4X hsiao#, to laugh.
Etymologically, ¥j bamboos K rocked by the wind;
PRERMAZELAL TR T E
The spasmodic motion of the belly, when a fat Chinese
is laughing.

Third series: J{ wang'.

c A
xR

Wang!. A %k man who puts his weight on his J{
right leg, to make an effort, a spring; @i B 8, M

Ko7 B K 4G AR i8 B, 1t is often written
4L, or J& (a phonetic being added). — It is the 43th

radical. It must be distinguished from Ft yu
(L. 134 C). It forms

Wu? A X man who J{ exerts himself against an
— ohstacle, without surmounting it, unsuccessfally,
in vain. By extension, negation, not, no. — It is the
Tth radical, a fictitious one, for the whole series
belongs to I¢ chit, L. 99 E.
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Fourth series: % chiao'.

» X R

Chiao'. A man & who crosses his legs, who

entwines between his legs; 7¢ I . A K fB. To
join, to unite, to have intercourse, etc. — Phonetic

series 183.

Fifth series: j{ Kang?,

b AN
nu N
AN

H

K’ang* A man who puts his weight on both legs,
stretched apart, to make an effort; J§ % £ i. i8
X, Compare L. 61 C. The upper part of the body is
shortened, to represent that it is the lower part that
acts. Derived meanings: exaggerate firmoness,
obstination, rebellion. — Phonetic series 67,

Appendix. 3 wén? has nothing in common with k.

2%
=
53

%

B é
A &

Wén?, A primitive. Lines that intercross, veins,
wrinkles, ripples; sketch, literary, genteel, elegant;
= 4b.,f8, — It is the 67th radical of a few characters
relating to ornamentation. Phonetic series 88. It forms

Lin* The wrinkles 9 of an emaciated man, who
does not [J eat enough; parsimony, stinginess.

Ch'ien?. The wrinkles 4 caused by terror, in the
presence of a JB tiger; reverential awe. It is often
wrongly written J&.

Wen?. A whole of intricate lines. To the thick lines
A, are added finer lines = (L. 62). 1t forms

Yen*. A collection of lines still more intricate; %,
Z and [~ that has nothing in common with han*
L. 59 A. The wrinkles of the old men’s face. By
extension, a venerable person or appearance. —
Phonetic series 497. It forms

Ch'and. The % wrinkles formed on the body
consequent upon child-birth £4. Fecundity, to bear,
to produce, — Phonetic series 592,
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LESSON 62.

About the primitive =, and its derivatives,

First series: =

» p/ Shan'. Hair, feathers, lines, ete. £ i I & 8.
A ; % {8, — It is the 59th radical of characters alluding to

stripes. Phonetic series 26. It forms

Hsii!. Beard. The = hair on the chin, beneath

3 Y/
B 2
) f the head (L 160 C); B F 2 € 4o, A B, MK
Z.8® . Now £, Men, in Chioa, only allow their
beards to grow, when Lhe time has come for them to govern their family, to be a

master over it. Hence the extended meanings: necessary, requisite, appointed
time, etc.

The two following compounds, often confounded in the modern writing, are to
be carefully distinguished :

4~ 7
A

g

Chén® Hair Z of a A man, says the Glose; BR
Z. A & &, % . — Phonetic series 106.

Shan'. A wing JT (L 22 A) provided with = feathers;
M .M =, & &, Flapping, vibration. 1t forms
a’a Shén'. Ts'an!. The three
4{ 2 starsin the middleof Orion. They

are represented by three g, of

S which /, is the modern abbre-
2\ g;s viation. The lower partrepreseutﬂ
the rays emitted. = 8 5,2

® % % T %, Compare B

L. 79 F. — Phonetic series 652,

under ils modern form

S

Second series. Maltiples of Z and of 2. The Chinese philologists consider,

as derivatives from 2, the two following, D and E. It seems rather as if there were
two other ways of representing a pair of wings, analogous to 2

Jao*. Slender, fragile, weak. The wings of a young

D 55 ;5 bird, with their first feathers; ¥ % ¥ 4, The

b skeleton of the wings resembles two & bows, L. 81.

The two wings are represented as lorn out; the crook on the top represents the

extremity by which they were united to the body: in the modern writing, the
crook at the bottom replaces one of the strokes of =. — Phonetic series 540.
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Yi?. Another representation of a pair of wings with
feathers; J& & B M, — It is the 124th radical of
the characters relating to  plumes and feathers.
Phonetic series 251. 1t forms many important com-
pounds We saw Z L. 18 C; 43 L 34 J: note also

Liao#. To flutter, to rise while flying; M B4 M 2~
€ B 5 R 4o — Phonetic series 629.

Tit. A pheasant, R B, M €. & % Il 4. B
B 3% — Phonetic series 791. See § t'iao* and §§
tig, L 18 E.

Hsit. To gather & the wings ; union, harmony;

M A, M & & T8 P B, — Phonetic series
681.

Shan% The two sections of a J& folding-door

(L. 129); M AN EEFM EHED P

41, , — Phonetic series 589.

LESSON 63.

Ch'ih*. To take a step forward with the left foot; #
.o f. By exlension, in composition: to walk, — It
is the (0th radical of characters relating to walking.
See the derivative fi i*, L 22 D.

Inverted, A gives
Ch'a'. To finish the step, by bringing forward the

right foot; BA R A, #8 ¥, b Ik #, It has

nothing in common with 7§ ting#, L. 57 A,

Both together, they forin

Hsing®. To march, composed of 4 one step with
the left foot, joined to = one step with the right; to
step; M A AT & &, A z B ﬂ‘&a"‘"lt
is the 144th radical of characters relating to motion.
The phonetic is inserted in the middle; e.g. 45, .

B ete.
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> R A

Yin3. It is A lengthened, to represent long strides ;

RFLMATME 2. 388, — 1t isthe 5ith
radical. To be distinguished from the 162th radical L,

composed of A4 and Jf (See L. H42E).

LESSON 64.

About the three primitives, 47 hsi*, B yioh¢, jj féng!, p'dnge.

First series: # hsit.

R P

& 7

c A
> B 73

Hsi4. Theevening, the heginning of night ; represented
by the moon emerging on the horizon, the lower part
of the moon being still ipvisible, Compare the ancient
form of 47, wilh that of J§ (L. 64 G); the latter
has one stroke more; W, M A £ B, 1§ ¥,

— [t is the 36th radical and forms

Ming?®. The name, the personal appellative of a
man, from [] mouth and A7 evening, because, at
dusk, it is necessary to give one's name to be known;

ARy g8y RARBBLUOA

%o — Phonetic series 230.

Sun'. An 4 evening & meal, supper; fifi 4. M
¥y.hR ®E

Yiaan!. Decency, | (L. 55 B) modesty during 47

night. It is not decent §E 8 P to lie like 2

corpse, says Confucius. Good behaviour, good bearing,

M5B P& & B\ & &, Compare L. 60
I. — Phonetic series 174, It forms

Wan3. ln the +» house, 38

% ? good behaviour. To comply with

the demands of others; hence

the derived meaning, to bend. — Phonetic series 407,

To'. Two #7. meaning symbolically, reduplication,
multiplication, muHitude, many. The old character
(two nights) was used chia-chieh in this sense, on
account of its simplicity; J& 4, Compare 72 L, aad
147 F note. — Phonetic series 239, It forms
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I2. Idea of the good ordering of all the & objects

‘ 15\ contained in a house, between the #» roof and the ==

ground. The 47 unique is supposed to be %

contracted. By extension, fit, right, harmonious,
¥ i Al wropers g 8. KB B2 F. -2 L,
@ &, ¥ 3, — A more simple explanation is at
i hand: in the — house, — to spread out, in good or-
der, the mats and bed cover for /7 night. Regular
slir at night. We are indebted to the scribes for 4,
the medern form. Compare pei4, L. 54 G.
Other derivatives from 47 : see & wai!, L. 66 F; Ik
yeht, L. 601; B hsit, L. 11 G; % wméng?, L. 158 F; ete.

Second series: J yiieht,

G H ‘P Yiieht. The moon's crescent, complelely visibie

(compare 47 bhsiy, .64 A); KB Z B B
) JE . — It is the 74th radical of characters relating to
the moon. It forms

‘ Hsien?® From P§ door and H moon; the mooa-
H light streaming in through the crackles of the door
Inlerslice, idle, empty, leisure, and other chuan-chu;

&‘3 B AR P A R A.8 &. The modern scribes

often write incorvectly fli]. Phooetic series 684,

Other derivatives from Jj: see 4§ yu®, L. 46 H; B ming?, L. 42 C; Jjj sho,
L. 102 D; & wang', L. 81 G; etc. But Ef chao? does not come from JJ; see
L. 117 0.

Third series Jj. Has nothing in common with fJ yieh4,

The ancient character, a primitive, represents the tail
| ﬂﬂ % of the fabuleus and felicilous bird Féngé, the
pheenix; by extension, the phwnix complele. Was the
pheenix called P'éng? in certain Provinces, or was the p’éng® another auspicious

bird? We do not know. Anyhow, two new chatacters were made: i, féngt, the
pheenix; and Jf§ p'dng? a monstrous bird, like the rukh or roc of Arabian story
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(according to European delinitions). — From that time, ff is no more read féngt,
and does not mean phewie.e. Il is read p'éng?, and means, friend, friendship; for,
says the Glose, when the pheenix flies, it draws all other birds after it, by sym-
pathy; hence the idea of affection, friendship, association; ffj, i & . & &

mn fliﬁ’eﬁﬂsﬁ%uﬂ E'ﬁbﬁ JJ ﬁﬂﬂ ﬁ¢q — Phonelic se-
ries 387. But j§ij does not come from fJj; see L. 156 H.

LESSON 65.

About the partial primitive P. See A, L.17,G, H, 1, J. Note siso that, in ils
contracted form S, f is easily confounded with f yteh* (the moon, L. 64 G),
and with J for fi chou! (boat, L. 66 \).

v B ]
R ®?

¥ 3
T A

Jut Jout. Pieces R of dry meat *J gathered in
bundle; &% @3, 1§ FE, meat smoke-dried in Lhe old
faghion; now, meat in general. See L. 17 G. — It is
the 130th radical of a large group ol characters relating
to meat and food. See & .. 39J, H L 18J, FH L.
UE FFL 46D, HFL 3L §L 122 C, ete. Note
5 chin!, the sinews; the parts of the lesh JJ, elastic
like bamboo Ax, that give Jy strength; € . 2
71 .

Chout. Compare the composition of this character
with that of #, L. 4B J. Flesh J coming (rom ils g
principle; posterity, offspring. Do not confound this
characler with B helmet, L. 34 1. The modern forms
are identical; the ancient ones differ.

K’én3. The flesh B, by opposition to the J skeleton,
(L. 118 A) The top of (r"} was already missing in the
hsiao-chuan writing. The modern scribes replaced it
by a )}, which is a nonsense, k'dn® having nothing
in common with Jl- (L 112A); 2 F A L. A A,
MBE® &S5 3P WE B, The fesh
being soft and flexible relatively to the hones that are
tough and rigid, hence the derived meanings, to model
one's self, to yield, to follow, to be easy tempered, to
be inclined, prone to, — Phonetic series 387, under
its modern form.
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1% The antique dance. The pantomimists dancing 73
on two ranks, back-to-back ¥ (contracted into ),
Now fo,, B 2 1 B A & H A A & & 1t
forms Jg& hsieh*, which the scribes changed into g,
Resting ¥ of dancers H, after the dance; they re-
ceived then small gifts, Hence the extended meaning,
of small value, of little importance, insignificant,

Yiaant. Larve B fleshy without skeieton, that can
(Odouble themselves up, like mosquito and ephemera
larvae, that swarm in summer, even in the wells; 3}

o BB R 8O B R T

2 FEo. — Phonelic series 321.

Chien!. Shoulder; §§ $.M B. 1§ 7. Iv the

ancient characters, B represents the whole of the
pectoral and the scapulary muscies, the line that
springs froin them representing the arm. ln the
modern character, the shoulder-blade is outlined. The
scribes strangely contracted it into J&. It is uncon-
nected with Fi, L. 129. See |, L. B K

Jan®. Meat § of R dog (L. 13%); R R’ L. A
WA K€ & It forms

Yent. To be satiated; # 44, To be glutted #
(changed by the scribes into B ), with J meat of R
dog. This satiety seems to have been the ideal one. It
went, in an ancient form, till helching E took place
(L. 85 C). By extension, disgust, aversion. It is now
replaced, in this sense, by the compound Ji§ yent, I~
represenling the retreat from eating. Phonetic series
793.

Jan?®. To roast )& flesh H of dog -k By extension,
to roast, to burn, to light. It is now also used, chia-
chieh, as a conjunction, an adverbial particle, etc. —
Phonetic series 691.
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168
. ? Chi?. Oblation, sacrifice; R L. AR M I H
H 2 /-R ¥ & & . Offering § of meat JJ, that brings down
the ;33 influences from heaven (L. 3 D) — Phonetic
series 595. — There is an analogous composition in £ téng! (a I vase in which

H meat is J offered). But €2 wangt is derived from J yieht, moon, and not
from J jou. See L. 81 A,

LESSON 66.

About the primitive f} chou!. Its contracted form J is to bhe distinguished from
5} yiehd, L. 64; and from. B jou?, L. 65.

Choun!. Canoe, vessel, boat of any sort. The first

A ﬁ‘ 3 canoes, says the Glose, were trunks of trees hollowed
OUt?ﬁ%&o'ﬁﬁaﬁﬁﬁﬁ'-ﬂ *ﬁ ﬁl‘. &']
A B #H. L ¥ T W, It represents a kind of
canoe, straightened, to take less room. Turned up
bow, deck propped up by a pivot that represents the
internal wood-work; an oar on front, a heim behind
the hoat, which is opened, to mean that the helm
goes beyond. — It is the 137th radical of characters
relating to vessels. 1t forms

Pan'. To make a boal 4§ move along, by repealed
B & ﬂ/!- % strokes of the oar (L. 22 B); B fIF.AA X & .
3 f+ 2 M. % PF L) W& . The action of the oars

must he equal and regular; hence, the derived

meanings, regular way, manner, equally. Do not

confound this character with ﬂ ch'uan?, hoat, L. 18
E. — Phonetic series 555.

Fu? Togovern g (L.55C)a Jif boat, that obeys;
¢ ﬂﬁ Y A AE S AR R G
to obey, to yield to; mourning clothes as coarse as the
clothes of sailors; clothes in general, etc. K'ang-hsi

incorrectly classified f§§, as well as f2& (L. 47 J),
under the 74th radical J, the moon.

Ch’ien®. To advance, forward, before, formerly, etc.
D '%I ﬁ\ A boat i advancing towards the harbour, where it
will Jp stop. The modern character. is a strange
invention of a scribe; M Ik M b, & &,
b, % 8.5 8 ff B, — Phonetic series 431.
Other characters derived from i &, L. 47J; B, L. 2 E; X, L. 14 F; &,

L. WE; %, L 117D
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LESSON 67.

About the primitive % nt3,

First series: 4 and its maltiples.

A

Nu@d. A girl; & 3, The character hsiao-chuan
is already a cursive modification of the ancient
character, that was uneasy to write, on aceount of
the perfectly symmetrical lines. The right part was
altered. — The ancient character represented the ritual
bearing of the Chinese women, the arms hanging
down, and crossed over the body. The head was not
represented. The shoulders, arms, chest and legs were
outlined. Compare L. 67 O, — It is the 38th radical of
characters relating to women. When meaning thou,

you, % and & are mere chia-chieh, adaptation of a
sound.

Hao?® Hao! What is good, what one loves: 2
wife and F~ children. By exteusion, good, lo love; 5&

B8 4. A& F.o&E
Nue. Female slave. Women #{ under the hand 3§
of a master; a guilly woman, condemnped to pound

therice (see ZE L. 4TN). A 3, M &, & . W
% % & 2 5% A 4, — Phonetic series 144.

Ju?. To [ speak like a #¢ woman, with a womanly
skill, in conformity with the circumstances, and the
dispositions of the man one desires to wheedle.
Extended meaning, as, like, according to. M %, AA
B, € &, — Phoanetic series 216.

Ch'ieh®. Daughter of a culprit, reduced to servitude,
according to the old way; by extension, a concubine;

M# (L. 102 E)v& &nﬁﬁnﬁ# * ?g —_
Phonetic series 381.

T'0?, Securily, tranquillity. When =5 the hand Is
firmly placed upon % women; % M .M %, M %.
4 7%, — Phonetic series 306. It forms & :ni‘, *
a thread that 3 attaches, that makes sare.

Nan'. Good order, peace. When the 7 women are
well enclosed in the »» house; ¥§ #i, A &t &
th, f %, — Phonetic series 176.
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Yent. Visit during the H day, to the % gyne-

cium; siesta, mid-day nap; M %, A H, & &

It forms ‘8¢ yen¢, recreation, feast, banquet; and the
phonetic compound

= Yen To hide; E W, AT

E lﬁ (L. 10 B), 52 %@, — Phonetic

series 495,

Other derivatives from % ; see 3 ch'i%, L. 44 G; ZE yaol, L. 50 N; etc.

.
P&

Chient. Quarrelling, mutual slandering. For, says
the Glose, not without melancholy, two women cannot
be on good terms; H B M - . FE. -
BB E R [

Chien®. Amours and inlrigues among and with
women; traitorous; for, says the Glose, a man who
debauches women, is a traitor to his fellow-men;

=% &F

Second series: HF wu. A series is reserved to this derivative from %,
because it forms a group. Note the malformation of the modern character.

e

- R
B &
i 3

‘Wu? A woman placed under lock and key — (L. I,
3 ) for mishehaviour. Prison of the guilty women,
Each palace had a place reserved for that purpose.
The persons thus confined were utterty unemployed,
and saw nobody. Hence the derived meanings, to
avoid, to abstain, inutility, nothingness; £ jF >
'&n“ ﬁtﬁ-ﬁg 2 3«'—'.13 .'k Zu*s go
— It is the 80th radical.

Ai%. A man £ (24 C) who behaves badly; ¥
confined, or worth 1o be so: a debauchee: 4 3% 73
a€. A+ A% & B,

Tu? The poisonous vegetables that &5 grow here
and there, and that must be #§ avoided; poison,

venom; F AZ B EAMN E N ENME
Uik z. 7%
Lou?. Woman g confined, enclosed o in the §}
prison of the gyuecium; for ever idle; useless, etc; 3
P&EZRIE ZE . — Phonetic series 634. It forms
Shu®. Shu‘. Formerly, it
& g§ meant 7 to govern the § con-
fined women. Now, it medns, to
count, a number; Ff 45, — Phanetic series 812,
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Third series: #} mu®. It is another derivative from %, forming a group.

o B K

» B

# R

fit

#

Mu? A woman who has become a mother. This is
represented by the addition of two breasts to the
character #. She suckles a child, says the Glose;
M B WY BB AT b, e of
fecundity, of multiplication. — Phonetic series 139, It
forms

Mei?. Grass P (L. 18), B prolific ; Bk P, M §,
B 22 i, The actual meaning of this character,
every, each, is chia-chieh. — Phonetic series 294, It
forms.

Fan® Luxuriant vegelation, the 4§ plants J& twis-
ting into a tangle; MK 4§, A %, & &, Nov %,
on aceount of a mistake made by the scribes, says the

Glose; 38 1 %,
Y See L. 94 F,

LESSON 68.

About the primitive 3 chit. An appendix is reserved for a few analogous forms.
In the modern writing, 3 has difterent forms and is easily mislaken for =f the

hand (L. 44).

First series; J chuit a3nd F hut,

A

Y R

I

b

Chit. A primitive. It is intended to represent a boatr's
or a hogssnout; 3K 2 B8 M, .{f, The representation,
wich is lifted up, is very rough. The top stroke
represents the nose flattened. The bollom stroke re-
presents the neck. The left stroke is a boar’s tusk, the
point being forward. — The hoar and the hog played
a very important part in the Chinese hunting and
cattle-hreeding, therefore they gave birth to many
characters. — [Itis the 58th radical of characters,
mostly relating to swine, It is unconnected with the
following.

Hut. £ primitive. Represents the twisling of two or

several strands, to make a rope; B L1 ${ #& &,
4 . By extension, reciprocity, relation, connection,

communication.

——
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Second series: Derivatives from 3 chit,

C

N g B
5o DSk N B S

s

Chih*. Boar 3, wounded by aa 4@ (131 A) arrow,
under the neck, between the two J (27 I, note 1)
fore-legs; killed at the hunting.

1. Offerings to the manes of ancestors; 22 i 0 4L,
A AR MNRI. M 8, A T boars
head, 3¢ grain, & silk, the whole being offered with
£3 the hands.

I¢. Boar, a bristle-covered animal. The head, the
bristles, the |f} hind-legs and tail. Compare

L BCGMAITHRE B Itforms

Weit, Hul'. This character, utterly altered in the
modern writing, first meant, the hedgehog, the snout

of which resembles the hog's; &t & M, f£| #&

v, W, The animal is specified by J§ (ancient form, L. 122 C) the stomach,
on account of its extraordinary veracily. In the modern character, on the top
q; then — the two long bristles of the third ancient form; then [ for the
ancient form of [ ; lastly 7 for the hind-legs and tail of #. To mean hedgehog,
the characler is now written #§; while ¢ hui* is used chuan-chu to mean
collection. The idea is taken from the collection of sharp points that cover the

back of a hedgenog.

Appendix. According to their modern writing, the four following compounds
seemingly come from  ; but the two first ones are certainly not derived from it.

& R
Z
N

Lu*. To behead, to trim and to bark a tree (the stump
being upright). On the top, an axe of a speeial form,
the haft of which bends to the right; ) its action;

| the tree — beheaded; four small strokes represent
the branches and the bark cat. Now §§. — Phonetic
series 464. — The ancient character simply represented
the cutting off the trunk, the branches falling on
both sides, and the shreds of the bark torn out,

Compare L. 45 J. 31 7k 8.0 7B,
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Meit. A modification of the preceding The axe's
handle is not represented. Ancient form: a head of
3 (L. 40 C) upon a trunk cut down. Now ¥ Spirit
of a dead 1ree; supposed, to be malignant; ¥ %
’&ﬂ M i* iﬂ Z Eo

The two following characters, of identical composition,
3 head, and 7 body of a hog, have probably been
fabricated in two different centres (see page 7).

They differ only by one stroke, the head being
separated in the first, and joined with the rest in the
latter.

Shih3. Pig. The scribes write it, as the following,
in its derivative Jff 1i3, bristle-covered larvee (hat eat
away the tissues and the books.

T'van3. DUsual meaning, pig's bristles. Derived
meaning, commentaries, accessories to the text as the
bristles are accessory to the pig. — Phonetic series 577.

LESSON 69.

About the primitive Z¢ shih3. An appendix will treat abont 3% hai* and 4} hsiang®.

A

B

C

A
5
2 &

2
A

Shih3. Boar, hog. The head is replaced by a line;
on the left side, the belly and the paws; on the right
side, the back and the tail: & L./, 5. B.
#% fH E. It has many compounds, e. g.
# chn?, to drive or push out pigs, (o expel in
general. — Itis the 152th radical of characters mostly
referring to swine.

Hunt. Inclosure [] of K pigs, a sty, a privy: the
pigs in China eating fecal matters; Jijf 4. — Phonetic
series 538.

Chial. Human dwelling, says the Glose. By
extension, family. JA =, BA K. .45 XM &,
A B B ‘3. The pigs live around the houses of the
Chinese countrymen, and even enter in them, as well
“as the dogs. The streel-cleaniug and privy-emptying
are left to these two animals. — Phonetic series 516,
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Chiit. To fight with rage, as a & boar that defends

itself against /g a tiger; BA %K, MK B, & &. K
JE 48 5, % 4, — Phonetic series 731,

T un® A sucking pig. It was offered in some sacri-
fices, hence the ancient form, % a pig, the J3
flesh of which is § oflered. Compare £% chit,

L.65H & LA KM 3 & w1 & # 7.
X

Sui® To partake f\ (18) the ZE pigs, in bands, in
flocks: BA K, AR A, # &, 1t forms

e Suis. A band of pigs marching,
% following their leader ; hence, to
follow in general; Mg 45, —

Phoretic series 758,
N Tuit. Troops; garrison that
,ﬁ guards the [ walls. It forms the
phouetic compound B chuid, to

fall, 5 4,

Cho®. A pig I having two feet w trammelled; M
X8 - B. ¥ > 1§ B, — Phonetic series 340

It forms

Chung?’. Tumulug, knoll, tomb, chia-chieh of an
ancient character used in hunting: J H 4.
Compare R L 34 I, the composition of which is
similar. — Phonetic series 527.

1%, Boar ZK that 3¢ attacks (L. 102E); A XK, M,
3, & . ¥ JL Z F&, Bravery, heroism. In this

{ S
sense, the compound &R i is now used.

Shih?® and T uan? See L. 68 H, I.



7S
i
i

Etymological Lessons. 869. 70. 175

Pinl. A flock of pigs; fwo being taken for a
multitnde. It forms

Pinl. A district in the mountains HIf of B 7§
Shensi, where boars ZK formerly abounded.

Hsiens. To burn brush-wood, in order to drive out
the boars.

Appendix: ¥ hai‘ and § hsiangs.

<%
é:F_.
g5 m

S

Hai‘. The hog Z& (L. 69 A), with one stroke added
tothe tail: & & 7K =¥, il B, Itis used, in the
horary cycle, to designale the time 9 to 41 p. m.. This
time, says the Glose, is the most propitious for the
conception. Hence numerons different figures, that
represent two persons, sometimes a man and a woman
(L. 67 0), under == heaven (L. 2 G), that is to say,
cooperating with the productive action of heaven, by
begetting chidren. — Phonetic series 197.

Hsiang* Elephant. A primitive, representing the
characteristic parts of this animal. On tihe top, the
trunk; then a bow representing the tusks. The legs
and 1ail look like those of the & pig. # # K B,
£ B F. %S F W 2R 2 JB.— Phonetic

series 683.

LESSON 70.

About twg primitives, B chi? and 73 chil. The latter is to be distinguished {rom
J¢ wut (L. 29 K): as well as from 7\ or f3 al the bottom (LL. 18 and 47).

B

N\

w
N

S = &

@]

Chi®. Sieve, riddle. It represents the object; {§ T,

Chi®. Prop, steol: T 3 M. f§ e

Both being combined form

CH'i®, Sieve placed upon its support; AR B, B JE,
F # 73 4. The old utensil being no longer used,
the character has become chia-chieh a demonstrative
pronoun; B 3 2 & — Phonetic series 327.

7% Chit is found in S L. 456C: B L. 44 G; 5 L. 40C: R L. 55 H.
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LESSON 71.

About the primitive -X; i*. Special series are reserved for the important derivative
X ko!, and its numerous family.

First series: X it

+ XK

» K
© A IK

o
}%

c o N

I+, Primitive. Some see, in this figure, a hook driven
in the wall, to suspend objects; others see an atrow
with a thread; others, see in it a fish or pin that
was used to count, to mark,to order, to decide. — Note
for the understanding of this Lesson, that the ancient
weapons were varied. Each one had its own repre-
sentation. Later on, many of them disappeared, and
their characlers were used for other purposes, It is the
56th radical, and forms

Tait. Order X of succession, substitution of 4 men,
and by extension, of things; instead of, in place of;
AU B # U & Wet. &8 /. —
Phonetic series 161, Not to be confounded with {§ fa!,
LG

Shih* Work T done after X indications, after a
pattern; a model, to imitate; § #, — Phonetic
series 236,

Erh%. Two pins, two. There is an old analogous
form =%, for — one. It forms

Erh¢ Profit; a second — sam
i‘ g B (L. 161) added to the first, to
the capital; B 2 4. A H.

M=, € &, 1t is now used for security in accounts,

instead of — that may be easily changed into = or
F.. — Phonetic series 674.

Pi. A thing certain, decided. An arrow or a fish
that divides J\, that solves a doubt, a dilemma; AR
R MAAFENNE A5 B See L 186
K'ang-hsi erroneously classified this character under
i the hearl. — Phonetic series 148.

Note that & does not come from -X. See below K.
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Second series: ¥ kuol.

- X X
o R I
e i

B %

& o

Kuao!. A kind of halherd, formerly much used. A
hook or crescent on the top, then a cross-bar, and a
halter hanging:; 2§ §8 B . /& JE, — It is the
62th radical of words relating to spears and arms. It
forms

Fa! To destroy, to cut down. A man A who receives
from behind a stroke with a X, halberd; 8¢ £, Rk
41, B B . — Phonetic series 195, To be distinguished
from € tait, L. 7t B.

Ts'ai?. At the bottom, %,. On the top, the phonetic
ts'ai? ;J (L. 96), contracted into 4 in the modern

writing. To wound with weapons; f§f &, M X. F
B§. — Phonetic series 241.

Ch'ien!, See L. 27 B.

Chih?. The aocient chiefs or officials. They held a
% weapon, when they made known their g (L. 73
E, contracted) will to their people & B F. & 2
Bk 1%, & $k F X, Note the combination of the

bottom stroke of 3f,with the horizontal stroke of ZX;,
which gives one stroke less to the phonetic series 674.

Yt A primitive appanage, a post, a centre; the —
land that a landlord defended with X the weapons
of his men; [J represents his residence, castle or
town; the limits are not indicated, because there were

none; EHoM O AAXK LIF — @ . — M~

Huo! Extended meaning of the preceding, an
indeterminate person, whose name is not given,
known only to be from such a principality; a vague
determination. — Phonetic series 364. It forms
N  Kuo?3. An estate, well [] defined
a and surrounded with marks, as
' they were later on, Extended

meaning, a state, a country; FA [, M R, . —

Phonetic series 625.

Po*. Anarchy, revolution. When the fiefs are upset;
one B} being straight up, the other upside down; i,

-5 Z KM
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"Wau?, The army, soldiers. The X lances that }}
stop the hostile incursion&, thus allowing the people
to prosper, says the Glose; M |k, A K. ¥ E.
Note that, in the modern character, by a singular
exception, the J of 2§ was placed on the top of the
compound. — Phonetic series £10.

Third series. Characlers derived from % and easily confounded.

L

=

> o

=

o

T

X

A % F Sk

Yiieht. A halberd %, witha | hook; & 41, A
. M V. 18 5. Phonetic series 175.

Waut. Halberd with a crescent; & i, AA X, A
)+ 1§ I, See below P, the series f¥ derived from
it. It forms the phonelic cdmplex

Mao*. Flourishing, blooming; M ¥, & A, ¥¢
§ 2 4b, On itsside, 7§ contracted forms

Ch’éng?. To grow, to prosper, to attain, to end; T
(L. 57) is phonetic; M 7% 4. T M. &% 4., B

A1, ,— Phonetic series 179. T is abbreviated in the
modern writing.
Shut. The A men armed with X lances, who

defend the frontiers: &% & fL.MA A 3 X. & &.
See the derivative §i§, 90 D.

Jung? Arms in general, war. From Z§ arms [or the
oftensive, and BB (L. 152) armour for the defensive;
the latter character is reduced to two strokes in the

modern writing; & M. A X, A B, & &K, -

Phonetic series 217.

Hsiit, To attack, lo wound, to kill. A halberd %

and —awound; A X, — IR ERR BT R,

It forms

Miehs. To extinguish; & to destroy the K fire;
X % H KX, This character is now written ji§.

Weil. Fear; the awe felt by % women menaced

with f§ death; 5 .M &, A . & &. By

extension, a stern composure, an exterior that inspires
awe; digoity, majesty.
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Hsien?, To bite; to wound g with the [I mouth;
A m M HEM O & &K $ &, The modern meaning,
all, together, % 4, is chia-chieh for 4 or Z.—
Phonetic series 446. 1t forms

Kan? Heart . bitten g by a
}.éx m passion, an emolion. — Phonetic

series 740.
Suit. Jupiter, X B 4. the 5 planet that
ﬁ EL% indicated whether p§ an attack was to be made, or
not. See L 1 P, L. 1412 G The # is broken up, a
haif being on the top, a half at the botlom. — The ancients had also, for the com-
pulation of time, a cycle of iwelve years based upon the revolution of Jupiter.
Hence, later on, the extended and adapted meaning, a period of twelve months,
asoaryear, A "+ A+ " &#—R EL. T AREHF —RK

4, 1M B — # B 3. Note that £ is a modern and wrong form. — Phonetic
series T60.

Fourth series: X, doubled, in opposite directions; F§ o%.

02 Ngo®. Two ¥ weapons in conflict, two rights
Q that oppose one another, my right, and, by extension,
my £go, my own person; personal pronoun, I, me.
This character being uneasy to write, was soon
changed into F%.— Phonetic series 297. It forms

14. Harmony, good 3£ understanding (L. 103), peace
restored after J§ a conflict; convention concloded

‘& after a disagreement, restoring concord and giving

satisfaction to the interested parties. Hence all the derived meaniongs of this
important character; the bottom of an affair, truth, right: conventional, just,
equitable, proper, etc. Compare & L 73 D, and 3j L 54 6. — Phonelic series

737. 1t forms
Hsit. The imprecations &
& ﬁ (L. 53 D) that accompanied the
conclusion g of a treaty. They

were made vpon immolated animals. Hence the ex-
tended meaning, victim; now . Phonetic series 830.

s SR

Fifth series: X, doubled, in the same direction; 2§ chien!.

Chien!. To exterminate, to desiroy. The common
R work of two (maoy) halberds; A = X, & &, —
Phonetic series 833.
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LESSON 72

About the primitive |3 k'ond, and its multiples.

First series: [ simple.

S
o
e g

R X

K'ou®. M represents the mouth. Mouth, entrance. A
Bt U & & 4.8, — ltis the 30th radical. Pho-
netic series 23. — This primitive is found in many
compounds. Let us recall & L.24F; #F L. 60 C:
S0 18E: 4 L 64B; gx L 2 D;etc Itis to be
distingaished from [} wei? L. 74, and from other
primitive analogous characters; Jf L. 59 D; B L.
90 F; ¢ L 109 A; etc. Note the derivalives

Chih3. But, however. The Glose explaios this particle
as follows: When a sentence is over, the breath issnes
from the [0 mouth, in two puffs, that connect what

follows with whal precedes. But what follows is written below, in the verlical
Chinese lines, therefore the two strokes are turned dowanwards... All the particles
are intonations or finals, rather musical than significative, an inlerpunctuation

that is read; 55 B i, A D, X T 5| Z j. — Phonetic series 114.

R
K

Fei'. From & dog and [1 mouth. The bark of the

dog; to howl; R 1% 41, A O, A R, & &,
(L. 134).

Ch’ui¢. From [I mouth and /g to puff; to blow,

to grumblee. A O, A X . F &KX & H K.
(L. 99).

Second series: [J doubled, on.

B [ID
T
R

Hsian!. Clamours. Two [] mouaths expressing the
intensity of the action of the mouth ; A = [, & &

K'ul. To lament. To wail, as witlh many mouths,

after the R dogs manner; A R, KA = 0O, €& &.
R K B B, It lorms

Sang!. Funerals. To wail [], as dogs R, over a |A
dead body; AR 32 AR |A, 6 B, See L. 10 H. —
These two characters vividly depict the Chinese thing
that they mean,
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Chu'. Repeated cries ng to calt the hens; M is
phonetic.

Chia’. Large 2} cup, with a — cover; a hanap pas-
sing round, ppy all mouths drinking out of the same:

Tan'. To assault somebody, with pp cries and a
pitchfork %t (L. 104). Gompare L 72 F. — The pri-
mitive meaning of this character is obsolete. It now
means, single, thin, a check, a bill, only, etc. These
are mere chia-chieh. — Phonetic series 705 It has
nothing in common with

T’o® A crocodile, whose skin was used for making
drams; 5K 8 i) ®% @ K. It represents the mons-
ter. The top part resembles B8 L. 23 1. For the bot-
tom, see ff L. 108 C. It is unconnected with tan!.

0% To accuse somebody with great cries. Two
mouths, and ¥ (L. 102 D) to attack; 3 Fi 4, Note
the modern form imagined by the scribes. — Double
phaonelic series 470, under its two forms.

Yen2. Cries non that Bt inspire awe. See L. 141 H.
Severe, stern, majestic. — Phonetic series 858.

Nang?. Crics i, and ) agitatioh, that accompany
the 3& execution of a common T, work,; cooperation,
working in common. Here again, the Chinese at work
are well described. By extension, big disorder ; B, 4,
M AL A0, Y % & &, See LL. 39B,39 G,
82 A. In the modern form, K was changed into &,
by a fancy of some scribe. It forms

Hsiang'. Composed of the last and of ¢ clothes,
L. 16 A. To disrobe, in order to plough, or to work, or
to help others. To work, to cooperate, to help. Note
the modern contraction. — Phonetic series 831,
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Nang? A satchel, a recipient (L. 74 A), in which
are, or may be [] enclosed pell-mell any objects
whalever; a bag, a sack. — Phonetic series 854.

Ch'ien'. Meeling, together. Men A gathered A
who [1 chat. See L. 14 A and E — Phonetic series 726.

Kuan* The heron Bird 4 with a * crest (L. 103
C), and pn clamovrous. — Phonetic series 841.

Note: 5 chout L. 29 D, and B shou?® L. 23 1, are not derived from pp.

Third series: [1 repeated three limes in the same line, mmy.

K mip

,@, 1

)

e U

R

o

@
F &

0

o]

Linge. Noise of voices; JA = [1, & &, The two
following characters are oot derived from mg, though
they have a figure of the same kind.

Yao+. A Pandean flute. The three pgy represent the
holes of the [ff] pipes united together A in a straight
row. See L 14 H — It is the 2é4th radical. Phonetic
series 885.

Ling?. Falling of §§ raiv in g big drops; AR .,
mm {§ . Fornerly, it made a phonetic series, in which
Is now written the compound

Ling? To offer to heaven Jg jade (L. 83 A), or
certain Bk dances (L. 27 E), in order to get rain .
Compare L. 58 H. It was the first thing asked from
the magicians and sorcerers, by a people whose life
depended upon rain. By extension, spiritual, myste-
rious, superpatural power or effect, transcendent,
marvellous.— Phonetic series 853,

Sub-series: [ repeated three times in a pyramidical form, J&.

L‘f’péﬂu

P’in3. Disposition by order and degrees, graphically
represented by the disposition of three elements,
taken for a multitude. [J is used as 2 sign and has no
meaning,
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Yen?. Rocks scattered upon a [|] mountain. The
three [] are used as signs and have no meaning.

Ch'i!. To dispose, to stow away §§ things in a [T

box; M & £ T . & &, By extension, lodging,
place, site; P§ # 4L, — Phonetic series 607.

But, in the two following characters, the three [ mean mouths.

i
¥ %

Niehl. Three mouths [J joined by lines. To be
distinguished from & yen2, ahove. To cabal, to plot;

MR =04 “ﬁ._ 35 #, Now [Ff nieh!, a mouth [

that pours its words into three H. ears.

Tsaot. Singing gun of the birds on A trees; AR &5

A L. & & B B § 4, — Phonetic series
164.

Fourth series: [1 repeated four times, 85.

og
M BH

Ao

[

g
e

c
T

B == =

CHhil. Many mouths, clamours; M N &.—
Four mouths may be seen in different characlers, o.g.

Ch’i*. The vessels for the [1 mouths, used for
eating. In the middle, a & dog that cleans them. It
was not very refined, therefore T (work, utensil)
was substituted for 5 ; but this form was not admitted
by the critics. A very old form shows a hand and
three pots. The primitive meaning was probably,
earthenware, clay vessels, made by the potter. By
extension, any utensil.

Hsiao*. A B man with four mouths. To vociferale,

to clamour; Ak B8, A B, & .

Yi nQ An 5 officer with four mouths. To speak loud;
ﬂﬂu “ Eu t ﬁ-

Chiao*. Union Y of several mouths. Cries, appeals

(L. 54 F).

O*. A modern form of §§. See L. 72 F. — Phonetic
series 470.
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LESSON 73.

About three derivatives of [1. E yiieh', H# kan!, ¥ yen?, that form important

serles.

First series: | yiohl.

' 8

i, _
B m@%m({mm@

c

B & & (0 o

Yieh'. To speak, to tell. The mouth [J that exhales
L abreath, a word; & M40 O.L. %.0 5 i
4, Sometimes, by derivation; exhalation, emana-
tion. — It is the 73th radical. In the compounds,
is to be accuralely distinguished, from | jihé L.
143, and from =] mao* L. 31 J, which is written H
by the modern scribes. — Note a more ancient and
more evolved form of B : the breath forming like a
volute of vapour before the mouth, as when condensed
in winter. See L. 76 K.

Ho* A stranger 5], a beggar, who F speaks, In
order to ask his way or to beg By extension, to ask,
where? why? how? See L 10 G. — Phonetic series §48.

Ch’'ang' Emanation F, swarming, under the Fl
sun’s heat (L 143): by extension, prosperity, splen-
dour, glory. — The old forms figure H sun and A.
moon, light and life. — Phonetic series 3922.

Tat, Flow & of B words (L 125). — Phonetic
series 396.

Ts'ao®. Judges. Primitively two worthies who sat
and pronounced H judgment in the ¥ East halls.
See L. 120 K. Note the ugly modern contraction.—
Phonetic series 653.

See LL.26 D; 40 D.
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Second series: H kan'.

B-B‘H

¥ R
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-

i
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Kan!. Sweetness of something — held in the [
mouth (L. 1, 4°); good, sweet; by extension, satis-
faction, aflection; E g, A 0 & — & ¥, —
% ok My, — Itis the 99th radical of few characters
relating to sweetness. Phonetic series 120 It forms

Mu®, The thing f sweet to the taste, the fruils
that grow on 7k trees; J& 8, M A, AR H.8r &,
It is used now, by a mere conventional chia-chieh,
lo mean, a certain person whose name is unknown,
or respect or caation forbids to use, J£ A mu-jén;

B & 2 57.% &L, Phonelic series 467.

Shén* In the more ancient form, P what was
agreeable to the [J taste. In the more modern form,
affection H* for the being P& that makes the pair
(sexual) SeeL. 42 A. This affection being very great,
says the Glose, hence the extended meaning, superla-
tive, very, extremely, excessive. # & A [ M JE,
YA L R E N
Zz Kk & 7 % .— Phonetic series 475.

Hsiang!. Savour or odour § agreeable, of the F§
(contracted, L. 121 I) fermented grain, of the arack;
b‘ itB ﬂ.lﬁﬁl%&oinz ; E%. By
extension, fragrant, odoriferous. — It is the 186th
radical.

Chih3. Formerly, the tongue #& (L. 102 C), in
contact with a sweet thing — (L. 1 4°). Now §
sweet; [ is the phonetic (L. 28 K). By extension,
edict of the Emperor thatis supposed to be couched in
sweet words. — Phonetic series 135.

T ien®. Sweet ' to the & toogue; it is from this
phonetic contracted, that are derived, in the phooetic
series 927 %, the compounds in jen. See L. 102C.

TREE T

Yen*. Satiated. Glutted §{ with the F meat of a
% dog. See R L. 65G. Inthe modern character, #
became [, as in % and ¥ above. It forms iR yen,
L. 656 G.




186

Etymological Lessons. 73.

Third series: & yen®.

‘¥ g

D

ok
4]

Yen2 To speak, to tell; speech, word. Words issuing
3¢ (L, 102 E) from the [] mouth. The sounds of the
heart, says the Glose; v % 4, — It is the 149th
radical of characters relating to speech. It forms

Chi‘. To compute, to calculate. To know how to &
enunciate the numbers till 4= ten, i.e. all the num-
bers. See L. 24 B.

T'ao®. To rule sf by one’s & words; to chide; &
4, See L. 45 B.

Hsint. Sincerity; the quality that the & words of
every man J should have. Faith, truthfulness, the
effect produced upon a A man by the & words of
another. See L. 25 H.

Hsiian* To go here and there 7, while offering
and praising ¥ one’s goods, as the pedlars do. To
praise up one's self.

Luant See L. 92 D.

Shang'. See L. 15 D.

doubled F%.

Ching*. Primitively, & words against words,
dispute; AR = &, € #f, Then the two )|, men
(L. 29 A) were added; MA = )L, — =, & &,
Lastly, the scribes contracted this character into §§,
and K’ang-hsi wrongly classified it under the 117th
radical 3y. Nol to be confounded with B§ L. 97 L.

Shan¢. Harmony, good understandiog 2 (L. 103),
peace made again after an §& altercation By extension,
amenity, pleasantness, sweetness, good, well; A, 2%,
W%, 8 E, R 3% B &, Compare 3§ L. T1 Q.
This character being uneasy to trace, the scribes
altered it in a strange way. — Phonetic series 702.
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Fifth series: & yin!. A series is reserved 10 this derivative of ¥, on aecount
of its important compounds,

)
¥

ik

i

g

¥

Yin!. Utterance & of a — sound. A sound, tone,

phonation, modulation; B #,. A ¥ & —. & &.

Compare the composition of kan! and chih?, L. 73 B. —
It is the 180th radical. Phonetic seties 498. it forms

Chang'. A strain in music & or an essay in
literature, §- perfect (ten representing the finishing,

the perfection); M &, M -+, & #. — Phonetic

series 503, It forms

= Kan* Music &, that ruled the
§ evolutions of the dancers in
ancient times (see At and #% L.

31 E). It forms, by adding the
radical §

T Kan*. Kung®. The [ gra-
‘E% g tification (L. 161) given to the
musicians. Compare J§ L. 65 D.

The scribes changed & into .1, therefore this cha-
racter is now written §§, — Phonetic series 850,

Ching¢t. Limits, boundaries; where the & languages
or dialects of J|, men change. By extension, end; M
E. M A, & &, Kang-hsi who took §F for his
180th radical, arbitrarily classified §& under 3f. —
Phonetic series 603.

f+. The intention {j of the man who speaks, manifested
by the sounds & he utters; 7 4. By extension, the
meaning, the signification that the ,{p intelligence of
the hearer perceives in the & words of the speaker:
b"ﬁ-“ﬁ- gte‘ﬁ\g "E‘Wﬂl z'&e—
Phonetic series 739. It became, by coatraction, 4 in
the compound

] Chih?*, Officer, See L. 71 . —
ﬁ gﬁ Phonetic series 671.
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Note : In the phonetic series . 739, are enclosed some derivatives of another
compound, which the scribes confounded with §,

14. Pleasure, cheerfuluess, caused by a ‘& word, that

% g hit the point g (L. 109); t% . M . M &, &

B 008 Is divided, a half being on the top, a half at

the bottom; s is in the middle. With ,{ at the bottom, we have a compound
which is also written ¥F It meant, pleasure. This sense became obsolete, and the
character now means $00.000. It is written {§ Compare L. 47 X. — Conclusion: in

modern characters, the series is uniform; written io ancient characters, it is de-
composed into two distinct series.

LESSON 74.

About the primitive [] wei®. See [H] L. 76.

Wei, A round, a circumference, an inclosare, to

A a D contain; [H 5 . 4§, — It is the 3ith radical of
characters relating to euclosures. To be distinguished
from the 30th radical [], mouth. Different compounds
of [[] wei? were already explained. Let us recall

Yiiant. Larve Jj without skeleton, that can bend in
rouod (. See L. 65 E.

Ydant. Cowries f{{ of a (O round form. See L.
161 B.

Shét. Dwelling made with walls. See L. 14 C.

Ts'ang'. A granary to [] keep Lhe f provisions.
See L. 26 M.

Ch'iu2. A man A imprisoned [] See L. 35 B.

Yin!. A man A enclosed, knowing not what to say.
See L. 60 B

Hun®. A sty [] for ¥ pigs. See L. 69 B.

N EE B m I
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Lo03. Penning, cattle-breeding, Tattening. To R, catch
B i 4%( and inclose [ an animal in a [] pen, in order, later
on, to get its f flesh; $ 9 W 4, See LL. 10 E,
11 E, 65 A, The scribes changed H, into R. —
Phonetic series 747, the radical being inserted at the

bottom, betveen F and .

Lei®. A 3¢ sheep that needs to be fattened.
ﬁ Lean, feeble, meagre.

Ying2. To feed onespurse ( || cowries). To gain at
a game or in doing commerce. Is phonetic contracted
in the compounds in ing of the phonelic series 747.

(L. 55 B). Capital of-a district, of a fief. Walled city ;

MO AP, fr & B E 4. — It is the 163th

radical of characters denoting towns, Let us recall
the compounds

4 % 1%. Seat [] of the government's authority [

% Yung!. The moat around a city L 12 G.
Yung'. The wagtail, the bird 4£ that likes the
gﬁ moats. L 12 G.

Note: #& straight or turned, when abbreviated, becomes [ on the right, £
on the left. Hence the following

ﬁ Yung!'. The waglail, as above; . is for {{{, £ is for

& . — Phonetic series 769.

Hsiang!. The country, the space between the cilies
ﬁp ;?i % and [, where the grains [B are growing See
L. 26 M — Phouetic series 683.

Lastly, in the next, & is reduced to @, (L. 55 B).

OO  Hslang*. Composed of 3£ (L 47 Q) and of two &,
Fm later on reduced to one, and then to H,. What is of
a common Jt use in the cilies &, i.e. the streets,

ﬁ -fg‘i the paths; At M E. & B fE B b T 3k
4. 2.
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LESSON 75.

About several series derived from [] weit, viz. .5 . B, %, %, etc, that are

important and difficult.

First series: §i shu,

P R X

. S

=
&

-
-

=z =
B

Shut. To bind, to tie, [] to inclose a A tree, taken

here as meuning any object; g 4. A ], M K,
& &, — Phonetic series 303, It forms

Su¢, sout. To clear the throat,
to congh; AR %% (L. 99) 3 A&,

— Phonetic series 647.

Chien3. To select; to choose in a 3§ bundle
previously 7\ opened; Bh 1. Bk A fr o 3+ B
41, Not to be confounded with the compounds of [,
L. 40 D. — Phonetic series 429.

This is a singular compound, that forms an interesting
series. It is composed of 3§, with a second []
greater, inserted half way up the tree The radical, or
sometimes the phonetic, is introduced in this frame.
The general idea of this now obsolete character was,
a recipient, a case,a bag, placed high, out of reach. The
scribes altered it in many ways. The large [] is ge-
nerally reduced to —, and the foot of the tree K to
)f~. Some compounds are given here :

Kao!. Quiver, a case for arrows; £ is phonetic,
T'o%. A bag; fj, stone, represents the contents. See
the ancient character above. It forms

Tut. Worms M in cases, books or clothes, moths,
book-worms.

Nang?. A sack. Explained L 72 H. — Phonetic series
854.

The philologists attribute also to this compound, taken in the sense of enclosure,
the Intricate forms of k'un®. See below, the different writings of this character, It
means the path in the shape of a +, whioch cuts the [7] square yards of the
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Chinese palaces, giving in the angles four [] spaces, planted with flowers; ®
i #, . The first ancient form graphically represented this idea, which was
darkened by successive additions. The contractions were made by the scribes. Not
to be confounded with & hu?, L. 38 G. It has nothing in common with ¥ yat,

L. 82 H.

HERE

Second series: § kao'.

% B

o 95
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Kao®. A kind of pavilion g, raised upon a [}
substructure; [] represents the hall in this under
building; /., 3 1 & 2 7&. Ao elevated place;
high, lofty, eminent. — It forms the 183th radical.
Phonetic series 544. When it is variously contracled,
or overturned, or when its strokes are mingled, it
forms the singular following series.

T'ing2. The phonetic T ting?! (L.57 A) replaced the
[ at the bottom. In the modern writing, [} hecame

~. Pavilion, terrace: & f1.Ah W H. T .-

Phonetic series 479.

Po*. An old city, 5 (L. 33 B) root of the j Shang
dynasty, built apon a § height.

Hao® An angry % boar (L. 69) bristling up; ¥
contracted is phonetic. Extended meanings, bravery;
compare L. 69 D. IL.. or bristles, a hair, anylhing
very minute. Hence the modern form &, which is
not classical ( £ mao?, hair, L.100) — Recently the
character has been adapted to the porcupine, com-
mon in the West of China. It is supposed to be very
brave, and to shoot out its guills, like arrows. — Pho-
netic series 777,

Ch'iao? In this character, it was the top . of
that disappeared, to make room for % yaol, L. 61 B;
% W d o M KM B 44 & &, Something
% high, a tree for instance, the top of which bends
down, overhangs. — Phonetic series 670. K'ang-hsi
wrongly classified this character under [J the mouth.



