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Chapter 1

David Finkelstein and Alistair McCleery

INTRODUCTION

In Ray Bradbury’s novel Fahrenheit 451 (1953) a society is described in which books
are prohibited objects to be burnt when discovered (the title refers to the ignition point
of paper). Books are regarded as carriers of social dissent; but the story ends on a generally
comforting note with its description of living books, men and women who have committed
classic texts to memory and preserve in themselves that cultural heritage. In pursuing
his theme, Bradbury makes a common distinction between texts, composed of words,
and books, composed of paper and ink, which act only as vehicles for texts. Books can
be replaced by memory and oral recitation, or in contemporary terms by digitized and
downloadable text. Books, from this latter viewpoint, are a passing phase, albeit one
which has lasted five hundred years. The setting of Umberto Eco's novel The Name
of the Rose (1983), a monastery before the coming of print, provides a view of the
reproduction and conservation of texts in manuscript in which the authority of the
author is sacrosanct. Indeed, the murders in the monastery which the Sherlock Holmes-
like Baskerville (itself an allusion to the eighteenth-century English typographer)
investigates originate in a concern to preserve the reputation of Aristotle. The author’s
authority and the accuracy of his texts represent central tenets of the textual scholars.
Both these novels address issues which form part of the substance of this Reader. These
are issues, on the one hand, of the significance of the book as a physical object, and, on
the other, of authorial status, which in their historical development fall within the field
of book history.

Book history has emerged as a field of study in relatively recent times. Although
its ancestors can be traced through prior disciplines such as bibliography and social
history, it achieves its relative distinctiveness from both its emphasis upon print culture
and the role of the book as material object within that culture. The use of the term ‘culture’
also underpins a recurrent emphasis within the field upon broad social movements drawing
on detailed statistical evidence, a methodology heavily influenced by the French annales
school of historians. This aspect of book history stands in contrast to both the technical
analysis of individual books or editions characteristic of bibliography in the Anglo-
American tradition and the narrow remit of most publishing *house histories’, themselves
also typified by an often adulatory attitude towards their subjects.
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Bibliography traditionally dealt with the recension of manuscripts in order to
produce the most complete and least corrupted version of a text possible. The intervention
of agents other than the author in the transmission of the text was seen as part of that
corrupting process. This approach was applied by scholars such as McKerrow (1927),
Greg (1966) and Bowers {1949) to the printed book. The operation of agents in the
printing process, including editors and proof-readers, was painstakingly retraced in order
to distinguish their interference and establish the text which most accurately reflected
the author’s final intention. How the author’s final intention was itself to be deciphered
was the subject at times of a much less rigorous analysis and the doubt remains whether
the author’s intention existed only as an editorial concept disguising the editor’'s own
predilections and decisions (see Tanselle 1979). However, two key elements were inherited
from bibliography by book history: the very recognition that a book is a result of a
collaborative, albeit for bibliographers a corrupting, process; and a detailed system for
describing books on the basis of their production attributes, which provided a universal
standard drawing attention to the material object rather than its contents.

The vogue for producing publishing *house histories’, on the other hand, charac-
terized a self-satisfied industry desirous of ensuring its own immortality through promotion
of its role in literature. If there is anything of value to be salvaged from these self-
congratulatory tomes, it is not so much the recognition of the publisher’s role in the
gestation of great works but the emphasis upon the entrepreneurial and dynamic
individuals responsible for the establishment of our oldest publishing houses and the
slow trajectory from family to corporate ownership through succeeding generations. If
book history were to be represented by these histories alone, then it would be fairly
criticized as a field lacking in objectivity and rigour. That it can not may be due to the
purgative value of social history.

The application of annales methodology, of quantitative social history drawing on
detail to produce the overall pattern, was found in Robert Escarpit’s Sociologie de la
Littérature (1958) and also in the same year in Febvre and Martin's L ‘Apparition du Livre
(1958). Escarpit’s work is notable for his attempt to isolate models of book production,
dissemination and reception from the accumulation of data in a manner taken up by
Darnton (Chapter 2 in this Reader) and Adams and Barker (1993). The annales approach
differs, moreover, from attempts such as Elizabeth Eisenstein’s to relate the development
of the printed book to broader social and political movements in what has more recently
been criticized as an over-determinist and simplistic approach, itself indicated in the title
of her major work, The Printing Press as an Agent of Change (1979) (see A. Johns, Chapter
6 in this Reader). Febvre and Martin are perhaps more accurate in their chapter headed
‘The Book as a Force for Change’. For them, the printing press is only one of a number
of actors in a social and political drama; Lucien Febvre offers the alternative title for
their study, The Book in the Service of History. Where the book was primarily active in
the promotion of change was in the language of texts; ‘the unified Latin culture of Europe
was finally dissolved by the rise of the vernacular languages which was consolidated by
the printing press’ (Febvre and Martin, English translation 1976, 332).

Book history

That book history as a field of study has come to prominence in the past few decades
partly derives from both a recognition of the key role print has played in our culture for
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the past five hundred years and a realization that the role has now been usurped by other

imadia. The baok will continue ac a cultural component (it will not die), but ts dominance
has disappeared and this in some way has licensed the study of its past. Perhaps the very
ubiquity of printed texts in our history prevented previous scholars from appreciating
and evaluating the fuller complexities of textual functions, procedures and nature.

Since Darnton’s formulation of the ‘communication circuit’ as a means of examining
the role of texts in society, and the subsequent modifications suggested by critics such as
Adams and Barker, book history has begun increasingly to focus on what McGann has
described as the ‘socialization of texts’, that is, the impact of books as artefacts travelling
from private to public spaces (see Chapter 4 in this Reader). In this formulation,
production becomes very much part of a process of, as Duguid notes, ‘producing a public
artifact and inserting it in a particular social circuit’ (Duguid 1996: 81). But at the
same time, the picture has become more complex and more interesting, Textual production
is no longer to be viewed simply as a straightforward linear paradigm of production,
progressing from composition to publication and reception. Rather, in the words of Jordan
and Patten, what are now becoming increasingly important are conceptions of ‘the activity
of producing and consuming books that decenter the principal elements and make them
interactive and inter-dependent: publishing history, in other words, as hypertext’ (Jordan
and Patten 1995: 11).

While past traditions in bibliographic and textual studies have sought to establish
stable texts and precise textual intentions, the field of book history now operates within
a context of unstable texts. With new media practices and the World Wide Web
challenging the fixity of print and creating new links between visual, oral and textual
communication forms, print culture studies is shifting to acknowledge the need to view
texts, past and present, in wider contexts. In order to do this, book history is drawing on
and borrowing from a combination of analytical tools and insights derived from various
disciplines, ranging from literary studies to history, media and communication studies,
Book history is no longer simply the province of bibliographers or literary critics, but
rather can be seen as an integral part of the history of human communication.

The future of the book

Book history as a field of study marks both an end and a beginning. It is clear that as
we move into an era marked by discussions of the ‘new’ electronic revolution, the ‘old’
print revolution, begun in the fifteenth century, assumes a clearer focus and a natural
closure. Just as manuscript traditions merged with new print technologies, so too we
are now seeing similar mergings and complementarities between new and old media.
The embedding of visual culture in cultural formations from the twentieth century onwards
(the advance of film, television, the World Wide Web) has meant also a reshaping of
print culture to accommodate such media of communication. We can see this in the
manner in which books now form a part of contemporary Western cultural industries,
where creativity, capitalism and consumption are linked through production of mass
media products based on texts (books to films and subsequent film ‘novelizations’). It is
also evident in the manner in which texts (newspapers, journals) are now only one
among many media communication systems competing for the attention of mass
audiences. One has only to survey the multiple media through which humanity now
communicates to see that print culture is slowly being displaced from the centre of social
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communication to the periphery, still necessary but no longer the sole form of information
in an electronic age.

The history of human communication can be interpreted as comprising three major
revolutions: in the movements from orality to literacy, from the written text to the printed
text, and from print to computer-generated content. The development of alphabets, and
of writing systems generally, provided an enabling technology which empowered minorities
within societies. The coming of the printing press took that technology of writing and
provided materials for mass consumption within society. The third revolution, through
which we are still living, has used computing, not so much desktop publishing as Internet-
based applications such as e-mail and the World Wide Web, to move from mass
consumption to mass creation. Unlike the book, the technologies and economies of which
mean that authorship can only ever be a minority pursuit, the computer has the potential
to turn us all into creators as well as consumers (see Duguid 1996; Landow 1997; and
Nunberg 1993).

Conclusion

But if the book in the future will no longer be the main form of human communication,
this does not signify, as some critics would have us believe, the death of the book. Nor
does it lessen the impact of print on social formations. Book history is important for
what it says about human development. For well over five hundred years, print has been
central to the shaping of Western society, and to the transmission of its values outwards
(whether imposed or voluntarily) into colonized and connected societies and territories
(as extracts in this Reader by Bayly and McKenzie suggest). Without the portability and
reach of print and texts, social, cultural, legal, humanistic and religious formations would
not have developed, been transmitted and shaped beliefs and systems around the world.

In 1984, Robert Darnton surveyed the field of book history and declared that it
was s0 scattered in approach that it resembled ‘interdisciplinarity run riot’. At the same
time, he predicted it was an area that ‘seems likely to win a place alongside fields like
the history of science and the history of art in the canon of scholarly discipline’ (Chapter
2 in this Reader). The explosion in studies in book history since Darnton’s pronouncement
bears him out, as the selections in this Reader demonstrate.

The Reader is divided into four major parts covering definitions of book history,
the move from oral to print culture, the development of authorship as a profession, and
books and their readers. Each part has its own introduction drawing out specific themes
and issues touched on briefly in this preliminary general introduction. There is also a
concluding bibliography of further readings, both general and section-specific.

On reviewing the variety of texts represented in this Reader, we feel it is fair to
canclude that interdisciplinarity is a key strength of book history. This may well be one
of its attractions for students, as the various undergraduate and graduate studies courses
in book history that are now developing attest to. At the same time, book history has
emerged as a field in which common structures, methodologies and frameworks for
investigating texts are now being embedded, offering a combination of empirically
grounded and theoretically informed approaches to the subject. There is much here for
future scholars to take advantage of.



PART ONE

What is hook history?



EDITORS’ INTRODUCTION

Throughout the first half of the twentieth century, the study of the nature of books in
Anglo-American circles was dominated by a preoccupation with the physical materiality
of books. The works of Ronald McKerrow (1927), W. W. Greg (1966), and Fredson
Bowers (1949) are classic exemplars of this tradition of scholarly endeavour, still utilized
today to a certain extent in courses on bibliographic methods. Book history studies has
since evolved over the last half of the twentieth century to incorporate work on the social
and cultural conditions governing the production, dissemination and reception of print
and texts. Much of this shift is a result of critical authorities represented in this part’s
extracts.

Crucial to any student’s understanding of book history is Robert Darnton’s piece
which, borrowing from French sociological models, was one of the first to suggest a
practical mode| of study for the ‘newly’ constituted book history field, one which
emphasized locating cultural and social investigations of texts within an overarching cycle
of print production, dissemination and reception. His ‘communication circuit’, a processive
and circular model of the *life cycle’ of books, running between and returning to author,
reader and publisher, has been a point of departure for much work undertaken on print
culture history. Similarly, Don McKenzie’s Panizzi Lectures of 1985, of which we have
extracted the first section, offered the resonating clarion call to view book history in
sociological contexts, to delve into ‘the sociology of texts’. This too has become central
to the formation of new directions in book history studies,

An influential reassessment and redevelopment of these models (unfortunately not
available for inclusion in this Reader) has since been provided by Adams and Barker
(1993), who refer to McKenzie while at the same time expanding on Darnton’s work to
suggest stronger linkages of social investigations of print culture to textual conditions
and bio-bibliographical evidence. Jerome McGann is among those whose fusion of literary
history and bibliographical methods has also been influential in moving textual editing
and bibliographic activity towards integrating social and cultural considerations in the
shaping of the production of texts. McGann’s ‘'socialization of the text’ echoes Darnton’s
‘communication circuit’ and Don McKenzie’s ‘sociology of the text’ as memorable phrases
used to encapsulate what book history is now about.
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One of the most influential and prolific exponents of book history as a physical and
social phenomenon over the past twenty years has been the French analyst Roger Chartier,
Chartier’s work on reading and the reception of texts in particular follows the traditions
of the annales school of literary historiography, and has been tremendously influential
in focusing attention on the importance of integrating readership studies into book history
studies. The extract included here is one of his best-known pieces. Taking his inspiration
from the historian and ethnologist Michel de Certeau, Chartier offers an examination of
the possibilities for a history of reading. His proposal for a definition of print culture
intertwined with studies of readership expresses and explores some of the tensions to be
found between the material and cultural analyses of textual production which demarcate
bibliographic and sociological views of book history.

More recently, Adrian Johns's prize-winning work challenges whether there can be
such a thing as print culture studies. Johns argues in particular against Elisabeth
Eisenstein’s groundbreaking 1978 assessment of the revolutionary impact of the printing
press on Western Renaissance culture (extracted in Part Two), suggesting that the effect
was less overwhelming than we believe. The result is a radical reworking of previously
uncontested views of Western print culture history.

Finally, an extract is included of Pierre Bourdieu’s sociological theorization of the
‘literary field’. Bourdieu’s theory of the field has gained much currency recently among
book historians, stressing as it does the juncture between culture, society and material
production. In this case, the literary field is seen as representing self-contained literary,
artistic and social microcosms with their own structures and codes, operating within and
affected indirectly by changing social, economic, political and technological conditions.
Like Darnton, Bourdieu is interested in the material production and distribution of textual
culture; unlike him, however, Bourdieu uses these as a starting point for investigating
how ‘cultural status’ is acquired and retained for aesthetic products and by literary elites,

There is no doubt that current approaches to the study of book history will continue
to evolve as further work is done in the areas demarcated in these extracts. What is also
true is that book history studies no longer relies solely on the simple paradigm of linear
production from author to publishers to reader. In an era dominated by new technology,
the study of texts acquires new significance, as a recent survey effectively suggests: book
historians now have theoretical models to choose from that offer ‘conceptions of the
activity of producing and consuming books that decenter the principal elements and make
them interactive and interdependent: publishing history, in other words, as hypertext’
(Jordan and Patten 1995: 11).



Chapter 2

Robert Darnton

WHAT IS THE HISTORY OF BOOKS?

‘Histoire du livre’ in France, ‘Geschichte des Buchwesens’ in Germany, *history of books’ or ‘of the book’
in English-speaking countries — its name varies from place to place, but everywhere it is being
recognized as an important new discipline. It might even be called the social and cultural history
of communication by print, if that were not such a mouthful, because its purpose is to understand
how ideas were transmitted through print and how exposure to the printed word affected the
thought and behavior of mankind during the last five hundred years. Some book historians pursue
their subject deep into the period before the invention of movable type. Some students of printing
concentrate on newspapers, broadsides, and other forms besides the book. The field can be
extended and expanded in many ways; but for the most part, it concerns books since the time of
Gutenberg, an area of research that has developed so rapidly during the last few years that it
seems likely to win a place alongside fields like the history of science and the history of art in the
canon of scholarly disciplines.

Whatever the history of books may become in the future, its past shows how a field of
knowledge can take on a distinct scholarly identity. It arose from the convergence of several
disciplines on a common set of problems, all of them having to do with the process of
communication. [nitially, the problems took the form of concrete questions in unrelated branches
of scholarship: What were Shakespeare’s original texts?What caused the French Revolution? What
is the connection between culture and social stratification? In pursuing those questions, scholars
found themselves crossing paths in a no-man’s land located at the intersection of a half-dozen fields
ol study. They decided to constitute a field of their own and to invite in historians, literary scholars,
sociologists, librarians, and anyone else who wanted to understand the book as a force in history.
The history of books began to acquire its own journals, research centers, conferences, and lecture
circuits, It accumulated tribal elders as well asYoung Turks. And although it has not yet developed
passwords or secret handshakes or its own population of Ph.D.s, its adherents can recognize one
another by the glint in their eyes. They belong to a common cause, one of the few sectors in the
human sciences where there is a mood of expansion and a flurry of fresh ideas.

To be sure, the history of the history of books did not begin yesterday. It stretches back to
the scholarship of the Renaissance, if not beyond; and it began in earnest during the nineteenth
century when the study of books as material objects led to the rise of analytical bibliography in
England. But the current work represents a departure from the established strains of scholarship,



10 ROBERT DARNTON

which may be traced to their nineteenth-century origins through back issues of The Library and
Barsenblatt fiir den Deutschen Buchhandel or theses in the Ecole des Chartes. The new strain developed
during the 1960s in France, where it took root in institutions like the Ecole Pratique des Hautes
Etudes and spread through publications like L'Apparition du livre (1958), by Lucien Febvre and
Henri-Jean Martin, and Livre er société dans la France du XVIIF siécle (two volumes 1965 and 1970)
by a group connected with the VI® section of the Ecole Pratique des Hautes Etudes.

The new book historians hrnught the .-'.uh-iel:t within the range of themes studied l'n the
‘Annales school’ of socioeconomic history. Instead of dwelling on fine points of bibliography, they
tried to uncover the ge neral pattern of book production and consumption over long stretches of
time. They compiled statistics from requests for priviléges (a kind of copyright), analyzed the
contents of private libraries, and traced ideological currents through neglected genres like
the bibliothéque bleue (primitive paperbacks). Rare books and fine editions had no interest for them;
they concentrated instead on the most ordinary sort of books because they wanted to discover
the literary experience of ordinary readers. They put familiar phenomena like the Counter
Reformation and the Enlightenment in an unfamiliar light by showing how much traditional culture
outweighed the avant-garde in the literary fare of the entire society. Although they did not come
up with a hirm set of conclusions, they demonstrated the importance of asking new questions,
using new methods, and tapping new sources.'

Their example spread throughout Europe and the United States, reinforcing indigenous
traditions, such as reception studies in Germany and printing history in Britain, Drawn together
by their commitment to a common enterprise, and animated by enthusiasm for new ideas, book
historians began to meet, first in cafés, then in conferences. They created new journals — Publishing
History, Bibliography Newsletter, Nouvelles du livre ancien, Revue frangaise d’histoire du livre (new series),
Buchhandelsgeschichte, and Wolfenbiitteler Notizen zur Buchgeschichte. They founded new centers —
the Institut d'Etude du Livre in Paris, the Arbeitskreis fir Geschichte des Buchwesens in
Wollenbiittel, the Center for the Book in the Library of Congress. Special colloquia — in Geneva,
Paris, Boston, Worcester, Wolfenbiittel, and Athens, to name only a few that took place in the late
1970s — disseminated their research on an international scale. In the brief span of two decades,
the history of books had become a rich and varied field of study.

So rich did it prove, in fact, that it now looks less like a field than a tropical rain forest. The
explorer can hardly make his way across it. At every step he becomes entangled in a luxuriant
undl.:rgruwth of journal articles and disoriented |:r_1|,' the {:rimcru:-;_'sing of di:-;i:iplincs — anal:r'litﬂl
hih]ingraph}' pointing in this direction, the !if}t.:itll[]g}' of Icnnwh*dgu in that, while histnr:,.', Eng]i:&h,
and comparative literature stake out overlapping territories. He is beset by claims to newness
‘la nouvelle bibhngmphir: matérielle’ ‘the new |iternr}' hi:-:mr}" and bewildered b_v_r competing
methodologies, which would have him collating editions, compiling statistics, decoding copyright
law, wading through reams of manuscript, heaving at the bar ol a reconstructed common press,
and psychoanalyzing the mental processes of readers, The history of books has become so crowded
with ancillary disciplines that one can no longer see its general contours. How can the book historian
neglect the history of libraries, of publishing, of paper, type, and reading? But how can he master
their technologies, especially when they appear in imposing foreign formulations, like Geschichte
der Appellstruktur and Bibliométrie bibliologique? It is l:n-:rugh to make one want to retire to a rare
book room and count watermarks,

To get some distance from interdisciplinarity run riot, and to see the subject as a whole, it
might be useful to propose a gum:ra| model for an.ﬂy;ﬂng the way books come into br:ing and
spread through society. To be sure, conditions have varied so much from place to place and from
time to time since the invention of movable type that it would be vain to expect the biography of
every book to conform to the same pattern. But printed books generally pass through roughly
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the same life cvcle. It could be described as a communications circuit that runs from the author

to the publisher (if the bookscller does not assume that role), the printer, the shipper, the bookseller,
and the reader. The reader completes the circuit because he influences the author both before and
after the act of composition. Authors are readers themselves, By reading and associating with other
readers and writers, they form notions of genre and style and a general sense of the literary
enterprise, which affects their texts, whether they are composing Shakespearean sonnets or
directions for asse mhling radio kits. A writer m ay n:*spn-nd in his writing to criticisms of his previous
work or anticipate reactions that his text will elicit. He addresses implicit readers and hears from
explicit reviewers. So the circuit runs full cycle. It transmits messages, transtorming them en
route, as they pass from thought to writing to printed characters and back to thought again. Book
hi.l;tur}' concerns each I",Ih,a.'i.i." ol this process and the process as a whole, in all its variations over
space and time and in all its relations with other systems, economic, social, rH}IiliL"EIL and cultural,
in the :-:urmunding environment,

That is a large undertaking. To keep their task within manageable proportions, book
historians generally cut into one segment of the communications circuit and analyze it according
to the procedures of a single discipline — printing, for example, which they study by means
of analytical bibliography. But the parts do not take on their full significance unless they are
related to the whole, and some holistic view of the book as a means of communication seems
necessary if book history is to avoid being fragmented into esoteric specializations cut off
from each other by arcane techniques and mutual misunderstanding, The model shown in
Figure 2.1 provides a way of envisaging the entire communication process. With minor adjustments,
it should apply to all periods in the history of the printed book (manuscript books and book
illustrations will have to be considered elsewhere), but | would like to discuss it in connection
with the p::riud I know ]m.'-'.L the l?igl‘ltl:l."l‘ld‘l century, and to take it up pha:i:: h}' F-ha:-;{'_r !il'l{ﬁ’lr'ing
how each phase is related to (1) other activities that a given person has underway at a given point
in the circuit, (2) other persons at the same point in other circuits, (3) other persons at other
points in the same circuit, and (4) other elements in society. The first three considerations bear
directly on the transmission of a text, while the last concerns outside influences, which could
vary endlessly. For the sake of simplicity, | have reduced the latter to the three general categories
in the center of the diagram.

Models have a way of freezing human beings out of history. To put some flesh and blood on
this one, and to show how it can make sense of an actual case, I will apply it to the publishing
history of Voltaire’s Questions sur I'Encyclopédie, an important work of the Enli ghtenment, and one
that touched the lives of a great many eighteenth-century bookmen. One could study the circuit
of its transmission at any point — at the stage of its composition, for example, when Voltaire
shaped its text and orchestrated its diffusion in order to promote his campaign against nrliginu:a
intolerance, as his hiugraph-_-.r:-; have shown: or at its [:rrw'ml.ing1 a stage in which hihlingmphiua]
analysis helps to establish the multiplication of editions; or at the point of its assimilation in libraries,
where, according to statistical studies by literary historians, Voltaire’s works occupied an impressive
share of shelf space.” But I would like to consider the least familiar link in the diffusion process,
the role of the bookseller, taking Isaac-Pierre Rigaud of Montpellier as an example, and working

I‘.hmugh the four considerations mentioned above.?

On August 16, 1770, Rigaud ordered thirty copies of the nine-volume octavo edition of the
Questions, which the Sociéte typographique de Neuchatel (STN) had recently begun to print in
the Prussian principality of Neuchitel on the Swiss side of the French—Swiss border. Rigaud
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generally preferred to read at least a few pages of a new book before stocking it, but he considered
the Questions such a good bet that he risked making a fairly large order for it, sight unseen. He did

not }mw_‘ any I.'Ill.'l"."j-{}!‘lﬂl HJ’I'.I‘IFM}‘]}' ].ur"n"{:-ll.airu, On the L'untrar}'__ he de F'Un:tl the Philu:_-;{:-]::hl;':-: tc ntlt.:m;}'
to tinker with his books, adding and amending passages while cooperating with pirated editions
behind the backs of the original publishers. Such practices produced complaints from customers,
who objected to receiving inferior (or insuthciently audacious) texts. ‘It is astonishing that at the
end of his career M. de Voltaire cannot refrain from duping booksellers’, Rigaud complained to
the STN. ‘It would not matter if all these little ruses, frauds, and deceits were blamed on the author.
But unfortunately the printers and still more the retail booksellers are usually held responsible’.*
Voltaire made life hard for booksellers, but he sold well.

There was nothing Voltairean about most of the other books in Rigaud’s shop. His sales
catalogues show that he specialized somewhat in medical books, which were always in demand in
Montpellier, thanks to the university’s famous faculty of medicine. Rigaud also kept a discreet
line of Protestant works, because Montpellier lay in Huguenot territory. And when the authorities
looked the other way, he brought in a few shipments of forbidden books.* But he generally supplied
his customers with books of all kinds, which he drew from an inventory worth at least forty-five
thousand livres, the largest in Montpellier and probably in all Languedoc, according to a report
from the intendant’s subdélégué.”

Rigaud’s way of ordering from the STN illustrates the character of his business, Unlike other
large provincial dealers, who speculated on a hundred or more copies of a book when they smelled
a best seller, he rarely ordered more than a half dozen copies of a single work. He read widely,
consulted his customers, took soundings by means of his commercial correspondence, and studied
the catalogues that the STN and his other suppliers sent to him (by 1785 the STN’s catalogue
included seven hundred and hifty titles). Then he chose about ten titles and ordered just enough
copies of them to make up a crate of fifty pounds, the minimum weight for shipment at the cheaper
rate charged by the wagoners. If the books sold well, he reordered them; but he usually kept his
orders rather small, and made four or five of them a year. In this way, he conserved capital,
minimized risks, and built up such a largl: and varied stock that his thp became a t:.ll_'-aringhnuﬂrr
for literary demand of every kind in the region.

The pattern of Rigaud’s orders, which stands out clearly from the STN’s account books,
shows that he offered his customers a little of everything — travel books, histories, novels, religious
works, and the occasional scientific or philosophical treatise. Instead of following his own
preferences, he seemed to transmit demand fairly accurately and to live according to the accepted
wisdom of the book trade, which one of the STN’s other customers summarized as follows: ‘The
best book for a bookseller is a book that sells’.” Given his cautious style of business, Rigaud’s
decision to place an advance order for thirty nine-volume sets of the Questions sur I'Encyclopédie
seems especially significant. He would not have put so much money on a single work if he had
not felt certain of the demand — and his later orders show that he had calculated correctly. On
June 19, 1772, soon after receiving the last shipment of the last volume, Rigaud ordered another
dozen sets; and he ordered two more two years later, although by then the STN had exhausted
its stock. It had printed a huge edition, twenty-five hundred copies, approximately twice its usual
press run, and the booksellers had fallen all over themselves in the rush to purchase it. So Rigaud's
purchase was no aberration. It expressed a current of Voltaireanism that had spread far and
wide among the reading public of the Old Regime.
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How does the purchase of the Questions look when examined from the perspective of Rigaud’s
relations with the other booksellers of Montpellier? A book-trade almanac listed nine of them in
17778

Printer-Booksellers: Aug. Frang Rochard
Jean Martel
Booksellers: Isaac-Pierre Rigaud
]. B. Faure
Albert Pons
Tournel
Bascon
Cl.'??..ar}r

Fontanel

But according to a report from a traveling salesman of the STN, there were only seven.” Rigaud
and Pons had merged and completely dominated the local trade; Cézary and Faure scraped along
in the middle ranks; and the rest teetered on the brink of bankruptcy in precarious boutiques,
The occasional binder and under-the-cloak peddler also provided a few books, most of them illegal,
to the more adventuresome readers of the city. For example, the demoiselle Bringand, known as
‘the students’ mother’, stocked some forbidden fruit ‘under the bed on the room to the right on
the second floor’, according to the report of a raid that was cnginn‘:nrd by the established
booksellers. " The trade in most provincial cities fell into the same pattern, which can be envisaged
as a series of concentric circles: at the center, one or two firms tried to monopolize the market;
around the margin, a few small dealers survived by specializing in chapbooks and old volumes,
by setting up reading clubs (cabinets littéraires) and binderies, or by peddling their wares in the
back country; and beyond the fringe of legality, adventurers moved in and out of the market, selling
tforbidden literature.

When he ordered his shipment of the Questions, Rigaud was consolidating his position at
the center of the local trade. His merger with Pons in 1770 provided him with enough capital and
assets to ride out the mishaps — delayed shipments, defaulting debtors, liquidity crises — that
often upset smaller businesses. Also, he played rough. When Cézary, one of the mirlrlling dealers,
failed to meet some of his payments in 1781, Rigaud drove him out of business by organizing a
cabal of his creditors. They refused to let him reschedule the payments, had him thrown in prison
for debt, and forced him to sell off his stock at an auction, where they kept down the prices and
gobbled up the books. By dispensing patronage, Rigaud controlled most of Montpellier’s binderies;
and by exerting pressure on the binders, he produced delays and snags in the affairs of the other
booksellers. In 1789 only one of them remained, Abraham Fontanel, and he stayed solvent
Dn.l:.' b}' mnintaining a cabinet litteraire, "which pruvukr:-; terrible fits of ji.‘.ElII:}l.l!-i.}-' h}r the sieur
Rigaud, who wants to be the nnly one left and who shows his hatred of me every :la}r' ,r] ' as Fontanel
conhded to the STN,

Rigaud did not eliminate his competitors simply by outdoing them in the dog-cat-dog style
of commercial capitalism of early modern France. His letters, theirs, and the correspondence of
many other booksellers show that the book trade contracted during the late 1770s and 1780s. In
hﬂrd timﬂ'ﬁ. thL" blg hnﬂkﬁﬂ"ﬂrﬁ Hqut"‘f‘;ﬁl‘.‘d out thf" ﬁma].l._ -&n[l t]"“.'" tﬂugh ﬂutlaﬂtffl thf" tfnfil’_‘r. Rigﬁu[{
had been a tuugh customer from the Very huginning ol his relations with the STN. He had ordered
his copies of the Questions from Neuchitel, where the STN was printing a pirated edition, rather
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than from Geneva, where Voltaire'’s rEEuIar [::rintl:rI Gabriel Erarm:‘r.[ was Fmducing the Urigil‘iﬂ.l!

because he had extracted better terms. He also demanded better service, especially when the
other booksellers in Montpellier, who had dealt with Cramer, received their copies first. The delay
produced a volley of letters from Rigaud to the STN. Why couldn’t the STN work faster? Didn't
it know that it was making him lose customers to his competitors? He would have to order from
Cramer in the future if it could not provide quicker shipments at a lower price. When volumes
one through three finally arrived from Neuchitel, volumes four through six from Geneva were
already on sale in the other shops. Rigaud compared the texts, word for word, and found that
the STN's edition contained none of the additional material that it had claimed to receive on the
sly from Voltaire. So how could he push the theme of ‘additions and corrections’ in his sales talk?
The recriminations flew thick and fast in the mail between Montpellier and Neuchitel, and they
showed that Rigaud meant to exploit every inch of every advantage that he could gain on his
competitors. More important, they also revealed that the Questions were being sold all over
Montpellier, even though in principle they could not circulate legally in France. Far from being
confined to the under-the-cloak trade of marginal characters like *the students’ mother’, Voltaire’s
work turned out to be a pri‘m item in the scramble for pruﬁL'-'. at the very heart of the established
book trade, When dealers like Rigaud scratched and clawed for their shipments of it, Voltaire could
be sure that he was succeeding in his attempt to propel his ideas through the main lines of France's
communications system,

111

The role of Voltaire and Cramer in the diffusion process raises the problem of how Rigaud’s
operation fits into the other stages in the life cycle of the Questions. Rigaud knew that he was not
getting a first edition; the STN had sent a circular letter to him and its other main customers
explaining that it would reproduce Cramer’s text, but with corrections and additions provided
by the author himself, so that its version would be superior to the original. One of the STN’s
directors had visited Voltaire at Ferney in April 1770 and had returned with a promise thatVoltaire
would touch up the printed sheets he was to receive from Cramer and then would forward them
to Neuchitel for a pirated edition."* Voltaire often played such tricks. They provided a way to
improve the quality and increase the quantity of his books, and therefore served his main purpose
~ which was not to make money, for he did not sell his prose to the printers, but to spread
Enlightenment. The profit motive kept the rest of the system going, however, So when Cramer
got wind of the STN's attempt to raid his market, he protested to Voltaire, Voltaire retracted his
promise to the STN, and the STN had to settle for a delayed version of the text, which it received
from Ferney, but with only minimal additions and corrections."? In fact, this setback did not hurt
its sales, because the market had Ph?nt}' of room to absorb editions, not only the STN's but also
one that Marc Michel Rey produced in Amsterdam, and probably others as well. The booksellers
had their choice of suppliers, and they chose according to whatever marginal advantage they
could obtain on matters of price, quality, speed, and reliability in delivery. Rigaud dealt rugularl}f
with publishers in Paris, Lyon, Rouen, Avignon, and Geneva. He played them off against each other
and sometimes ordered the same book from two or three of them so as to be certain of getting
it before his competitors did. By wurking several circuits at the same time, he increased his room
for maneuver. But in the case of the Questions, he was outmaneuvered and had to receive his goods
from the circuitous Voltaire—Cramer—Voltaire—STN route,

That route I'I‘lL'I‘L']:r' took the copy from the author to the printr:r, For the printrd sheets to
reach Rigaud in Montpellier from the STN's shop in Neuchitel, they had to wind their way through

O []F thL“ muost 'CIZ'.IITIF].E?E Frtil.gli."ﬁ in thl’." hGDkI'E L‘irL‘l.lil'.ThE}-' L‘D'l.ll.d ﬁ.’l"ﬂ\"r' two main routes. One
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led from Neuchatel to Geneva, Turin, Nice (which was not yet French), and Marseilles. It had the
advantage of skirting French territory — and therefore the danger of conhscation — but it involved
huge detours and expenses. The books had to be lugged over the Alps and pass through a whole
army of middlemen — shipping agents, bargemen, wagoners, entrepot keepers, ship captains, and
dockers — before th[‘}' arrived in Rigi?ll.ld-r!i- storeroom. The best Swiss ﬁhippur:-; claimed thu}' could
getacrate to Nice in a month for thirteen livres, l:ight sous per hunt]n'dwt:.ight; but their estimates
proved to be far too low. The direct route from Neuchatel to Lyon and down the Rhone was fast,
cheap, and easy — but dangerous. The crates had to be sealed at their point of entry into France
and inspected by the booksellers” guild and the royal book inspector in Lyon, then reshipped and
inﬁp-u::ti:d onoe more in Mnntpel]icr_"

Always cautious, Rigaud asked the STN to ship the first volumes of the Questions by the
roundabout route, because he knew he could rely on his agent in Marseilles, Joseph Coulomb, to
get the books into France without mishap. They left on December 9, 1771, but did not arrive
until after March, when the first three volumes of Cramer’s edition were already being sold by
Rigaud’s competitors. The second and third volumes arrived in July, but loaded down with shipping
charges and damaged by rough handling. ‘It seems that we are five or six thousand leagues apart’,
Rigaud complained, adding that he regretted he had not given his business to Cramer, whose
shipments had already reached volume six.!? By this time, the STN was worried enough about
lnsing customers thmughnut southern France to set up a smuggljng operation in Lyon, Their
man, a marginal bookdealer named Joseph-Louis Berthoud, got volumes four and five past the
guild inspectors, but then his business collapsed in bankruptcy; and to make matters worse,
the French government imposed a tax of sixty livres per hundredweight on all book imports. The
STN fell back on the Alpine route, offering to get its shipments as far as Nice for fifteen livres per
hundredweight if Rigaud would pay the rest of the expenses, including the import duty. But Rigaud
considered the duty such a heavy blow to the international trade that he suspended all his orders
with foreign suppliers. The new tariff policy had made it prohibitively expensive to disguise illegal
books as legal ones and to pass them through normal commercial channels.

In December, the STN's agent in Nice, Jacques Deandreis, somehow got a shipment of
volume six of the Questions to Rigaud through the port of Sete, which was supposed to be closed
to book imports. Then the French government, n:a]izl'ng that it had nearly destroyed the foreign
book trade, lowered the tariff to twenty-six livres per hundn‘:dwuight, Rigaud proposed !-i-l'l.‘ll‘il"l.g
the cost with his suppliers: he would pay one third it they would pay two thirds. This proposal
suited the STN, but in the spring of 1772 Rigaud decided that the Nice route was too expensive
to be used under any conditions. Having heard enough complaints from its other customers to
reach the same conclusion, the STN dispatc‘hed one of its directors to Lyon, and he Pc-.rﬂuad{-d a
more dependable Lyonnais dealer, ].-M. Barret, to clear its shipments through the local guild and
forward them to its provincial clients. Thanks to this arrangement, the last three volumes of Rigaud’s
Questions arrived safely in the summer.

It had required continuous effort and considerable expense to get the entire order to
Montpellier, and Rigaud and the STN did not stop rca]igning their supply routes once they
had completed this transaction. Because economic and political pressures kept shifting, they had
constantly to readjust their arrangements within the complex world of middlemen, who linked
printing houses with bookshops and often determined, in the last analysis, what literature reached
French readers.

How the readers assimilated their books cannot be determined. Bibliographical analysis of
all the copies that can be located would show what varieties of the text were available. A study of
notarial archives in Montpellier might indicate how many copies turned up in inheritances, and
statistics drawn from auction catalogues might make it possible to estimate the number in substantial
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private libraries, But given the present state of documentation, one cannot know who Yoltaire's
readers were or how 'L'['Il.‘:}’ n:spund-:d to his text, Hta{ling remains the most dithcult stage to stmI}’
in the circuit that books follow.

v

All stages were affected by the social, economic, political, and intellectual conditions of the time;
but for Rigaud, these general influences made themselves felt within a local context. He sold books
in a city of thirty-one thousand inhabitants. Despite an important textile industry, Montpellier
was Essentiall}r an old-fashioned administrative and n‘zligim.u: center, richly endowed with cultural
institutions, iru_'|ur1ing a university, an academy of sciences, twelve Masonic lndgt‘:s, and sixteen
monastic communities. And because it was a seat of the provincial estates of Languedoc and an
intendancy, and had as well an array of courts, the city had a large population of lawyers and royal
officials. If they resembled their counterparts in other provincial centers,'® they probably provided
Rigaud with a good many of his customers and probably had a taste for Enlightenment literature.
He did not discuss their social background in his correspondence, but he noted that they clamored
for the works of Voltaire, Rousseau, and Raynal. They subscribed heavily to the Encyclopédie, and
even asked for atheistic treatises like Systéme de la nature and Philosophie de la nature. Montpellier
was no intellectual backwater, and it was good book territory. ‘“The book trade is quite extensive
in this town’, an observer remarked in 1768. “The booksellers have kept their shops well stocked
ever since the inhabitants developed a taste for having libraries.'"”

These favorable conditions prevailed when Rigaud ordered his Questions. But hard times
set in during the early 1770s; and in the 1780s Rigaud, like most booksellers, complained of a
severe decline in his trade. The whole French economy contracted during those years, according
to the standard account of C. E. Labrousse.'® Certainly, the state’s finances went into a tailspin:
hence the disastrous book tariff of 1771, which belonged toTerray’s unsuccessful attempt to reduce
the deficit accumulated during the Seven Years' War. The government also tried to stamp out
pirated and forbidden books, first by more severe police work in 1771-74, then by a g{?nur.ﬂ
reform of the book trade in 1777, These measures eventually ruined Rigaud’s commerce with
the STN and with the other publishing houses that had grown up around France’s borders during
the prosperous mid-century years, Foreign publishers produced both original editions of books
that could not pass the censorship in Paris and pirated editions of books put out by the Parisian
publishers. Because the Parisians had acquired a virtual monopoly over the legal publishing industry,
their rivals in the provinces formed alliances with the foreign houses and looked the other way
when shipments from abroad arrived for inspection in the provincial guild halls (chambres syndicales).
Under Louis XIV, the government had used the Parisian guild as an instrument to suppress the
illegal trade: but under Louis XV it became increasingly lax, until a new era of severity began
with the fall of Choiseul’s ministry (December 1770). Thus Rigaud’s relations with the STN ht
perfectly into an economic and political pattern that had prevailed in the book trade since the early
eighteenth century and that began to fall apart just as the first crates of the Questions were making
their way between Neuchatel and Montpellier,

Other patterns might show up in other research, for the model need not be applied in this manner,
nor need it be applied at all. I am not arguing that book history should be written according to a
standard formula but trying to show how its disparate segments can be brought together within
a single conceptual scheme. Different book historians might prefer different schemata. They might
concentrate on the book trade of all Languedoc, as Madeleine Ventre has done; or on the general
bib]iugraph}' ol Voltaire, as Giles Barber, Jeroom "'r"l:n:ru}-':iﬁ.l:, and others are duing; or on the overall
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pattern of book production in eighteenth-century France, in the manner of Frangois Furet and
Robert Estivals.'” But however they define their subject, they will not draw out its full significance
unless they relate it to all the elements that worked together as a circuit for transmitting texts.
To make the point clearer, I will go over the model circuit once more, noting questions that have
been investigated successfully or that seem ripe for turther research.

I Authors

Despite the proliferation nfbiﬂgraphics of great writers, the basic conditions of authorship remain
obscure for most periods of history. At what point did writers free themselves from the patronage
of wealthy noblemen and the state in order to live by their pens?What was the nature of a literary
career, and how was it pursued? How did writers deal with publishers, printers, booksellers,
reviewers, and one another? Until those questions are answered, we will not have a full under-
standing of the transmission of texts. Voltaire was able to manipulate secret alliances with pirate
publishers because he did not depend on writing for a living. A century later, Zola proclaimed
that a writer’s independence came from selling his prose to the highest bidder.”” How did this
transformation take place? The work of John Lough begins to provide an answer, but more
systematic research on the evolution of the republic of letters in France could be done from
police records, literary almanacs, and bibliographies (La France littéraire gives the names and
publications of 1,187 writers in 1757 and 3,089 in 1784). The situation in Germany is more
obscure, owing to the fragmentation of the German states before 1871, But German scholars are
beginning to tap sources like Das gelehrte Teutschland, which lists four thousand writers in 1779,
and to trace the links between authors, publishers, and readers in regional and monographic
studies.”' Marino Berengo has shown how much can be discovered about author—publisher relations
in Italy.”” And the work of A. S. Collins still provides an excellent account of authorship in England,
although it needs to be brought up to date and extended beyond the eighteenth century.”?

II Publishers

The key role of publishers is now becoming clearer, thanks to articles appearing in the Journal of
Publishing History and monographs like Martin Lowry's The World of Aldus Manutius, Robert Patten’s
Charles Dickens and His Publishers, and Gary Stark’s Entrepreneurs of Ideology: Neoconservative Publishers
in Germany, 1890—1933. But the evolution of the publisher as a distinct figure in contrast to the
master bookseller and the printer still needs systematic study. Historians have barely begun to
tap the papers of publishers, although they are the richest of all sources for the history of books.
The archives of the Cotta Verlag in Marbach, for example, contain at least one hundred fifty
thousand documents, yet they have only been skimmed for references to Goethe, Schiller, and
other famous writers. Further investigation almost certainly would turn up a great deal of
information about the book as a force in nineteenth-century Germany. How did publishers draw
up contracts with authors, build alliances with booksellers, negotiate with political authorities,
and handle finances, supplies, shipments, and publicity? The answers to those questions would
carry the history of books deep into the territory of social, economic, and political history, to their
mutual benefit,

The Project for Historical Biobibliography at Newcastle upon Tyne and the Institut de
Littérature et de Techniques Artistiques de Masse at Bordeaux illustrate the directions that such
interdisciplinary work has already taken. The Bordeaux group has tried to trace books through
different distribution systems in order to uncover the literary experience of different groups in
contemporary France.’* The researchers in Newcastle have studied the diffusion process through
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quantitative anah‘siﬁ of su h'scriptinn lists, which were wideh' used in the sales r:arnpaigns of British
Fubhahf:ra from the early seventeenth to the Larh nineteenth centuries, Similar work could be

done on publishers’ catalogues and pnnpt‘f.tu&ﬁx which have been collected in research centers
like the Newberry Library. The whole subject of book advertising needs investigation. One could
learn a great deal about attitudes toward books and the context of their use by studying the way
they were presented — the strategy of the appeal, the values invoked by the phrasing — in all kinds
of publicity, from journal notices to wall posters. American historians have used newspaper
advertisements to map the spread of the printed word into the back reaches of colonial society. 26
By consulting the papers of publishers, they could make deeper inroads in the nineteenth and
twentieth centuries.”’ Unfortunately, however, publishers usually treat their archives as garbage.
.!ﬂ.l.ﬂ'lﬂugh thf‘}" save thl‘ mcﬂ.’;iﬂnﬂ] ]Ettﬂr rrﬂm & Ea.mﬂu."_- aut}]ﬂr.' ﬂ'l[.'!}" ﬂ'lr'[]"“r' ﬂ“’a}' account I:"Jl]k."i
and commercial correspondence, which usually are the most important sources of information
for the book historian. The Center for the Book in the Library of Congress is now compiling a
guide to publishers’ archives. If they can be preserved and studied, they might provide a different
perspective on the whole course of American history.

III Printers

The Frinting :-ihnp is far better known than the other stages in the prﬂ-du::tir:-n and diffusion of
books because it has been a favorite subject of study in the hield of analytical bibliography, whose
purpose, as defined by R, B. McKerrow and Philip Gaskell, is “to elucidate the transmission of
texts by explaining the processes of book production.””® Bibliographers have made important
contributions to textual criticism, especially in Shakespearean scholarship, by building interences
backward from the structure of a book to the process of its printing and hence to an original text,
such as the missing Shakespeare manuscripts. That line of reasoning has been undercut recently
b}’ D. F. McKenzie.” But even if the;f can never reconstruct an Ur-Shakespeare, bibliographers
can demonstrate the existence of different editions of a text and of different states of an edition,
a necessary skill in diffusion studies. Their techniques also make it possible to decipher the records
of printers and so have opened up a new, archival phase in the history of printing, Thanks to the
work of McKenzie, Leon Voet, Raymond de Roover, and Jacques Rychner, we now have a clear
picture of how prirﬂ;ing Hhﬂl:']!-i {}P-L?ratl:.ﬂ thrnughnut the hami]}r{.:.'-:.'-; p{-rinﬂ {rﬂughl}r 1 500-1800). "
More work needs to be done on later periods, and new questions could be asked: How did printers
calculate costs and organize production, especially after the spread of job printing and journalism?
How did book budgets change after the introduction of machine-made paper in the first decade
of the nineteenth century and Linotype in the 1880s? How did the technological changes affect
the management of labor? And what part did journeymen printers, an unusually articulate and
militant sector of the working class, play in labor history? Analytical bibliography may seem arcane
to the outsider, but it could make a great cont ribution to social as well as |itr*rar}r histnr}', f-.f.pr'ciau}*
if it were seasoned with a reading of printers’ manuals and autobiographies, beginning with those
of Thomas Platter, Thomas Gent, N, E. Restif de la Bretonne, Benjamin Franklin, and Charles
Manby Smith.

v Shippers

Little is known about the way books reached bookstores from printing shops. The wagon, the canal
barge, the merchant vessel, the post office, and the railroad may have influenced the history of
literature more than one would suspect. Although transport facilities probably had little effect on
the trade in great publishing centers like London and Paris, they sometimes determined the ebb
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and flow of business in remote areas. Before the nineteenth century, books were usually sent in
sheets, so that the customer could have them bound according to his taste and his ability to pay.
Th{-.:r- traveled in largc- bales wrapped in heavy paper and were easily damagt‘:d by rain and the
friction of ropes. Compared with commodities like textiles, their intrinsic value was slight, vet
their shipping costs were high, owing to the size and weight of the sheets, So shipping often took
up a large proportion of a book’s total cost and a large place in the marketing strategy of publishers.
In many parts of Europe, printers could not count on getting shipments to booksellers in August
and September because wagoners abandoned their routes to work the harvest. The Baltic trade
frequently ground to a halt after October, because ice closed the ports. Routes opened and shut
everywhere in response to the pressures ol war, pulitics, and even insurance rates, Unorthodox
literature has traveled underground in huge quantities from the sixteenth century to the present,
so its influence has varied according to the effectiveness of the smuggling industry. And other
genres, like chapbooks and penny dreadfuls, circulated through special distribution systems, which
need much more study, although book historians are now beginning to clear some of the ground. .

Y Booksellers

Thanks to some classic studies — H. W, Bennett on early modern England, L. C. Wroth on colonial
America, H.-]. Martin on seventeenth-century France, and Johann Goldfriedrich on Germany
it is possible to piece together a general picture of the evolution of the book trade. " But more
work needs to be done on the bookseller as a cultural agent, the middleman who mediated between
supply and demand at their key point of contact. We still do not know enough about the social
and intellectual world of men like Rigaud, about their values and tastes and the way they fit into
their communities. They also operated within commercial networks, which expanded and collapsed
like alliances in the diplomatic world. What laws governed the rise and fall of trade empires in
publishing? A comparison of national histories could reveal some general tendencies, such as the
centripetal force of great centers like London, Paris, Frankfurt, and Leipzig, which drew provincial
houses into their orbits, and the countervailing trend toward alignments between provincial dealers
and suppliers in independent enclaves like Liége, Bouillon, Neuchatel, Geneva, and Avignon. But
comparisons are difficult because the trade operated through different institutions in different
countries, which generated different kinds of archives. The records of the London Stationers’
company, the Communauté des Libraires et Imprimeurs de Paris, and the Leipzig and Frankfurt
book fairs have had a great deal to do with the different courses that book history has taken in
England, France, and Gl:-rman}'.”

Nevertheless, books were sold as commodities everywhere. A more unabashedly economic
study of them would provide a new perspective to the history of literature. James Barnes, John
Tebbel, and Frédéric Barbier have demonstrated the importance of the economic element in the
book trades of nineteenth-century England, America, and France. " But more work could be done
— on credit mechanisms, for example, and the techniques of negotiating bills of exchange, of
defense against suspensions of payment, and of exchanging printed sheets in lieu of payment in
specie. The book trade, like other businesses during the Renaissance and early modern periods,
was largely a confidence game, but we still do not know how it was played.

VI Readers

Despite a considerable literature on its psychology, phenomenology, textology, and sociology,
reading remains mysterious, How do readers make sense of the signs on the printed page? What
are the social effects of that experience? And how has it varied? Literary scholars like Wayne Booth,
Stanley Fish, Wolfgang Iser, Walter On g, and Jonathan Culler have made reading a central concern
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nﬂ l-n:u:l:u:tl criticism LE‘E‘EI'I..I!H.‘ tlﬂ‘r understand literature as an activity, the construal of mcaning

within a system of communication, rather than a canon of texts. " The book historian could make

use of their notions of fictitious audiences, implicit readers, and interpretive communities, But
he may find their observations somewhat time-bound. Although the critics know their way around
literary history (they are especially strong on seventeenth-century England), they seem to assume
that texts have always worked on the sensibilities of readers in the same way. But a seventeenth-
century London burgher inhabited a different mental universe from that of a twentieth-century
American FII'DFEE.S(}T. Rcading itself has chan gcd over time. It was often done aloud and in groups,
or in secret and with an intensity we may not be able to imagine today. Carlo Ginsburg has shown
how much meaning a sixteenth-century miller could infuse into a text, and Margaret Spufford
has demonstrated that still humbler workmen fought their way to mastery over the printed word
in the era of Areopagitica.’® Everywhere in early modern Europe, from the ranks of Montaigne to
those of Menocchio, readers wrung significance from books; they did not merely decipher them.,
Rcading was a passion long before the ‘Lesewut’ and the * Wertherfieber’ of the romantic era; and there
is Sturm und Drang in it yet, despite the vogue for speed-reading and the mechanistic view of
literature as the encoding and decoding of messages.

But texts shape the response of readers, however active they may be. As Walter Ong has
observed, the opening pages of The Canterbury Tales and A Farewell to Arms create a frame and cast
the reader in a role, which he cannot avoid no matter what he thinks of pilgrimages and civil wars.”
In fact, typography as well as style and syntax determine the ways in which texts convey meanings.
McKenzie has shown that the bawdy, unruly Congreve of the early quarto editions settled down
into the decorous neoclassicist of the Works of 1709 as a consequence of book design rather than
bowdlerization. ** The history of reading will have to take account of the ways that texts constrain
readers as well as the ways that readers take liberties with texts. The tension between those
tendencies has existed wherever men confronted books, and it has produced some extraordinary
results, as in Luther's reading of the Psalms, Rousseau’s reading of Le Misanthrope, and Kierkegaard's
reading of the sacrifice of Isaac.

If it is not possible to recapture the great rereadings of the past, the inner experience of
ordinary readers may always elude us, But we should at least be able to reconstruct a good deal of
the social context of reading, The debate about silent reading during the Middle Ages has produced
some impressive evidence about reading habits, ¥ and studies of reading societies in Germany,
where they proliferated to an extraordinary degree in the eighteenth and nineteenth centuries,
have shown the importance of reading in the development of a distinct bourgeois cultural style
German scholars have also done a great deal in the history of libraries and in reception studies of
all kinds.*' Following a notion of Rolf Engelsing, they often maintain that reading habits became
transformed at the end of the eighteenth century. Before this "Leserevolution’, readers tended to
work laboriously through a small number of texts, especially the Bible, over and over again, After-
wards, they raced through all kinds of material, seeking amusement rather than edification. The
shift from intensive to extensive reading coincided with a desacralization of the printed word.
The world bl:g:m to be cluttered with n‘.:lding matter, and texts hug.a.n to be treated as commodities
that could be discarded as casually as yesterday's newspaper. This interpretation has recently been
disputed by Reinhart Siegert, Martin Welke, and other young scholars, who have discovered
‘intensive’ reading in the reception of fugitive works like almanacs and newspapers, notably the
Noth- und Hiilfsbiichlein of Rudolph Zacharias Becker, an extraordinary best seller of the Goethezeit.**
But whether or not the concept of a reading revolution will hold up, it has helped to align research
on reading with general questions of social and cultural history.* The same can be said of research
on literacy,™ which has made it possible for scholars to detect the vague outline of diverse reading
pub]ir_'s twao and three centuries ago and to trace books to readers at several levels of .'i['.ll:.‘il.‘l_‘!r'. The
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lower the level, the more intense the study. Popular literature has been a favorite topic of research
during the last decade,* despite a growing tendency to question the notion that cheap booklets
like the bibliotheque bleue represented an autonomous culture of the common people or that one
can distinguish clearly between strains of ‘elite’ and ‘popular’ culture. It now seems inadequate
to view cultural change as a linear, or trickle-down, movement of influences. Currents flowed up
as well as down, merging and blending as they went. Characters like Gargantua, Cinderella, and
Buscon moved back and forth through oral traditions, chapbooks, and sophisticated literature,
changing in nationality as well as genre.*® One could even trace the metamorphoses of stock figures
in almanacs. What does Poor Richard’s reincarnation as le Bonhomme Richard reveal about literary
culture in America and France? And what can be learned about German—French relations by
following the Lame Messenger (der hinkende Bote, le messager boiteux) through the trathic of almanacs
across the Rhine?

Questions about who reads what, in what conditions, at what time, and with what effect,
link reading studies with sociology. The book historian could learn how to pursue such questions
from the work of Douglas Waples, Bernard Berelson, Paul Lazarsteld, and Pierre Bourdieu. He
could draw on the reading research that flourished in the Graduate Library School of the University
of Chicago from 1930 to 1950, and that still turns up in the occasional Gallup n‘:purt.*? And as
an example of the sociological strain in historical writing, he could consult the studies of reading
(and nonreading) in the English working class during the last two centuries by Richard Altick,
RobertWebb, and Richard Hggg;u't,"“ All this work opens onto the larger problem of how exposure
to the printed word affects the way men think. Did the invention of movable type transform
man’s mental universe? There may be no 5inglu satisfactory answer to that question because it bears
on so many different aspects of life in early modern Europe, as Elizabeth Eisenstein has shown.*’
But it should be possible to arrive at a firmer understanding of what books meant to people.
Their use in the taking of oaths, the exchanging of gifts, the awarding of prizes, and the bestowing
of legacies would provide clues to their significance within different societies, The iconography
of books could indicate the weight of their authority, even for illiterate laborers who sat in church
before pictures of the tablets of Moses. The place of books in folklore, and of folk motifs in books,
shows that influences ran both ways when oral traditions came into contact with printed texts,
and that books need to be studied in relation to other media.>® The lines of research could lead
in many directions, but they all should issue ultimately in a larger understanding of how printing
has shaped man’s attempts to make sense of the human condition.

One can easily lose sight of the larger dimensions of the enterprise because book historians often
stray into esoteric byways and unconnected specializations. Their work can be so fragmented, even
within the limits of the literature on a single country, that it may seem hopeless to conceive of
book history as a single subject, to be studied from a comparative perspective across the whole
range of historical disciplines. But books themselves do not respect limits either linguistic or
national. They have often been written by authors who belonged to an international republic of
letters, composed by printers who did not work in their native tongue, sold by booksellers who
operated across national boundaries, and read in one language by readers who spoke another.
Books also refuse to be contained within the confines of a single discipline when treated as objects
of study. Neither history nor literature nor economics nor sociology nor bibliography can do justice
to all the aspects of the life of a book. By its very nature, therefore, the history of books must be
international in scale and interdisciplinary in method. But it need not lack conceptual coherence,
because books belong to circuits of communication that operate in consistent patterns, however
complex they may be. By unearthing those circuits, historians can show that books do not merely

recount history; they make it.
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Chapter 3

D. F. McKenzie

THE BOOK AS AN EXPRESSIVE FORM

My purpose in these lectures — one | hope that might be thought fitting for an inaugural occasion

is ﬁimpl}r to consider anew what hihli{}graph}' is and how it relates to other disciplines. To ]:H.:gin
that inquiry, | should like to recall a classic statement by the late Sir Walter Greg, Itis this: “what
the hih]ingmphur is concerned with is pieces of paper or parchment covered with certain written
or printlrd Higl'l!i, With these :-:ign:i he is concerned I'I‘ll_']‘l.'.l_‘!r' as arl:ritr:.lr:,r marks: their mtaning is no
business of his’." This definition of bibliography, or at least of ‘pure’ bibliography, is still widely
acut:ptud, and it remains in essence the basis of any claim that the pmi.'cdun.::-; of |‘J-i|‘.t|l'ngr:lph}'
are scientific,

A recent study by Mr Ross Atkinson supports that view by drawing on the work of the
American semiotician, C. S. Peirce.’ It can be argued, for example, that the signs in a book, as a
bibliographer must read them, are simply iconic or indexical. Briefly, iconic signs are those which
involve similarity; they represent an object, much as a portrait represents the sitter. In enumerative
bibliography, and, even more so in descriptive, the entries are iconic. They represent the object
they describe. Textual bibliography, too, may be said to be iconic because it seeks, as Mr Atkinson
puts it, “to reproduce the Object with maximum precision in every detail’. In that way, enumerative,
descriptive, and textual bibliography may be said to constitute a class of three referential sign sys-
tems. Analytical bibliography, however, would form a distinct class of indexical signs. Their
significance lies only in the physical differences between them as an index to the ways in which a
particular document came physically to be what it is. It is their causal status that, in Peirce’s
terms, makes the signs indexical. In the words of Professor Bowers, writing of analytical bibliog-
raphy, the physical features of a book are ‘significant in the order and manner of their shapes but
indifferent in symbolic meaning’.’

I must say at once that this account comes closer than any other I know to justifying Greg's
definition of the discipline. I am also convinced, however, that the premise informing Greg’s classic
statement, and therefore this refinement of it, is no longer adequate as a definition of what
bibliography is and does.

In an attempt to escape the embarrassment of such a strict dehnition, it is often said that
bibliography is not a subject at all but only, as Mr G. Thomas Tanselle once put it, ‘a related group
of subjects that happen to be commonly referred to by the same term’.* Professor Bowers virtually

concedes as much in E]h‘itling it into enumerative or systematic bihhugraph}q and I:II.‘.'-i-{.T:i}'.Ili"r'{.‘,
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analytical, textual, and historical bibliography.” The purity of the discipline which Greg aspired
to is to that extent qualified by its particular applications and these in turn imply that the definition
does not fully serve its uses,

The problem is, [ think, that the moment we are required to explain signs in a book, as
distinct from describing or copying them, they assume a symbolic status. If a medium in any
sense affects a message, then bibliography cannot exclude from its own proper concerns the relation
between form, function and symbolic meaning, If textual bibliography were merely iconic, it could
produce only facsimiles of different versions. As for bibliographical analysis, that depends absolutely
upon antecedent historical knowledge, for it can only function ‘with the assistance of previously
gathered information on the techniques of book production’.® But the most striking weakness of
the definition is precisely its incapacity to accommodate history. Mr Atkinson is quite frank about
this. Accepting the bibliographer’s presumed lack of concern for the meaning of signs, he writes:
‘we are left now only with the problem of historical bibliography’. He cites with approval the
comment by Professor Bowers that the numerous fields concerned with the study of printing and
its processes both as art and craft are merely ‘ancillary to analytical bibliography’.” He is therefore
obliged to argue that

historical bibliography is not, properly speaking, bibliography at all. This is because
it does not have as its Object material sign systems or documents. Its Object rather
consists of certain mechanical techniques and as such it must be considered not part
ﬂrl}ihliﬂgrﬂphjr but a constituent of such fields as the histo ry nf'tur:t;hm}lr}g}r or, perhaps,
information science.

Such comments, although recent, and indeed advanced in seeking to accommodate bibliography
to semiotics as the science of signs, are oddly out of touch with such developments as, for example,
the founding of The Center for the Book by the Library of Congress, the American Antiquarian
Society s Programme for the History of the Book in American Culture, or proposals for publication
of national histories of the book, of which the most notable so far is I Histoire de I'Edition Frangaise.

I'am not bold enough to speak of paradigm shifts, but I think I am safe in saying that the
vital interests of most of those known to me as bibliographers are no longer fully served by
description, or even by editing, but by the historical study of the making and the use of books and
other documents, But is it right that in order to acmmplish such projects as, for example, a history
of the book in Britain, we must cease to be bibliographers and shift to another discipline? It is here,
if anywhere, that other disciplines such as history, and especially cultural history, are now making
demands of bibliography. Far from accepting that ‘historical bibliography is not, properly speaking,
bibliography atall’, it is tempting to claim, now, that all bibliography, properly speaking, is historical
bibliography.

In such a world, Greg’s definition of the theoretical basis of bibliography is too limited. As
long as we continue to think of it as confined to the study of the non-symbolic functions of signs,
the risk it runs is relegation. Rare book rooms will simply become rarer. The politics of survival,
if nothing else, require a more comprehensive justification of the discipline’s function in promoting
e kn{ﬁ'ﬂ'lﬂ[‘lgﬂ,

If, by contrast, we were to delineate the field in a merely pragmatic way, take a panoptic
view and describe what we severally do as bibliographers, we should note, rather, that it is the
only discipline which has consistently studied the composition, formal design and transmission
of texts by writers, printers, and publishers; their distribution through different communities by
wholesalers, retailers, and teachers; their collection and classification by librarians; their meaning
for, and — I must add — their creative regeneration by, readers. However we define it, no part of
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that series of human mul institutional interactions is alien to bibli IEI'.I‘.]F]:\}' A% W I"-l"-"'-‘-;. ll'.ulzi'r.iu:n..ll]}'1
Prnctiﬁud it.

But, like Panizzi himself, faced with everything printed in a world in change, we reach a
point where the accretion of subjects, like the collection of books, demands that we also seek a
new principle by which to order them. Recent changu:; in critical theory, subsuming linguistics,
semiotics, and the psychology of reading and writing, in information theory and communications
studies, in the status of texts and the forms ol their transmission, represent a formidable c:lmlll:ng::
to traditional practice, but they may also, [ believe, give to bibliographical principle a quite new
centrality.

The principle | wish to suggest as basic is simply this: bibliography is the discipline that
studies texts as recorded forms, and the processes of their transmission, including their production
and reception. So stated, it will not seem very surprising, What the word ‘texts’ also allows,
|'u:n..'l.'l.r1..'rrT is the extension of present I:-rm..'lif.:l.'. to include all forms of texts, not n‘ll.rrl:l}' books or
GTL‘!g1H ﬁigﬂﬁ 30 Pi(_'!f:[_‘!."i- n'F pﬂ.rﬁ;hmf_"nt or PJP{'T.. lt ﬂ.]ﬁ('.l !'}H.n.klj-' .il.f(_'.l_"Pt:i thﬂt hih]iﬂgrﬂphlfrﬁ ."‘nh“'l.l].[].
be concerned to show that forms affect meaning. Beyond that, it allows us to describe not only
the technical but the social processes of their transmission. In those quite specific ways, it accounts
for non-book texts, their physical forms, textual versions, technical transmission, institutional
control, their perceived meanings, and social effects. It accounts for a history of the book and,
indeed, of all printed forms including all textual ephemera as a record of cultural change, whether
in mass civilization or minority culture, For any history of the book which excluded study of the
social, economic and political motivations of publishing, the reasons why texts were written and
read as they were, why they were rewritten and redesigned, or allowed to die, would degenerate
into a feebly degressive book list and never rise to a readable history. But such a phrase also
accommodates what in recent critical theory is often called text production, and it therelore opens
up the .‘lpp"n:atiun of the di:-;f..'iphnf:. to the service of that field too.

In terms ol the rang{: ol demands now made of it and of the diverse interests of those who
think of themselves as hihliugraphtrr:i, it seems to me that it would now be more useful to describe
bibliography as the study of the sociology of texts. If the principle which makes it distinct is its
concern with texts in some physical form and their transmission, then | can think of no other
phrase which so aptly describes its range. Both the words “texts” and lﬁt]t_‘.iulng:,"  however, demand
turther comment.

[ define ‘texts’ to include verbal, visual, oral, and numeric data, in the form of maps, prints,
and music, of archives of recorded sound, of films, videos, and any computer-stored information,
everything in fact from epigraphy to the latest forms of discography. There is no evading the
Chaﬂﬂl‘lge which those new forms have created.

We can find in the origins of the word ‘text’ itself some support for cxtcnding its meaning
from manuscripts and print to other forms. It derives, of course, from the Latin rexere, 'to weave”,
and theretore n-i'u-r.f-. not to any :i.pl:rilir material as Hll(.'l'h but to its woven state, the web or texture
of the materials. Indeed, it was not restricted to the weaving of textiles, but might be applied
equally well to the interlacing or entwining of any kind of material. The Oxford Latin Dictionary
suggests that it is probably cognate with the Vedic'tasti’, to ‘fashion by carpentry’, and consequently
with the Greek Téxtov and Téyvn.

The shift from fashioning a material medium to a conceptual system, from the weaving of
tabrics to the web of words, is also implicit in the Greek vgog "a web or net’, from Ugaivo ‘to
weave . As with the Latin, it is only by virtue of a metaphoric shift that it applies to language, that
the verb ‘to weave’ serves for the verb ‘to write', that the web of words becomes a text. In each
case, therefore, the primary sense is one which defines a process of material construction. It creates

an object, but it is not peculiar to any one substance or any one form. The idea that texts are written
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records on parchment or paper derives only from the secondary and metaphoric sense that the
writing of words is like the weaving of threads.

As much could now be said of many constructions which are not in written form, but for
which the same metaphoric shift would be just as proper. Until our own times, the only textual
records created in any quantity were manuscripts and books. A slight extension of the principle
~ it is, | believe, the same principle — to cope with the new kinds of material constructions we
have in the form of the non-book texts which now surround, inform, and pleasure us, does not
seem to me a radical departure from precedent.

In turning briefly now to comment on the word ‘sncinlngy', it is not p-.:rha]:u:-'. impertinent
to note that its early history parallels Panizzi’s. A neologism coined by Auguste Comte in 1830,
the year before Panizzi joined the staff of the British Museum, it made a fleeting appearance in
Britain in 1843 in Blackwood's Magazine, which referred to ‘a new Science, to be called Social Ethics,
or Sociology’. Seven years later it was still struggling for admission. Fraser’s Magazine in 1851
acknowledged its function but derided its name in a reference to ‘the new science of sociology,
as it is barbarously called’. Only in 1873 did it find a local habitation and a respected name. Herbert
Spencer’s The Study of Sociology, published in that year, provides a succinct description of its role:
‘Sociology has to recognize truths of social development, structure and function’,

As [ see it, that stress on structure and function is important, although I should resist its
abstraction to the point where it lost sight of human agency. At one level, a sociology simply
reminds us of the full range of social realities which the medium of print had to serve, from receipt
blanks to bibles. But it also directs us to consider the human motives and interactions which texts
involve at every stage of their production, transmission and consumption. It alerts us to the roles
of institutions, and their own complex structures, in affecting the forms of social discourse, past
and present. Those are the realities which bibliographers and textual critics as such have, until very
recc-nﬂ}', either nf‘glE{.‘l‘ﬂd, or by defining them as strictly non-bibliographical, have felt unable to
denominate, logically and coherently, as central to what we do. Historical bibliography, we were
told, was not strictly bibliography at all.

A 'sociology of texts’, then, contrasts with a bibliography confined to logical inference from
printed signs as arbitrary marks on parchment or paper. As | indicated earlier, claims were made
for the ‘scientific’ status of the latter precisely because it worked only from the physical evidence
of books themselves. Restricted to the non-symbolic values of the signs, it tried to exclude the
r.]istr:ﬂ_"l.ing L'umplt:xitius of lingui:itir: interpretation and historical explanati{m.

That orthodox view of bibliography is less compelling, and less surprising, if we note its
affinities with other modes of thinking at the time when Greg was writing, These include certain
tormalist theories of art and literature which were concerned to exclude from the discussion of
a work of art any intended or referential meaning, They were current not only in the years when
Greg was formulating his definitions but were still active in the theory of the New Criticism
when Professor Fredson Bowers was developing his. The congruence of bibliography and criticism
lay precisely in their shared view of the self-sufficient nature of the work of art or text, and in
their agreement on the significance of its every verbal detail, however small. In neither case were
precedem or subsequent processes thought to be essential to critical or I:-il:rlingraphical practice.
The New Criticism showed great ingenuity in discerning patterns in the poem-on-the-page as a
self-contained verbal structure. It is not [ think altogether fanciful to find a scholarly analogy in
analytical bibliography. Compositor studies, for example, have shown a comparable virtuosity in
discerning patterns in evidence which is entirely internal, if not wholly fictional,

I shall return to that analogy with the New Criticism, but I am more concerned for the
moment to emphasize the point that this confinement of bih|it}gr.:l|1|1}' to nr:-n-:ifmb-rﬂi:r meaning,
in an attempt to give it some kind of objective or "scientific’ status, has seriously impeded its
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dﬂ'f:lr:rpment as a disciplin&. B}-‘ Electing to ignore its inevitable dcpﬂndﬂnw upon interpretive

structures, it has ohscured the role of human nEuntﬁ, and Tirluﬂ"}' denicd the relevance to
bibliography of anything we might now understand as a history of the book. Physical bibliography

the study of the signs which constitute texts and the materials on which they are recorded — is
of course the starting point. But it cannot define the discipline because it has no adequate means
of accounting for the processes, the technical and social dynamics, of transmission and reception,
WI'“."L.I'“.'F b}" e T'.'.'ﬂ.d Cr or a “'hUIL" m-ﬂrl‘“.'t 'U‘F ‘.hl_'m .

In speaking of bibliography as the sociology of texts, 1 am not concerned to invent new
names but only to draw attention to its actual nature. Derrida’s ‘Grammatology’, the currently
fashionable word “Textuality’, the French “Textologie’, or even ‘Hyphologie’ (a suggestion made,
not altogether seriously, by Roland Barthes) would exclude more than we would wish to lose.
Nor is bibliography a sub-field of semiotics, precisely because its functions are not merely
synchronically descriptive. Our own word, ‘Bibliography’, will do. It unites us as collectors, editors,
librarians, historians, makers and readers of books. It even has a new lelicity in its literal meaning
of ‘the writing out of books’, of generating new copies and therefore in time new versions. Its
traditional concern with texts as recorded forms, and with the processes of their transmission,
should make it hospitably open to new forms. No new names, then; but to conceive of the discipline
as a sociology of texts is, | think, both to describe what the bibliography is that we actually do and
to allow for its natural evolution.

Nevertheless, | must now turn to consider the special case of printed texts. In doing so,
the partiﬂu'lar Ingquiry I wish to pursue is whether or not the material forms of books, the non-
verbal elements of the typographic notations within them, the very disposition of space itself, have
an expressive function in conveying meaning, and whether or not it is, properly, a bibliographical
task to discuss it.

Again, I sense that theory limps behind practice. At one end of the spectrum, we must of
COUrse I'L'T_'ﬂgni?.ﬂ' thﬂt Er“"i.ﬂ Fﬂn[]{'ﬁk}" 0 I‘.l'l‘.'r:'ir."_'l'_'ti'r'[‘ A :'i}"mb'f]'lif_" f-:‘.rrITl ha!'i- I.l::“.'l.gI since :I'l'lal::ll'_1 d'“:
theme familiar; at the other end, we find that Marshall McLuhan’s Understanding Media has made
it basic to media studies. In our own held, Mr Nicolas Barker, on “Tvpography and the Meaning
of Words: The Revolution in the Layout of Books in the Eighteenth Century’; Mr David Foxon
on Pope's typography; Mr Giles Barber on Voltaire and the typographic presentation of Candide;
Mr Roger Laufer on ‘scripturation’ or ‘the material emergence of sense’ are all distinguished
bibliographers demonstrating in one way or another, not the iconic or indexical, but the symbolic
function of typographic signs as an interpretive system.® Words like the ‘articulation’ or
‘enunciation’ of the book in this sense make similar assumptions, Discussions of the rnurphuh:g_}f
of the book in relation to genre or to special classes of readers and markets assume a complex
relation of medium to meaning. Journals like Visible Language and Word & Image were founded
specifically to explore these questions, The persistent example of fine printing and the revival
of the calligraphic manuscript, and numerous recent studies of the sophisticated displays of text
and illumination in medieval manuscript production, also share a basic assumption that forms
affect sense.”

Perhaps on this occasion the simplest way of exploring some of these issues as they relate
to the expressive function of typography in book forms, as they bear on editing, and as they
relate to critical theory, is to offer an exemplary case. | have chosen the four lines which serve as
epigraph to ‘The Intentional Fallacy’, the distinguished essay by W. K. Wimsatt Jr. and M. C.
Beardsley which was first published in The Sewanee Review in 1946."" It would, I think, be hard to
name another essay which has so influenced critical th{‘.ﬁr‘}-' and the tnac‘hing of literature in the
past fc-rt}' years. Eriell}r, the:.r argucd that it was pointless to use the concept of an author’s intentions
in trying to decide what a work of literature n'r':ght mean, or il it was any gmwl, And of course
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exactly the same objection must apply, if it holds at all, to the interpretation of a writer's or printer’s
intentions in presenting a text in a particular form, or a publisher’s intentions in issuing it at all.

Let me say at once that my purpose in using an example from this essay is to show that in
some cases significantly informative readings may be recovered from typographic signs as well as
verbal ones, that these are relevant to editorial decisions about the manner in which one might
reproduce a text, and that a reading of such bibliographical signs may seriously shape our judgement
of an author’s work. [ think it is also possible to suggest that their own preconceptions may have
led Wimsatt and Beardsley to misread a text, that their misreading may itself have been partly a
function of the manner in which it was printed, and that its typographic style was in turn influenced
by the culture at large. My argument therefore runs full circle from a defence of authorial meanin g,
on the grounds that it is in some measure recoverable, to a recognition that, for better or worse,
readers inevitably make their own meanings. In other words, each reading is peculiar to its occasion,
each can be at least partially recovered from the physical forms of the text, and the differences in
readings constitute an informative history, What writers thou ght they were doing in writing texts,
or printers and booksellers in designing and publishing them, or readers in making sense of them
are issues which no history of the book can evade.

"The Intentional Fallacy” opens with an epigraph taken from Congreve's prologue to The
Way of the World (1700). In it, as Wimsatt and Beardsley quote him,

He owns with toil he wrote the following scencs:
But, if they're naught, ne’er spare him for his pains:
Damn him the more; have no commiseration

For dullness on mature deliberation.

WiLriase Concreve, Prologue to
Fhe Way of the IFerld

Congreve’s authorized version of 1710 reads:

He owns, with Toil, he wrought the following
Sceues,
But if they'rve nanght ué'er fpare bim for bis Pains:
Damn bim the more; have no Commifération
For Dulnefs on mature ‘Deliberation.

It has not, I think, been observed before that, if we include its epigraph, this famous essay
on the intt‘rprutatiun of literature opens with a mi:-‘.quntatinn in its very first line. Wimsatt and
Beardsley say that Congreve ‘wrote’ the following scenes, but Congreve was a deliberate craftsman.,
He said he *wrought’ them. Since the words quoted are ascribed to Congreve, | think we are clearly
meant to ac‘cupt them as hi:-;, even if the essay later P{:rﬁuadug us that we cannot presume to know
what Congreve might have intended them to mean. By adopting that simple change from ‘wrought’
to ‘wrote’, Wimsatt and Buardﬁh:}' ﬂhlig{: us to make our meaning from their miﬁrcading. The
epigraph thereby directs us to weaken the emphasis that Congreve placed on his labour of
composition: he writes of the *Pains’ it cost him to hammer out his meaning, The changed wording
destroys the carefully created internal rhyme, the resonance between what, in the first line,
Congreve said he ‘wrought’ and, in the second line, its fate in being reduced to *naught’ by those
who misquote, misconstrue, and misjudge him. Congreve's prologue to The Way of theWorld put,
in 1700/1710, a puinl of view l:xnf._'tl}' {‘.IFF{JEi't[‘! to the one which the lines are cited to support.

Less noticeable perhaps are the implications of the way in which the epigraph is printed,
For Congreve's precise notation of spelling, punctuation and initial capitals, the 1946 version offers
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a ”:ﬂ., oven 'n'ml'rhnusl:,- open ilerrm- {'nngrm-c- wrote tL:-.t ‘{He owns' — comma — 'with Toil' — comma
“he wrought the following Scenes’. In their performance of the line, Wimsatt and Beardsley drop
the commas. By iﬁniating and emphasizing the phrase, Congreve may be read as aﬁ"irming his
seriousness of purpose, the deliberation of his art. Wimsatt and Beardsley speed past it, their eyes
perhaps on a phrase more proper to their purpose in the next line. What their reading emphasizes
instead, !iurruunding it with commas where Congreve had none, is the phrase “if theyre naught’.
By that slight change they highlight Congreve’s ironic concession that an author’s intentions have
no power to save him if an audience or reader thinks he is dull. Congreve, without commas, had
preferred to skip quickly past that thought. Wimsatt and Beardsley allow us to dwell on it, for in
their reading it would seem to justify their rather different argument.
Those shifts of meaning which result from the variants noted are, | believe, serious, however

slight the signs which make them. But there are more. In his second couplet, Congreve writes:

Damn him the more; have no Commiseration
For Dulness on mature Deliberation.

Again, it suits the purpose of the epigraph to remove Congreve's irony, but as irony is crucially
dependent upon context, the loss is perhaps inevitable. Reading the words literally, Wimsatt and
Beardsley must take them to mean: ‘If you really think my scenes are dull, don’t waste your pity
on their author’. But you will note that Congreve gives upper case ‘D'’s for ‘ Dulness’ and ‘ Deliberation’.
Those personified forms allow two readings to emerge which tell us something of Congreve’s
experience. The first is that these abstractions have human shapes (they were sitting there in the
theatre); the second alludes to the age-old combat between Dulness and Deliberation, or Stupidity
and Sense. By reducing all his nouns to lower case and thereby destroying the early eighteenth-
century convention, the epigraph kills off Congreve’s personified forms, and by muting his irony,
it reverses his meaning. Where Congreve's irony contrasts his own ‘mature Deliberation” with the
"Dulness” of his critics, their meaning has him saying the reader knows best.

If we look again at the form and relation of the words ‘Toil’, ‘Scenes” and its rhyme-word
‘Pains’, we note that they, too, have initial capitals. The convention thereby gives us in print a visual,
semantic and ultimately moral identity between Congreve's own description of his labours ( Toil
-+ - Pains’) and their human products who people his plays. The text as printed in the epigraph
breaks down those visual links by depriving the words of their capitals. One set of meanings, which
stress a writer’s presence in his work, is weakened in favour of a preconceived reading which would
remove him from it.

Small as it is, this example is so instructive that | should like to explore it further. It bears
on the most obvious concerns of textual criticism — getting the right words in the right order; on
the semiotics of print and the role of typography in forming meaning; on the critical theories of
authorial intention and reader response; on the relation between the past meanings and present
uses of verbal texts, It offers an illustration of the transmission of texts as the creation of the new
versions which form, in turn, the new books, the products of later printers, and the stuff of
subseq uent bibliﬂgraphjcal control. These are the primary documents for any history of the book.
By reading one form of Congreve's text (1700/1710), we may with some authority affirm certain
readings as his. By reading other forms of it (1946), we can chart meanings that later readers
made from it under different historical imperatives.

I may believe — as | do — that Wimsatt and Beardsley have mistaken Congreve's meaning;
that they have misconceived his relation to his tradition; that they have misreported his attitude to
his own audience and readers. At the same time, their misreading has become an historical document

in its own right. By speaking to what they perceived in 1946 to be the needs of their own time,
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not {.'nngrm‘e"s-: in 1700/ 1710, they have left a record of the taste, thought and values of a critical
school which Higﬂiﬁl;.aﬁlljr' shaped our own choice of books, the way we read them and, in my own
case, the way I Laughl them. The hisl_ur}f of material uhj::c:Lt; as sym bolic forms functio ns, theretore,
in two ways. It can fahif}' certain r{:ading.'-;:_ and it can demonstrate new ones,

To extend that line of argument, [ should like to comment brietly on the word *Scenes”. We
recall first that Congreve's”Scenes’ cost him "Pains’, Next, we should note that his editors and critics
have, almost without exception, replaced his meaning of the word with a commoner one ol their
(}'u'r'n.Th[_‘.}' I_.lﬂ"l-"[.'! [il_'.ﬁn{."{l 'L.I.-“.'m h}" glf[]grﬂph}' ﬂ.l'.l.l]. {.:ﬂ.rFlfnlr}'.| s W]_H,_'l-.l. d SCCNE .'-'.i'liﬁ:i I-l_um d fﬂn.'.ﬁ'. L
thl'." E']-E..I.ﬂ.[."[", FT]T E{}"gr{.'!"{'!.l h:f E?{}"trﬂﬁt, ﬂ'll'!}' Were n['{ﬁﬂlaﬁﬂiiﬂa] RCCTIEeS: ot im].-.l['.rﬁﬂnﬂ.] F']E"_'l'f‘i- in
motion, but distinct groups of human beings in conversation. These made up his scenes, For him,
it was the intrusion of another human voice, another mind, or its loss, that most changed the scene.
The substance of his scenes, therefore, what he ‘wrought with Toil’, were men and women. Once
we recover that context and follow Congreve’s quite literal meaning in that sense, his rhyme of
‘Scenes’ with ' Pains’ glows with an even subtler force. What he hints at is a serious critical judgement
ahf‘ut EHH I'li."'- “‘Hrk: hl._"‘nl.'lﬂ.th t.hl_'. rippling .':il..lrl'-EI{.:l'Z {}rhiﬁ- l.’ﬂ?mﬂil}' t.l‘lﬁf'rlif' ﬂfl“'."] d !'i{:llr.l.l et Ll]'l.l_ll_'rl.'urt‘l_'l"ll
of human pain. In a more mundane way, that perception may direct an editor to adopt a typography
which divides Congreve’s plays into neoclassical scenes, as he himself did in his edition of 1710.

With that last example, it could be argued that we reach the border between bibliography
and textual criticism on the one hand and literary criticism and literary history on the other. My
own view is that no such border exists. In the pursuit of historical meanings, we move from the
most minute feature of the material form of the book to questions of authorial,, |imrar:,r and social
context. These all bear in turn on the ways in which texts are then re-read, re-edited, re-designed,
re-printed, and re-published. If a history of readings is made possible only by a comparative history
of books, it is equally true that a history of books will have no peint if it fails to account tor the
meanings they later come to make.

Though at times they may pretend otherwise, | suspect that few authors, with the kind of
investment in their work that Congreve claims, are inditferent to the ways in which their art is
presented and received. There is certainly a cruel irony in the fact that Congreve’s own text
is reshaped and misread to support an argument against himself. Far from offering a licence for
his audience and readers to discount the author’s meaning, Congreve is putting, with an exasperated
irony, the case for the right of authors, as he says in another line of the I:nm]{:guv, "to assert their
Sense’ against the taste of the town, When Jeremy Collier wrenched to his own purposes the
meaning of Congreve's words, Congreve replied with his Amendments of Mr Collier’s False and Imperfect
Citations. He too had a way with epigraphs and chose for that occasion one from Martial which,
translated, reads: “That book you recite, O Fidentinus, is mine. But your vile re-citation hvgins to
make it your own'.

With that thought in mind, 1 should like to pursue one turther dimension of the L‘pigraph s
meaning which is not in itself a matter of book form. It nevertheless puts Congreve in the tradition
of authors who thought about the smallest details of their work as it might be printed, and who
directed, collaborated with, or fumed against, their printers and publishers, One such author is
Ben Jonson. As it happens, Wimsatt and Beardsley might with equal point have quoted him to
epitomize their argument that an author’s intentions are irrelevant. This, for example:

Playes in themselues haue neither hopes, nor feares,

Thr:ir_ ﬁitr: i5 un{}-' in their hearers ears . . .""

It chimes in perfectly with the very end of Congreve’s prologue although, here, his irony is too
heavy to miss:
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In short, our Pfa}- shall (with your leave to show it),

Gr‘w:’}-{:u one instance uf'u Passive Poet.
Who to your Judgments yields all Resignation;

S0 Save or Damn, EﬁEr your own Discretion.

To link Congreve with Jonson is to place his prologue and what it says in a developing tradition
of the author’s presence in his printed works. In that context, C{}ngt‘cvcjs lines become a form of
homage to his mentor, an acceptance of succession, and a reminder that the fight for the author’s
right not to be mis-read can ultimately break even the best of us. For not only had Jonson inveighed
against the usurpation of his meanings by those of his asinine critics, but he was a dramatist who
for a time virtually quit the public stage to be, as he put it, “Safe from the wolues black iaw, and
the dull asses hoofe’. Jonson’s rejection of free interpretation is venomous:

Let their fastidious, vaine
Commission of the braine
Run on, rage, sweat, censure and condemn:
They were not meant for thee, lesse, thou for them."

Congreve’s ironies allow him a more tactful, more decorous, farewell. Less tough, more delicate,
than Jonson, he did leave the stage, sensing himself expelled by the misappropriation of his works,
convinced that his meanings would rnrt‘.|:,' survive their n:::i‘.ptiun.Thu imminence of that decision
informs his prologue to The Way of theWorld. It was to be his last play. On ‘mature Deliberation’, he
found he could no longer bear the deadly *Dulness” of his critics. By respecting not only the
words Congreve uses — a simple courtesy — but also the meanings which their precise notation
gives, we can, if we wish, as an act of bibliographical scholarship, recover his irony, and read
his pain.

In that long series of Pyrrhic victories which records the triumphs of critics and the deaths
of authors, "The Intentional Fallacy’ has earned a distinguished place for the argument which
follows its feat of misprision. Its epigraph is no celebration of Congreve’s perspicacity in foreseeing
a new cause; it is, rather, an epitaph to his own dismembered text. A vast critical literature has
been generated by this essay, but I am unaware of any mention of the textual ironies which preface
it. With what seems an undue reverence for the tainted text printed by Wimsatt and Beardsley,
the epigraph has been reproduced in reprint after reprint with exceptional fidelity, its errors
resistant to any further reworkin g of a classic moment n»l"'rt'ni_'-'.-:.'1:;:“;{3.n'u:.:r'n:,r resistant even to the force
of the argument which follows it. It is now incorporate with Congreve’s history and with that of
our own time,

Yet if the fine detail of typography and layout, the material signs which constitute a text,
do signify in the ways I have tried to suggest, it must follow that any history of the book — subject
as books are to typographic and material change — must be a history of misreadings. This is not
S0 strange as it mighl sound. Every society rewrites its past, every reader rewrites its texts, and,
if they have any continuing life at all, at some point every printer redesigns them. The changes in
the way Congreve's text was printed as an epigraph were themselves designed to correct a late
Victorian printing style which had come to seem too fussily expressive. In 1946, ‘good printing’
had a clean, clear, impersonal surface. It left the text to speak for itself,

This newly preferred form of printing had conspired with shifts in critical opinion. Eliot’s
theory of the impersonality of the poet affected to dissociate the writer from his text. The words
on the page became what Wimsatt called a ‘verbal icon’, a freestanding artefact with its own

inner coherence, what Cleanth Brooks was to call (as it happens) a ‘well-wrought Urn’ | a structure
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