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PREFACE

Since I embarked on the study of my own native language when I came to
Britain in 1981, I have always dreamed of writing a book on the Chinese
lexicon: not a purely lexicological study or a work of practical lexicography,
but a sensible combination of the two. This work is to be read as thesis and
used for reference, by specialists, students and interested lay readers alike.
A hybrid, yes, but an exploratory journey into the constitution of the Chinese
verbal repertory. Thanks to the enthusiasm of my previous editor Mr Simon
Bell and my present editor Miss Sophie Oliver at Routledge, my dream has
finally come true. I hope I have lived up to their expectations.

The present book is in fact based on my original doctoral thesis for the
Department of Linguistics and Phonetics at the University of Leeds. But, as
so many years have passed in the meantime, the book and the thesis are now
very different. However, throughout the whole period of writing the book,
whenever I referred back to what I had written for my dissertation, I could
still vividly recall the many fruitful hours I spent with my two remarkable
supervisors, Dr A. T. C. Fox and Mr D. Barber, and the many invaluable
pieces of advice they gave me.

The book in its present form has an organisational advantage. Each chapter
stands on its own and approaches the lexicon from a particular perspective:
each can therefore be read as a separate topic. The appendix entitled ‘Intra-
and Inter-lexical Strategies of the Chinese and English Lexicons’ zooms in
on the vagaries as well as the regularities of Chinese lexemes alongside their
English counterparts and may be browsed through as an independent sum-
mary recapitulation of the Chinese lexicon.

To conclude, I must not forget to mention how deeply indebted I am to
Mr David Arrandale of the Brotherton Library, the University of Leeds, who
read my entire manuscript and made valuable suggestions. I am equally grate-
ful to Mr Kaiying Yang of Praetorius, who helped me in every way he could
to solve my computer and software problems. Last but not least, my gratitude
goes to my wife Quzhen Li, who, using much of her spare time and annual
leave, helped to key the whole book into the computer and painstakingly
proofread every single entry whilst facing with me the enormous pressure of
meeting the publisher’s deadlines. Without her dedication and wholehearted
support, it would have been impossible to complete this book at all.

The errors which remain are, of course, the author’s sole responsibility.

YIP Po-Ching
April 1999



ABBREVIATIONS

adj.
adv.
AE

BE
biol.
bot.
collog.
contem.
conj.
def.
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fig.
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mil.
mw
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offens.
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adjective/adjectival
adverb/adverbial
American English
British English
biological
botanical
colloguial
contemporary
conjunction
definite

dialectal
derogatory
figurative
honorific
humorous
incomplete
indefinite
medical
metaphorical
military

measure word
noun

offensive
onomatopoeic
palaeontological
plural

popular
predicative
somebody
singular
something
technical/technological
verb

versus
zoological



INTRODUCTION

The purpose of this introduction is threefold: first, to define the general prop-
erties of a language’s lexicon as we see it, which will serve as the backdrop
to our description of the Chinese lexicon in particular; second, to provide
a holistic view of the organisational features of the Chinese lexicon, which
will be discussed in detail in the body of the book; and third, to relate, where
possible, these lexicalisation strategies of Chinese to those of English so that
our readers, who are speakers of English, may identify for themselves the
similarities and differences which exist between the two lexicons.

LEXICON IN GENERAL

The lexicon of a natural language may be understood as all its words and
their set combinations in synchronic use (and open to diachronic change when
unique situations in future provide the catalyst). Lexicon, in linguistic par-
lance, is synonymous with the more usual term vocabulary.

From the viewpoint of linguistic studies, lexicon is the analytic target of
lexicology (i.e. the combined study of word structure, word-formation and
semantics), which constitutes part of the tripartite schema of the language
proper, being complementary to syntax and phonology. It can therefore be
seen as part of a system, a sub-structure in itself, an indispensable cogwheel
built into the language’s coordinated whole. It is the best testimony to a lan-
guage’s intrinsic property of simultaneous continuity and change, stability
and flux. The traditional misconception that it is but ‘an unrelated aggregate
of words™' is perhaps due to the imperceptible influence of the conventional
practice of a dictionary’s organising its entries in an alphabetical way, which
only highlights the seemingly unsystematic nature of the lexicon. In fact,
ordinary dictionaries, which depend very much on the arbitrary decision or
intuition of the lexicographer concerned and do not usually base themselves
on systematic analysis or differentiation of a language’s lexical units and
their meaningful relationships, are but practical aids to language learning;
they are certainly not intended as a systematic representation of the inherent
organisation of a language’s lexicon.

Viewed in its totality, a language’s lexicon should have at least the fol-
lowing properties:

! Kempson 1977: 83.
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being open-ended, i.e. containing an ever-increasing set of words to
keep pace with the ever-changing environment — this is particularly true
of such major classes as nouns, verbs, adjectives and adverbs;

taking words (or their archetypical representations — lexemes) as its
basic constituents, which can be further broken down into morphemes,
sub-morphemes or symbolic phonaesthemes (but the differentiation must
stop short of phonemes, which belong to the realm of phonology) or
amalgamated into compounds, set expressions, idioms or formulaic
patterns or sentences (though the amalgamation must stop short of
free grammatical constructions, phrasal or sentential, which belong to
the realm of syntax);

representing only the semantic content of the above-mentioned lexical
units in themselves or, in other words, only the semantic (and perhaps
cultural) content of these items in their paradigmatic contrasts with
one another in the light of their syntagmatic co-selectional potentiality
and no more, i.e. not representing the semantic content which naturally
accrues in the process of free syntactic configuration of these units or
the semantic content which is derived pragmatically from paralinguistic
or extralinguistic contexts in which these items are used in keeping with
the speaker-hearer’s intention, past experience, knowledge of the world
or power of logical inference;

revealing the organisation of the whole lexicon in such a way that crucial
information on the systematic and significant relationships within and
between different units of the lexicon can be disclosed by reference to their
structural characteristics, formal properties, collocational potentialities,
meaning relations, usage conventions, registral differences, stylistic
nuances, affective overtones, and possibly even semantic components;
being able to relate the lexicon’s own properties systematically to those
of phonology and syntax so that a coherent, coordinating picture of
the whole linguistic system can be established. The indication of pro-
nunciation and word class of-lexical units in a dictionary is merely a
rudimentary step.

It must, however, be pointed out that though the lexicons of all languages
share similar properties, they do not necessarily contain similar lexical items:
the lexicalization of the objective world with its multifarious phenomena and
relations and that of the imaginary products of the more capricious subject-
ive (and collective) consciousness of different speech communities is always
an arbitrary language- and culture-specific process. Any lexicon is therefore
a unique realization of those shared properties outlined above.

Open-Endedness of a Lexicon

That the lexicon of a language is open-ended can perhaps be accounted for
in terms of the language’s lexical development, its semantic change, and the
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individualistically creative and transient nature of a speaker-hearer’s verbal
repertoire.

A language’s lexical development can be regarded as a never-ending
process. Compared with the near-closedness and almost glacial nature of its
phonological and syntactic systems in a given synchronic stage, a language’s
lexicon is indeed a fast-flowing river, whose fountainhead seems to be per-
petually fed by the human need to cope with the unceasing change and
development in the physical and social environment and the human race’s
ever-deepening understanding of it.

Semantic change in a language’s lexicon is inevitable owing to the
ever-expanding experience of a speech community. A semantic change in
any individual item of a lexicon may take the form of minor deviations,
i.e. progressive minimal meaning contaminations resulting from use in
ever-varying linguistic co-texts or that of major departures, i.e. figurative
breakaways from normal literal usage either as metaphor (i.e. paradigmatic
association of similarity) or as (i.e. iation of
contiguity).

The individualistic and transient nature of a speaker-hearer’s verbal
repertoire can be understood as, first, that no two speaker-hearers of a
given language ever share precisely the same verbal repertoire; as, second,
that no one speaker-hearer ever retains precisely the same verbal repertoire
throughout his life; and as, third, that every speaker-hearer in his lifetime
will invariably stumble upon occasions where he needs to make himself under-
stood by perhaps unwittingly resorting to impromp ift coinages
to supplement the verbal repertoire at his command. Linguistic phenomena
like these are too obvious to need any substantiation or proof.

To review our view of this open-ended nature of a language’s lexicon,
we may fairly conclude that lexical development and semantic change in
the lexicon are the main characteristics of the objective lexicon alive in the
public consciousness or cultural heritage of a given speech community, while
difference in size, transience in nature, and originality in propensity charac-
terise an individual speaker-hearer’s subjective lexicon.

‘While the subjective lexicon, by its very nature, is smaller in size and less
stable in denotative precision than the objective lexicon, it is nevertheless richer
in connotation and perhaps more imaginative in its expressiveness. It forms
only part of the Ob_]CCUVE Iex:con, yet by necessity the most essential part;
otherwise, any between one speaker-he and another
within the same community, if not totally impossible, will be extremely difficult.
However, the relationship between the two lexicons is far more dynamic than
one of inclusion. The objective lexicon in a way channels the flow of the sub-
jective lexicon whereas the latter (as an ‘inbuilt dictionary?) modifies and
enriches the former in the most diverse and inventive ways.

? Leech 1981: 204,
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The open-endedness of the lexicon can therefore be taken as the ultimate
cause of productivity on the part of the speaker and miscomprehension on
the part of the hearer; and as a speaker-hearer of a given language, a per-
son will often find himself, in any normal instance of communication, play-
ing the dual yet alternating role of a speaker and a hearer: on him is equally
bestowed the proclivity to create and to misinterpret.

The main task of the lexicologist is, of course, to describe the existing struc-
ture of the objective lexicon; but he must not lose sight of the rule-governed
creativity inherent in the subjective lexicon, which to some extent reveals the
rule-governed fluidity of the objective lexicon itself.

Though it seems unnecessary to make too fine a distinction between the
two lexicons, it might be true to say that the objective lexicon seems more
amenable to a static analysis — in terms of structural features — whereas
the subjective lexicon is more amenable to a dynamic approach - in terms
of generative rules.’ It must nevertheless be borne in mind that any positive
notion of structure must necessarily stem from the notion of generation.
In other words, only patterns which can only be generated in terms of rules
can be recognized as systematic structures, despite the fact that some of
the rules might operate only at certain synchronic stages in the life of a
lexicon.*

A lexicon’s open-endedness certainly does not invalidate its overall sys-
tematic nature, for the continual mapping or remapping taking place in
the lexicalization and semantic redistribution process is but a homomorphic
replication of our orderly yet imperfectly understood world.

Constituent Units of a Lexicon

Words are usually taken as the basic constituents of the lexicon, But ‘word’ is
too loose a word. Is it supposed to mean only the conventional unmodified
entry form in a dictionary (e.g. ‘speak” — but of course different dictionaries
decide on different entry forms) or does it include all inflected forms (e.g.
‘speak’, ‘spoke’, ‘spoken’, etc.) or even derivatives (e.g. ‘speaker’, ‘bespeak’,
etc.)? In present-day lexicographical practice, it is generally accepted that all
grammatical declensions or inflected forms are taken as word-tokens belong-
ing to the same word or lexeme; and all derivations are taken as belonging
to separate words or lexemes, Therefore, ‘speak’ and ‘spoke’ are of the same
lexeme; and ‘speak’ and ‘speaker’ are two separate lexemes. Theoretically, the
demarcation is clear but in practice lexicographers are often more flexible
and less consistent. For example, ‘spoke’ and ‘spoken’ may sometimes be
listed as separate entries to refer back to ‘speak’ (perhaps for the convenience

* Cf. Aronoff 1979.
* For example, before disyllabification became the main driving force of word-formation, the
Chinese lexicon used to increase its word stock by incessantly coining new characters.
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of language beginners), while ‘slowly’, ‘slowness’ and even ‘slowish’ may well
be listed in the same entry under ‘slow’.

But ‘words’ alone do not tell the whole lexical story. In any natural
language, there are discernible sub-word-level lexemes and hyper-word-
level lexemes, i.e. units of meaning which are smaller or bigger in size than
words.

There can be such sub-lexemic units as (a) bound morphemes (e.g. in the
lexeme ‘speaker’ ‘speak’ is a free morpheme whilst ‘-er’ is a bound morpheme);
(b) sub-morphemes (e.g. ‘-ceive’ in ‘receive’, ‘conceive’ or ‘~tain’ in ‘retain’,
‘detain’, etc.), which are obviously word-building primes but have no gen-
eralisable meaning as ordinary morphemes do; and (c) phonaesthemes,
which are only faintly suggestive of certain meaning associations (e.g. ‘sl-’
in ‘slow’, ‘slack’, ‘slur’, etc. suggests a kind of ‘sluggishness’), perhaps more
manifest in poetry.

Hyper-lexemic units are units larger in size than ordinary words. They
can be such lexical as (a) isting of at least
two free morphemes (e.g. ‘bookmark’, ‘happy-go-lucky’, ‘loudspeaker’, etc.);
(b) collocations, i.e. phrases consisting of words which are strictly co-
selectional but !ransparcnl in meaning (eg ‘blond hair’, ‘addled mind’,
‘take the risk’, ‘have a go etc. ) (C) set expresslons, i.e. phrases in which words
are in a fixed order sigs from the
elements (e.g. ‘white elephan! , ‘in view of”, ‘set up’, ‘spill the beans’, etc.),
usually called ‘idioms’, with different degrees of idiomaticity; (d) formulaic
sentences, which include proverbs, quotations, as well as everyday sentences

i for certain situati (e.g. ‘actions speak louder than
words’, ‘to be or not to be — that is the question’, ‘How are you?, etc.);
and (¢) phrase or sentence schemata, i.e. set constructions of a phrasal or
sentential nature which are readily reformulatable with different elements
of a certain grammatical class (e.g. ‘for _’s sake’, ‘what’s the use of
__ing...7, etc).}

Such a scheme of lexical differentiation, as we can see, fits in with the multi-
layered or stratal properties of a natural language, ranging from the most
arbitrary to the most free. At the phonemic level, every phoneme is learned
and used by the speaker of the language with conscious or unconscious
effort and no intentional innovation or violation is usually allowed; at the
lexemic level, however, arbitrariness is often tempered with creation, which,
if not often encouraged or always accepted, is never forbidden; while at the
sentential level, free construction tends to be the general rule.

The birth of a lexical llm! however, is always mohvated by the need for
a concise and of and
experience. We will therefore turn our attention first to the formulation of
meaning.

* Lyons 1968: 178.
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Semantic Categories in Communication

To start with, one important distinction must be made in defining the
semantic content of a lexicon, that is, the semantic content of a language’s
lexicon is in no way the same as that of the language itself. In other words,
the semantic dimension which the lexicon of a given language is capable of
is different from and, in a sense, smaller than the semantic dimension which
the language itself is capable of.

The word ‘knowledge’ in the English lexicon, for example, despite its poly-
semic capacity, does not seem to be able to mean ‘ignorance’. Yet in actual
communication, it is not uncommon that when said with a sarcastic intona-
tion, it can be made to stretch its meaning to this very semantic opposite.®
Such a potential twist in the meaning of the word does not arise totally from
the word itself but also partly from the systematic workings of the language’s
phonological properties and, therefore, cannot be readily explained by
analysing the word or looking into the lexicon alone; it is to be accounted
for by looking into the very complex linguistic mechanism of a language as
a whole.

In a like manner, syntactic structure also adds vastly and systematically
to the total meaning of the elements which constitute a concatenation. The
semantic value of a syntactic structure is therefore always greater than the
sum value of its constituent parts. This extra semantic input, again, cannot
be very well accounted for by just analysing the words in question or look-
ing into the lexicon alone; it can only be accounted for by taking into con-
sideration the grammatical devices involved or the syntactic relationships
present between the constituent elements,

Similarly, a word in actual use constantly undergoes a semantic growth,
nourished by the underlying intention, knowledge, experience and inferential
capability of its users. Any additional contribution to the original meaning
comes not from the word itself but from the linguistic maturity, life experi-
ence, cultural background and encyclopaedic knowledge of the user concerned.
An account of semantic underpinnings of this kind must therefore have recourse
to sources outside the word proper or the lexicon to which it belongs.

To duly represent the semantic properties of a lexicalized unit in the
lexicon, one important decision must therefore be taken; that is, should the
uncontaminated semantic value of the unit be accounted for alone or should
it also include all or part of the semantic value obtained from phonological,
syntactic and pragmatic sources? If part, which part?

The inclusion of semantic contributions from all or part of the sources
mentioned above involves a process of integration. And all integration, as
we know, begins with differentiation, like the ‘dispersing” of light waves in
a secondary colour by means of a prism.

® Cf. Palmer 1981: 39-41.
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To recapitulate the points already made, we should perhaps see how differ-
ent sources come together to signify the value of a semantic unit in use. As we
know, any semantic unit can be said to divide its value between its meaning
proper — called denotation (not to be equated with reference, which is to be
taken as only part of denotation in some lexemes) and its additional overtones
— called connotation. The denotation of a semantic unit seems to be generally
a shared property, more stable and less vulnerable to dramatic changes within
a short period of time; its connotation, however, varies from case to case and
from individual to individual. There might be parts of the connotative mean-
ing of the semantic unit in question which are more or less uniform in the
public consciousness of a given speech community at a given period of time;’
yet situational and idiosyncratic associations may be quite often present.

In deciding the meaning of a semantic unit, denotation, as a less wayward
property, is therefore more essential than connotation. However, when the
latter is emphasised, it invariably overrides the former and pushes it to the
background (cf. the example of ‘knowledge’ vs ‘ignorance’ quoted earlier).

Denotation is encoded in the semantic unit itself when it stands in poten-
tial paradigmatic contrasts with other units in the lexicon. It can perhaps be
referred to as semantic constant; whereas connotation is more often condi-
tioned by the phonological variations, paralinguistic features and any prag-
matic and cultural underpinnings which are brought into association with
the unit concerned. It can therefore be called the semantic variable.

Standing aloof from a linguistic co-text or extralinguistic context, a
semantic unit is usually more manifest in its ‘denotative meaning’, which can
be aptly described in paradigmatic or syntagmatic terms. Paradigmatic rela-
tions with other semantic units not only differentiate its meaning from that
of others but also reveal its registral contrasts (i.e. neutral vs technical, etc.),
stylistic differences (i.e. formal vs informal, etc.), affective implications (i.e.
commendatory vs derogatory) and figurative nuances (i.e. literal vs meta-
phorical, etc.); whereas potential syntagmatic relations with other semantic
units reveal its collocational restrictions, reflecting the unit’s conventional
co-usage with other units (e.g. have a go vs *take a go; a tattered shirt vs
*a broken shirt) or its collocational areas, which bring to light the unit’s
systematic semantic association with other units (e.g. sweet/sugar vs sour/
vinegar), or even its collocational vielations, producing, either intentionally
or unintentionally, an out-of-the-ordinary, jokey, or nonsensical effect (e.g.
green ideas). But such unusual structures are anormal in nature and may
always be counted as an unpredictable variable. Under normal circumstances,
syntactic relations add systematically to the lexical meaning of a semantic unit
in free and regular combinations with other units. This is called grammatical
meaning by some linguists;® it forms a constant part of the meaning of all

" Cf. Osgood and Tannenbaum 1957.
* Lyons 1968: 435-8.
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lexical items and even the whole of that of some. Grammatical meaning is
also commonly expressed in inflexions, inside derivations and compounds,
or in sequences (i.e. word order). But difference in syntactic sequence does
not always encode difference in grammatical meaning: it may sometimes only
indicate different emphasis of the same grammatical meaning. This difference
in emphasis actually overlaps with focal meaning, which as part of connota-
tion, can be similarly encoded in phonological terms.

Phonologically speaking, the semantic unit usually picks up extra con-
notation in keeping with extra stress or prominence, which we have referred
to as ‘focal meaning’, or with specific intonation, which we might call ronal
meaning. Focal meaning serves to call the hearer’s attention to a particular
paradigmatic contrast implied by the semantic unit in use in the utterance
(e.g. for your good, i.e. not for mine) whereas tonal meaning is particularly
versatile as a means of ‘irony’ and ‘satire’ or any unspoken ‘implication’
deducible from the context.

Phonaesthetic meaning is the potential meaning carried by sound clusters
in comparison or syllabic patterns in alternation, which are usually fore-
grounded when certain regular associations of meaning are discovered and
fully exploited through immediate contrasts in the utterance. Rhythmic mean-
ing, for example, gives pace and tempo to speech patterns while harmonic
shows up rhyme, consonance and alliteration; enomatopoeic is imitative of
real life acoustics, however crude and language-specific the imitation, while
symbolistic is only partially suggestive.

Paralinguistically, facial and gestural expressions often strengthen or offset
the actual words used in communication, which we might call paralinguistic
hints.

Pragmatically, referential meaning builds a bridge for the speaker-hearer to
cross from the linguistic world to the actual world of life. While presupposi-
tional meaning helps to refer to previous experience or events, true or untrue,
inferential points to the future. Intentional meaning reveals the underlying morive
of the speaker, which may sometimes be different from the superficial motif
expressed in verbal terms. Linguistic manoeuvres of such a kind sometimes
coincide with functional meaning, which tacitly suggests what speech-acts the
speaker commits himself to and how he wishes the hearer to respond to their
illocutionary force rather than propositional content (e.g. It’s hot in here —
Open the window, please).’ Attitudinal meaning, through the choice of words
or intonation, betrays or conveys the attitude of the speaker towards the hearer
or the topic of his conversation. Phatic meaning, in particular, signals the
speaker’s desire to keep open future communication channels with the hearer."
Cultural meaning reflects the speaker-hearer’s awareness of the traditions
and customs of his speech community at a given period, e.g. the word & fu

® Austin 1962; Grice 1975; Zgusta 1967: 578: identity of function versus divergence of form.
'® Malinowski 1923.
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‘rich’ bears drastically different cultural meaning in present-day China from,
say, that of twenty years ago;'! whereas encyclopaedic displays the speaker-
hearer’s degree of specialised knowledge concerning the toplcs dealt with by
the semantic unit, whether in terms of ion or intension." Idi

is the most wilful (even ungrounded) association on the part of the indi-
vidual speaker-hearer regarding the semantic unit in use. Language, in fact,
provokes not only sound-waves for the ear but also the contemplation of the
pragmatic world it describes. Hand in hand, they coordinate to enrich the
meaning for the hearer of what is being said. Generally, one over-understands
what is said rather than under-understands it, which happens only when one
is too ignorant of a situation or too |mmature about life.

Di i ioned units of meaning may be classi-
fied as follows, based on the four-dimensional perspective of the average
communicative act, i.e. the speaker, the audience, the verbal message and its
environs, where meaning is being issued, construed and transacted:

verbal message - verballnon-verbal speaker (pragmatic  audience
(meaning per se) environs | and paralinguistic) (i

and exlralmguulu )
denotation registral contrasts + stylistic differences  connotation
referential +stylistic differences  affective implications + presuppositional
functional figurative nuances focal + inferenti
phatic collocational restrictions  tonal cultural

ional areas inguistic hints

grammatical + presuppositional  + idiosyncratic

phonaesthetic + inferential

rhythmic intentional

harmonic attitudinal

onomatopoeic + idiosyncratic

symbolistic

+ indicates the type of meaning that recurs in more than one domain

We can well imagine that lexemes or similar categories of lexical units in
the lexicon will be able to denote only part of these meanings, especially
when the items each stand by themselves. When linked together in lin-
guistic co-texts (which are what we call verbal environs) or extralinguistic
contexts (which will naturally include the non-verbal environs, the speaker
and the audience), these items not only increase but also become more soph-
isticated and refined in their communicative power: they mvanably lake on
additional meaning, which is d through
or pragmatic means.

In an actual act of communication, certain meanings will no doubt stand
out more prominently than others depending on the occasion. The resynthesis

' Cf. Lyons 1968: 432; Makkai 1972: hypersemenic.
"2 Evans et al. 1980: 4.
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lexical items and even the whole of that of some. Grammaucal meaning is

also d in inside and
or in sequences (i.e. word order). But difference in synl.acuc sequence does
not always encode di in ical meaning; imes only

may
indicate different emphasis of the same grammatical meaning. This difference
in emphasis actually overlaps with focal meaning, which as part of connota-
tion, can be similarly encoded in phonological terms.

Phonologically speaking, the semantic unit usually picks up extra con-
notation in keeping with extra stress or prominence, which we have referred
to as ‘focal meaning’, or with specific intonation, which we might call ronal
meaning. Focal meaning serves to call the hearer’s attention to a particular
paradigmatic contrast implied by the semantic unit in use in the utterance
(e.g. for your good, i.e. not for mine) whereas tonal meaning is particularly
versatile as a means of ‘irony’ and ‘satire’ or any unspoken ‘implication’
deducible from the context.

Phonaesthetic meaning is the potential meaning carried by sound clusters
in comparison or syllabic patterns in alternation, which are usually fore-
grounded when certain regular iations of meaning are di and
fully exploited through immediate contrasts in the utterance. Rhythmic mean-
ing, for example, gives pace and tempo lo speech patterns while harmonic
shows up rhyme, and ic is imitative of
real life acoustics, however crude and language-specific the imitation, while
symbolistic is only partially suggestive.

Paralinguistically, facial and gestural expressions often strengthen or offset
the actual words used in communication, which we might call paralinguistic
hints.

Pragmatically, referential meaning builds a bridge for the speaker-hearer to
cross from the linguistic world to the actual world of life. While presupposi-
tional meaning helps to refer to previous experience or events, true or untrue,
inferential points to the future. Intentional meaning reveals the underlying motive
of the speaker, which may sometimes be different from the superficial motif
expressed in verbal terms. Linguistic manoeuvres of such a kind sometimes
coincide with functional meaning, which tacitly suggests what speech-acts the
speaker commits himself to and how he wishes the hearer to respond to their
illocutionary force rather than propositional content (e.g. It’s hot in here —
Open the window, please).” Attitudinal meaning, through the choice of words
or intonation, betrays or conveys the attitude of the speaker towards the hearer
or the topic of his conversation. Phatic meaning, in particular, signals the
speaker’s desire to keep open future commumcauon channels with the hcarer
Cultural meaning reflects the speak of the tradi
and customs of his speech community at a glven period, e.g. the word 2 fi

? Austin 1962; Grice 1975; Zgusta 1967: 578: identity of function versus divergence of form.
' Malinowski 1923.
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‘rich’ bears drastically different cultural meaning in present-day China from,
say, that of twenty years ago;'' whereas encyclopaedic displays the speaker-
hearer’s degree of specialised knowledge concerning the topics dealt with by
the semantic unit, whether in terms of extension or intension."? Idiosyncratic
is the most wilful (even ungrounded) association on the part of the indi-
vidual speaker-hearer regarding the semantic unit in use. Language, in fact,
provokes not only sound-waves for the ear but also the contemplation of the
pragmatic world it describes. Hand in hand, they coordinate to enrich the
‘meaning for the hearer of what is being said. Generally, one over-understands
what is said rather than under-understands it, which happens only when one
is too |gnoranl ofa snuauon or too immature about life.

the it units of meaning may be classi-
ﬁcd as follows, based on the four-dimensional perspective of the average
communicative act, i.e. the speaker, the audience, the verbal message and its
environs, where meaning is being issued, construed and transacted:

verbal message  verbalion-verbal speaker (pragmatic  audience
(meaning per se) ~ environs | d  and paralinguistic) (i )

and exlmlmguunc )
denotation registral contrasts + stylistic differences  connotation
referential + stylistic differences  affective implications -+ presuppositional
functional figurative nuances focal + inferenti
phatic collocational restrictions ~ tonal cultural

i areas i hints
b4 . bes

phonaesthetic + inferential

rhythmic intentional

harmonic attitudinal

onomatopoeic + idiosyncratic

symbolistic

+ indicates the type of meaning that recurs in more than one domain

We can well imagine that lexemes or similar categories of lexical units in
the lexicon will be able to denote only part of these meanings, especially
when the items each stand by themselves. When linked together in lin-
guistic co-texts (which are what we call verbal environs) or extralinguistic
contexts (which will naturally include the non-verbal environs, the speaker
and the audience), these items not only increase but also become more soph-
isticated and refined in their communicative power: they mvanably !ake on
additional meaning, which is d through
or pragmatic means.

In an actual act of communication, certain meanings will no doubt stand
out more prominently than others depending on the occasion. The resynthesis

' Cf. Lyons 1968: 432; Makkai 1972: hypersemenic.
* Evans et al. 1980
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or integration of meanings relevant to the situation instinctively happens
with every speaker-hearer involved in any particular verbal exchange. It is
certainly an undeniable responsibility on the part of the lexicologist to reveal
in a more or less systematic way every strand of the ‘semantic variable’ as
well as that of the ‘semantic constant’ built into the lexemes of a language.
This is not, of course, to say that a lexicon is capable of codifying every
category of meaning we have so far identified.

Nevertheless, every lexicon, in its formulation of meaning, makes full use
of the semantic potentialities inherent in every aspect of the language of which
it is a part. In the following section we shall be able to see how a lexicon
taps, with or without conscious design, a language’s linguistic resources to
their very limits.

Formal Categories of a Lexicon

The formally definable units of a lexicon do not occur at will or at random:
they are inventions of necessity, dictated by the need for effective communica-
tion (e.g. basic terms for prototypes) or for linguistic flexibility or aesthetic
diversity (e.g. peripheral terms for subtypes). Metaphorically speaking, lin-
guistic brainchildren as such are all traceable to their line of descent or their
diverse kmdred relauonshlps with one another, differentiable by virtue of their
intra- and i 1 i in terms of i or syntagms.

To explzm this systematic nature of intra- and inter-lexical relations in
a lexicon, we will have to begin with a detailed examination of the lexical
formation process itself. In other words, we will need to find out if there is
any correlation between meaning and sound, between meaning and script,
between basic forms and their derivations or combinations, and so on. In
what follows, we will focus on exploring the motivation behind the linguistic
artefacts'* specific to a given lexicon and attempting to arrive at an explanat-
ory understanding of their relationships whilst leaving the exhaustive cata-
loguing of a lexicon’s formal categories to the appendix.'*

It is true to say that there is a universal consensus among linguists that
the sound-and-meaning relationship is generally arbitrary. That is the con-
ventional side of a language. But language is at the same time systematic.
It will therefore also be unreasonable to ignore obvious sound-and-meaning
correlation in words like: flip and flop, drip and drop, hustle and bustle, burst
and bust, splash and splotch, stalactite and stalagmite, and slow, slur, slack and
sluggish, etc. in the English lexicon and Wmtnk## iligali ‘talking indistinctly’
and WLMEYLNL liguala ‘talking loudly’, and 41 xi ‘slender’, /s xidio ‘small’,
i X ‘scarce’, #f xidin ‘rare’, $k xid ‘narrow’, etc. in Chinese.

‘The occurrence of homophones, for example, is certainly not a conscious design of a language.
* Lecch 1981 41

A complete inventory of lexical categories in Chinese and English can be found in the Appendix
on p. 348
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‘Onomatopoeia goes still further. It is not only employed for the imitation
of natural sounds (e.g. BkBK mimi ‘mew’, 4¥4F péngpéng ‘pit-a-pat’, IEIRIE
wowdwd ‘cock-a-doodle-doo’, WIERAH: xixthdha ‘laughing merrily’, etc.)
but also for the coinage of names for sound-related entities: e.g. %17 zhilifo
‘cicada’ is supposed to be a sound representation of the insect, and #i 4
‘cuckoo’ that of the bird. i 4 wawayi ‘giant salamander’ (lit. ‘baby fish’)
is so called in Chinese for the noise it makes: to the ear of the Chinese, the
noise resembles that made by a ‘baby’ #: ik wawa, which is itself derived from
the way it cries.

Semantic affinity through sound resemblance becomes even more evident
when a change of word class or a shift of meaning takes place within a lexical
item, when, for example, 4] ding ‘nail’ changes to its related verb 4T ding
“drive in a nail’; ‘to nail’, g lidng ‘cool’; ‘cold” changes to its related verb
tliang ‘to let something cool’, fit liang ‘quantity’ changes to its related verb
# lidng ‘to measure’, it tii ‘spit (voluntarily)’ changes to a meaning-related
verb fif tit ‘vomit (involuntarily)’, and so on.

Once it is clear that phonic motivation behind and between lexical items
does exist, it is not totally implausible to find even more subtle sound-and-
meaning correlations between, for example, the following pairs of words in
Chinese:

3 yé “front tooth”/i ylio ‘bite’
i ch¥ ‘tooth’/ 17, chi ‘eat’

W yan ‘pharynx’/ig yan ‘to swallow”
% héu ‘throat’/ W he ‘drink’

J& chin ‘lip’/ i shiin ‘suck’

We are not saying that such sound-and-meaning correlation may be found
everywhere, but there is little doubt that such a correlation is a sub-system
built into a lexicon’s integrated whole.

‘We will now turn to our second question on the correlation between mean-
ing and script. It is, of course, too far-fetched to say that meaning and script
have an inherent correlation. Written forms, particularly in European lan-
guages, are direct replicas of sounds. In their relation to meaning, they are
just as arbitrary as the sounds they represent. However, when we examine
the lexicon of a language like Chinese, we will be surprised to find that quite
a number of script forms were originally created with reference to the mean-
ing intended: e.g. 1lj shiin ‘mountain’; ‘hill’ is a pictorial representation of
three towering peaks while )| chu@n ‘river” is a picturesque depiction of flowing
waters. If J da ‘big’ draws its inspiration from a person standing with his
arms stretched out to their full length and /) xifio ‘small’ from grains of sand,
then 2 jidn ‘sharp’; ‘pointed’, formed with the concept of ‘small’ at the top
and ‘big’ at the bottom, will certainly call up the image of a pointed object.
‘When |- shing ‘above’ and F xid ‘below’ are joined together in §: gid ‘get
stuck’, the script amusingly calls forth the notion of ‘neither up nor down’.
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It would, of course, be misleading to conclude that all Chinese script bases
its formation on these principles alone,' but they are undoubtedly the very
foundation on which the whole of Chinese script is built.

If we go a step further, we will see that in Chinese script, sound and form
representations sometimes work hand in hand to relate themselves to the pre-
scribed meaning: e.g. ¥ qidn ‘shallow’, 4 gidn ‘copper coin (originally of
little value)’, i jidn ‘cheap’, % jidn ‘commentary (usually quite short)’, and
50 on, all sharing a diminutive connotation; and % méng ‘to cover’, [ méng
“(of moonlight) hazy’, B méng “(of sunlight) dim’, # méng ‘drizzly’; ‘misty’,
1§ méng ‘drowsy’, ##§ méng ‘muddled’, % méng ‘dream’, etc., all associated
with the notion of non-clarity.

Finally, if we probe into the relationship between various forms and their
derivations and combinations, we shall find even more regular and system-
atic correlations in terms of meaning and form.

Semantically speaking, words often contract a varying yet consistent
sense or field'"” relationship with one another: e.g.

X dingyi y) ‘d
S mingui (neutral lit. “south gourd’)/kJK béigua (dialectal lit. ‘north

% banjia (neutral)/ §f 5% )L nuéwor (dialectal) ‘move (house)’

277 bordng (polite)/ 4 E] chdu shijian (colloquial) find time’

W U1 yibei (zoological)/3 3% dancai (food) ‘mussel’

¥ # liqing (technical)/fi3 biiiyéu (popular) ‘asphalt’; ‘bitumen’

47 you le (euphemistic lit. ‘have got it’)/ #:% hudiyim ‘pregnant’

% zhiiwei ‘ladies and gentlemen’ (very formal)/ {3 gé wei ‘everybody”
(formal)/ k% dajia ‘everyone’ (informal)

periphrasis: the same idea expressed in different derivatives or clusters of
words
ZR%% bijin/45 & finbuzhd ‘can’t help (doing)’
A3 7 budélito/ 7 A% lifobude (as a complement) ‘extremely’;
‘exceedingly’
3745 5 hilo rongyi/4F A% 5 hiio bi rongyi ‘not at all easy’; ‘with great
difficulty’

ig’//) xidio ‘small’

3 mii ‘buy’/ 3 mai ‘sell’

HEZE wangji ‘busy season’/ 3% Z danji ‘slack season’

4% weiguan ‘mi i’/ %% hongguan ¢ ic
5143 /b nén nii lo shao ‘men and women, old and young’

' Cf. Chapter 2 on the graphetic composition of the Chinese lexicon.
1" The word ‘field’ is used here to mean ‘lexical field’, groups of words that belong together.
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hyponym:
76U huar ‘fowers’/ 55 méigui ‘rose’; #§4:7 yifinxiing ‘tulip’; etc.
Z¢ ché ‘vehicle’/3{ % qiché ‘motor-car’; k% hudché ‘train’; Hi%: didnché
‘tram’; | {77 zixingché ‘bicycle’, etc.
meronym:'® words with a part-whole meaning relationship
4 shu ‘tree’/# T shiigan ‘tree trunk’; 4 shizhi ‘branch’, ‘twig’; A
shugén ‘root’; - shuye ‘leaf’; f3 5 shipi ‘bark’, etc.
consecutives: words belonging to a hierarchy or series
B #— xingql yT ‘Monday’, 2] — xingqi ér ‘Tuesday’, etc.
— H yiyué¢ ‘January’, —H éryué ‘February’, etc.
HEban ‘squad’, $fk péi ‘platoon’, i lidn ‘company’, # ying ‘battalion’, etc.
polyseme:
1 jido “foot /4B qidngjisio “foot of a wall’
#:B$ dijuan (zoology) ‘cuckoo’; (botany) ‘azalea’
Morphologically speaking, words related in meaning seem to be often
mutually derivable. In one way or another they bear some kind of formal
resemblance to each other: e.g.

morphemic derivation:

5 ; top/atop

2 xué ‘study’; ‘learn’/ 2 % xuézh& ‘scholar’; F ai ‘love’/ 7] & k&'ai ‘lovely’
submorphemic derivation:

retain/detain/contain

47 Mngzi ‘collar’/ ¥y 7 xidzi ‘sleeve’/ .7 i ‘lining’

144 lifingsisT ‘coolish'/ 24 4% tifnsisT ‘pleasantly sweet’

Sewh ngchdng ‘ani ’/3%shvh nichdngehdng ‘furiously’
morphological analogy:

#%3% 3t lutoushe ‘Reuter’s News Agency’; ‘Reuters’/ #3713t 3 5. labianshé
xifioxi ‘grapevine news’ (B3} labian ‘wayside’; 2 shé ‘news agency’;
8 xidoxi ‘news’)

{23 cujin ‘promote’; ‘advance’/ {iB citul ‘help to retrogress’

Sy qili ‘effort’; ‘energy’/ J3*< ligi ‘physical strength’

#i % zhishudi ‘frank’; ‘candid’/ % shudizhi ‘straightforward’; ‘blunt’

%54 kongxidn ‘idle’; ‘free”/ jj5 xidnkong ‘spare time’; ‘leisure’

morphological oddity: where words are interrupted by other elements for
the sake of emphasis
il

P ly; ic/fan-damn-tasti
% giindan ‘beat it’; ‘scram’; ‘piss of /AR 1L AYHEL glin nl made dan
‘get lost”
W5} %% hé zui ‘get drunk’/ W fth— > he td yT gé zui ‘have a drinking spree’

' Carter 1987: 21.
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Syntactically speaking, words are not always born of derivation or root cre-
ation: compounding, for example, particularly in the lexicon of a morpho-
logically deficient language like Chinese, is a common word-formation device
where the language’s syntax is exploited to the full to tailor-make not only
words but also concatenations longer than words: e.g.

compound: words of various syntactic relationships between the compon-
ents, usually disyllabic in Chinese
killjoy; user-friendly
$13% sfioxing ‘dampen one’s spirits’ (lit. ‘sweep off one’s interest’)
44 ydu qién ‘rich’ (lit. ‘have money’)
JER Ziigia ‘football’; ‘soccer”
H172 dizhén ‘earthquake’

situational formula:
{57 nl hiio “how are you’; ‘how do you do’
IR, zaijian ‘goodbye’
—B&5F-4% y1 I ping’dn ‘a safe journey (home)’

set expression:
k2% yi wb kin “in my opinion’
$e473% 1% huan ji hua shud ‘in other words
J&1Ti 7 Z z0ng ér yan zhi ‘all in all’

vernacular idiom: trisyllabic expression, especially with a verb + object
structure
FF444T kai lidéng ‘give the go-ahead’ (lit. ‘switch on the greenlight’)
1% 5§ chi doufu (dialectal) “flirt with a woman’ (lit. ‘eat beancurd’)
JEVE T m6 yanggong ‘dawdle over one’s work’ (lit. ‘waste time on a
foreign job’)

classical idiom: fixed quadrisyllabic expression
Wi =7] lizngmidn sinddo ‘double-dealing’ (lit. ‘two faces and three
knives’)
— i XU4E y1 jidn shusing dido ‘kill two birds with one stone’ (lit. ‘one arrow
two vultures’)
R PHT4k chén ré di ti& ‘strike the iron while it is hot’

proverbial saying: a single or parallel saymg of any ]ength
a friend in need is a friend indeed; no pains, no gains
L% A2 N dud rén bi gui ‘nobody will blame you for being too polite”
AER, WEH rén yao lidn | shu yao pi ‘face is as important to man as
the bark is to the tree’
TF-HL247, # T4 F qian I zhi xing | shi yi zi xia ‘a thousand-mile jour-
ney begins with the first step’
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So we see that all items in a lexicon (here taking English and Chinese as ex-
amples) are in fact intra- or inter-related in diverse ways, their well-formedness
somewhat dictated by their paradigmatic and syntagmatic association with
other items in synchronic use. For example, even in the making of the term,
‘funfair’ becomes more acceptable than ‘pleasure-fair’ just as ‘pleasure park’
than *fun park’, following the syntagmatic awareness of alliteration; and one
can hardly say there is no paradigmatic influence between ‘shrink’, ‘shrank’,
‘shrunk’ on the one hand and ‘drink’, ‘drank’, “‘drunk’ on the other. How-
ever, such etymological reflections, like metanalysis or the reshaping of
words (e.g. an eke-name — a nickname or an ewt — a newt) seem to be
more relevant for diachronic studies."”

In a different lexicon from that of English or Chinese, we might discern
a different set of comparable items, but the point is that if any valuable
differentiations are to be made, we must first of all know where and how to
look. The present book will only survey part of the comparable set from the
list relevant to the Chinese lexicon.

THE CHINESE LEXICON IN BRIEF

Viewed in the light of these organizational features of a lexicon in general,
the Chinese lexicon has properties which it shares with and in which it dif-
fers from those of other languages.

The distinctive semantic significance of tones associated with a syllable
and the determinedly logographic nature of its written symbols contribute
to the unique system of its lexicon, which differs vastly from the spelling and
non-tonal system of most European languages. Taking into account these
specific features will enable us to make a more penetrating study of the lexicon
and reveal its peculiar aspects.

(@) Mononymic Nature

As we shall see, a lexicon of this nature constitutes a set of monosyllabic
word-building primes, which we would like to call mononyms. With the intro-
duction of the concept of mononym, we can in most cases therefore dispense
with that of morpheme in our analysis and that will greatly facilitate our
description of the lexical structure of Chinese. A mononym will then differ
from a morpheme in the sense that (i) it can be not only a meaningful mor-
pheme, free or bound, but also a meaningless sub-morpheme; (ii) it is exclus-
ively monosyllabic; and (iii) it is always potentially separable from other
mononyms and formally deployable in its own right.

' Ullmann 1962: 41.
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Being deficient in consonant clusters in its syllabic structure, Chinese
abounds in homophonic monosyllables. But to maintain maximal possible
differentiation between them, these homephonic monosyllables are usually
made heterotonic; and homophonic, homotonic monosyllables, fully or par-
tially heterographic. But it must be clearly understood that not every hetero-
graphic monosyllable will necessarily be a different mononym. Quite often,
more than one heterographic monosyllable (particularly so with the introduc-
tion of simplified characters) can represent the same mononym in particular
contexts if they are semantically indifferentiable, e.g. #{#] = ¥ yayln ‘to
rhyme’; JR§¢ = IiR¥ lidngqgidng ‘stagger’; 448 = £448 linman ‘bright-coloured”;
Y = W yishi ‘anecdote’; {}j{# = 14f# fingfd ‘seem’; ‘as if’; etc. This
can be compared to the relationship between morphemes and their contextual
allomorphs. On the other hand, homographic symbols are not necessarily
the same mononyms. They can in fact represent quite different, and some-
times quite unrelated, meanings and must therefore be counted as totally
different mononyms. For example, [B jidng in [# % jianglué ‘descend’; ‘land’
is phonetically and semantically different from [ xidng in # @ téuxidng
‘surrender’; ‘capitulate’; and so is 5k 1é in $i¢R kuailé ‘happy’ from Ik yué
in ¥ 5 yinyué ‘music’. This can be compared to a situation where the same
surface morph represents different underlying morphemes like the English
‘-g’ for either “plural’ or ‘third-person singular, present’. The fact that there
are more characters than mononyms, apart from time-honoured written
variants, may also stem from the simplification process, so that the simplified
and the original unsimplified characters coexist: e.g. (i) with a different posi-
tioning of the radical, e.g. i and % féng ‘peak’ and %% and #j gou ‘enough’;
(i1) using different but equally logical radicals for the same purpose, e.g. &
and [f yuan ‘willing’ (the former incorporating .(» the ‘heart’ radical, the lat-
ter, f the “head’ radical, as ‘willingness’, can associate itself equally with ‘heart’
or with ‘head’), and ## and 4§ kiin ‘bind’; ‘tie’ (the former incorporating
# the ‘hand’ radical, the latter % the ‘silk’ radical for ‘rope’, as ‘binding’ may
be made to associate with either ‘hand’ or ‘rope’); and (iii) owing to folk
simplification, e.g. 4 for 4§ ciin ‘meal’, # for 3§ sudn ‘calculate’, etc.”

(b) Disyllabic Tendencies

We know that since the Yuan Dynasty (1206 Ap), Mandarin has gradually
lost its consonantal endings like -t, -k, -p, -m, retaining only -n and -ng. This
has greatly reduced the usable number of monosyllables in the language whilst,
on the other hand, new mononyms had to be created to cope with the more
and more sophisticated requirements of verbal communication. This state
of affairs invariably brought about an increase in homophonic clashes.

' Cf. Zhou, Zumo (5 #1i%) 1983: 290.
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For the language to find a way out of this dilemma, disyllabification nat-
urally becomes the device to resolve these homophonic clashes. Once this
tendency sets in, it cuts across the lexicon in both directions — it goes on to
disyllabify not only monosyllables but also polysyllabic constructions. For
example, a quadrisyllabic verbal phrase like E#i#58) hixiang bangzhi (in
which H#] hixiing means ‘mutual’; ‘each other’ and #8)j bangzhi means
‘help’; ‘assist’) is shortened to a disyllabic lexeme # B hiizhi (meaning: ‘help
each other’), taking the first and the last mononym of the original structure;
and similarly, a quadrisyllabic nominal phrase like £ Tall hudxué gongyé
(in which 4,2 huaxué means ‘chemistry’ and T.Jl gdngyé means ‘industry’)
is abbreviated into a disyllabic noun 4t T huagdng (meaning: ‘chemical indus-
try), retaining only the first and the third mononyms for the new structure.

Thus condensation works hand in hand with expansion to disyllabify every
possible lexical structure that comes its way.?!

According to one set of statistics,” in the polysyllablc component of the

sampled texts, the of different is as follows:
disyllabic: 49,938 86% — on its own
trisyllabic: 6,786 14% — all other multisyllabic words
quadrisyllabic: 1,401 taken together
pentasyllabi 69
hexasyllabi 19
heptasyllabic: 12
octosyllabic: 5
nonasyllabic: 0
decasyllabic: 1

According to other sample statistics we have taken from the MSC Diction-
ary (1983), where in Section B 500 mononyms are registered, which become
the first syllable of approximately 2,500 polysyllabic items, the proportion
of different polysyllabic structures is:

disyllabic: 1,791 72% - on its own

trisyllabic: 396 27% - all other multisyllabic words
quadrisyllabic: 288 taken together
pentasyllabic: 15

hexasyllabi 6

heptasyllabic: 1

octosyllabic: 3

These statistics should give some idea of disyllabic predominance either in
actual usage or in the lexicon proper.

2 Lii, Shuxiang (F AU#) 1963: 13.
= Yi, Xiwu (5 8#) 1954: 10-11
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In Eric Shen Liu's Frequency Dictionary of Chinese (1973), which lists 3,000
lexemes, we find 2,076 polysyllabic lexemes, amongst which only 29 items are
non-disyllabic while the other 2,047 are all disyllabic. So we see that disyllabic
lexemes account for 98 per cent of the 3,000-lexicon’s polysyllabic compon-
ent and 68 per cent of the whole of the 3,000-lexicon.”

We have also noted that an increase of disyllabic lexemes can be detected
as the vocabulary moves further away from the more common and basic every-
day words. The following table shows the number of disyllabic lexemes in
every 300 units:

1st 300 units: 126 disyllables
2nd 300 units: 188
3rd 300 units: 218
4th 300 units: 210
5th 300 units: 216
6th 300 units: 242
7th 300 units: 203
8th 300 units: 206
9th 300 units: 223
10th 300 units: 244

From the table, we find that from the second 300 units upwards (i.e. after
the first 600 items) disyllabic lexemes remains well above 200, accounting
for more than two-thirds of the vocabulary quoted in each instance.
Disyllabification has not only the passive role of fighting homophonic clashes
but also the dynamic role of creating new lexemes in Modern Standard Chinese.
Some sinologists® attribute the situation mainly to the influence of other lan-
guages on Chinese. What we can clearly see is that in the monosyllabically
oriented classical lexicon, the increase in words is reflected in the increase
in written symbols, whereas in the modern lexicon, the increase in words
corresponds directly with the increase of disyllabic combinations, whilst the
number of individual characters employed for the purpose has not only
been vastly reduced but has subsequently remained constant. The following
statistics will indicate the gradual increase of the lexicon’s menonyms in the
period from 206 BC up to AD 1915, After that the main concern of the
lexicon is reflected in the use of a more or less fixed set of mononyms with
a drastic increase in their disyllabic combinations in the form of words:”

B Cf. Beijing Yuyan Xueyuan (]t 58 & %5 1985.

* Kratochvil 1968: 141,

¥ The statistics were collected from the following three sources: Lin, Yushan (b % (1)) 1992;
Liu, Yegiu (X/#H#) 1992; Chen, Bingtiao ([ 4§;8) 1985,
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dictionary author(s) year characters

Erya (R Qin-Han Scholars 206 Bc* 2,091
FUEH)

Fangyan (7 ) Yang Xiong (15 #8) S3pc-18AD 9,000

Shuowen Jiezi (i X #) Xu Shen (#41) 100 Ap 10,516

Zi Lin (4) Li Chen (5 $£) 265 ap® 12,824

Guang Ya (/) Zhang Yi (i) 227-32 D 18,150

Yu Pian (£5) Gu Yewang (Bi% %) 519-81 AD 16917

Jinben Yu Pian (9 &K Chen Pengnian et al. 1013 ap 22,561
(FRIZ4)

Guang Yun (7 #) Chen Pengnian (B i4F) 961-1017AD 26,194

Lei Pian (%) Wang Zhu et al. (£%) 1039-66 A0 31,319

Zi Hui (#10) Mei Yingzuo (#§ B #) 1615 AD 33,179

Kangxi Zidian (§E83% %) Chen Yushu et al. (E#)  1710-16AD 47,035

Zhonghua Da Zidain Lu Feikui et al. (R #ti2) 1909-14Ap 48,000

(hERTFHR)
Ciyuan (530 Lu Erkui et al. (k%< %) 1908-15AD 87,790
words
Xinhua Zidian (45 #) Wei Jiangong et al. (&)  1901-80 aD 3,500
Xiandai Hanyu Cidian Ding Shusheng et al. 1961 AD 60,000
CRRW A R) (T Hp)

Xinban Cihai (¥ i5¥¥%) Xia Zhengnong et al. 1989 AD 120,000
(RAER)

Hanyu Da Cidian (i ki) Luo Zhufeng et al. (§4%) 1993 aD 300,000

* The year is actually made up to indicate approximately the time when the dictionary was
compiled. It is no exact indication of the year.

® The year is actually made up to indicate approximately the time when the dictionary was
compiled. It is no exact indication of the year.

A thorough analysis of disyllabic structures in the Chinese lexicon will
therefore be a representative account of the lexicon as a whole.



1 THE PHONOLOGICAL
MAKE-UP OF THE
CHINESE LEXICON

Items in the Chinese lexicon, compared with their counterparts in European
languages, have vastly different representations in speech as well as in writing.
Here we shall first look at the phonological make-up of these lexical entities
before delving into their graphetic compositions in chapter 2.

THE SYLLABIC STRUCTURE

The foundation of a Chinese word is the set of monosyllables available to
the language. All words in the vocabulary are built on these monosyllables.
That is to say, a word in Modern Standard Chinese is represented by one,
orbya ination, of these

The phonological structure of such a monosyllable is extremely simple. There
are only four possibilities:

mv

@2 cv

3) ve

@) cvc'
where C signifies a consonant and V signifies a full vowel, which may, of
course, be either a simple vowel or a diphthong or a triphthong.

There are, however, three additional points to note regarding these rudi-
mentary syllabic constructions:

(1) The initial consonant does not allow a cluster, that is, CCV, etc. does
not occur in the language;

(2) The final consonant is limited to either 7 or ng;*

(3) A tone (i.e. one out of four tones’) must be assigned to a syllable unless
it is unstressed.

! There are $ ‘nasalised” syllables in the language, namely i, hng, m, n and ng, which can
be said to be mere C enjoying a syllabic property. They are, however, only exceptions to the
general rule.

*The present book is concerned with the description of Modern Standard Chinese or Man-
darin in common parlance. Other dialects of Chinese (e.g. Cantonese) do have consonantal end-
ings other than n and ng, such as p, 1, k, m, etc.

* Again, Modern Standard Chinese or Mandarin is limited to four tones plus an unstressed
tone. Other dialects (e.g. Cantonese) may have more than four tones.
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‘We shall now look at the total entry of C, i.e. consonants which form the
initials of such a syllable, and then that of V, i.e. vowels which form the finals
of such a syllable.

THE CONSONANTS

The consonants used in the language are listed in the Table below in terms of
the relevant parts of the oral or nasal cavity involved and also the manner in
which these consonants are pronounced. The grid which each of the conson-
ants falls into should, therefore, be able to encapsulate the essential phono-
logical characteristics of the particular consonant in question by reference to
the parameters provided by their place and manner of articulation:

plosive affricate fricative nasal  lateral voiced
unaspirated| unaspirated| continuant
aspirated aspirated
bilabial b [pl /p [p'] m [m]
ERES n
labio-dental f[f]
C
alveolar d[gie nfm] 1]
nl% l L
alveo-dental zisllelts]  s[s)
vI% L
retroflex zh [ts] /ch [ts'] sh [s] i
wig P )
palatal jlel/altel  xI[el
q/¢ T
velar g [kl /k [k'] hx ng* [n]
«ig r T

* ng is included to make the set of consonants used in the language complete. ng, however,
is not used as the initial consonant of a syllable in Mandarin though it is in some dialects.

As we can see from the table above, what have been given as direct phon-
emic representations are actually pinyin ($3%) romanisations,’ which, in the
author’s view, with the help of a few mappings and rules, may just as well be
used to outline the phonological system of the language and in a most neat and
illuminating way at that. The corresponding IPA® equivalents of these pinyin

* The Chinese Language Phonetic Spellmg (ic. pinyin) Plan was adopted and promulgated by
the National People’s Congress in 1958
* Phonetic symbols known as the International Phonetic Alphabet.
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‘We shall now look at the total entry of C, i.e. consonants which form the
initials of such a syllable, and then that of V, i.e. vowels which form the finals
of such a syllable.

THE CONSONANTS

The consonants used in the language are listed in the Table below in terms of
the relevant parts of the oral or nasal cavity involved and also the manner in
which these consonants are pronounced. The grid which each of the conson-
ants falls into should, therefore, be able to encapsulate the essential phono-
logical ch istics of the particular in question by reference to
the parameters provided by their place and manner of articulation:

Pplosive affricate Sricative nasal lateral voiced
wunaspirated| unaspirated| continuant
aspirated aspirated

bilabial b [p] /p [p'] m [m]

9 1% "

Iabio-dental £1f]

C

alveolar dp i) nf] 1[]
nl+s K i

alveo-dental zts]lcfts'] sl

vi% L
retroflex zh[tg] fch [ts] sh [s] i
wl4 7 il
palatal jlelfq el x el
ERAS T
velar g [kl /& k'] hix]  ng*[n)
[ r T

* ng is included to make the set of consonants used in the language complete. ng, however,
is not used as the initial consonant of a syllable in Mandarin though it is in some dialects.

As we can see from the table above, what have been given as direct phon-
emic representations are actually pinyin (%) romanisations,* which, in the
author’s view, with the help of a few mappings and rules, may just as well be
used to outline the phonological system of the language and in a most neat and
illuminating way at that. The corresponding IPA® equivalents of these pinyin

* The Chinese Language Phonetic Spelling (i.e. pinyin) Plan was adopted and promulgated by
the National People’s Congress in 1958.
* Phonetic symbols known as the International Phonetic Alphabet.
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symbols, however, are given next to each of them within square brackets to
help determine their phonological values. Zhuyin fuhao (}:¥%4F %), a set of
notations still in use in Taiwan for the purpose of standardising pronunciation
(which was first published in 1918, amended in 1920 and later authorised
by the Nationalist government in 1930) is also included alongside the pinyin
romanisations for cross references. However, only pinyin will be used to
indicate the pi iation of the i ive words th hout the book.

The slash / used in the table indicates ‘unaspirated/aspirated’ distinctions
and the expression ‘alveo-dental’ was coined particularly for the description
of a set of sibilants articulated somewhere behind the gums and the front
teeth. All the consonants are invariably employed as initials, except for ng,
which may only occur at the end of a syllable.

THE VOWELS

The simple vowels or monophthongs used in the language are given below
by reference to the position of the highest point of the tongue in relation
to the oral cavity and also to the shape of the lips in the process of enunci-
auon Agam pinyin romzmsauons will be taken as direct indications of the
i phonetic symbols are given next to
the romanisations within square brackets and zhuyin fuhao is also provided:

front central back
spreadirounded neutral spreadirounded
otherwise rounded
high ifi] /i [y) u [u]
I/u X
mid-high eyl /o[o]
it
mid
mid-low
low a[A]
Y

The slash / in the table indicates the ‘spread/rounded’ distinctions of the lips.
The values ascribed to each vowel are to be taken as of an archi-phonemic
nature since most of them (i, e, o, a) have regular allophonic variants in
designated phonetic contexts. The variations on i are caused by the nature
of the consonant that precedes it, e.g. [1] when preceded by the alveo-dental
consonants z, ¢, s, [1] by the retroflex consonants zh, ch, sh, r, and [i] by
the others. The variations on e, o and a occur in their nasal or diphthongic

N
<
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combinations, e.g. e is pronounced as [y] on its own, as [e] in -ei, as [3] in -en,
-eng, as [¥] in er, as [g] in -fe, é and as [A] in -eng and -ueng; a is pronounced
as [A] on its own, as [a] in -an, -uan, as [€] in -ian, as [A] in -uang, and as [a]
in -ang, -iang; o is pronounced as [0] in -ue, as [u] in -go, and as [0] on its
own and in -ong.

The positions of the simple vowels and their contextual variants relative
to the highest point of the tongue in the oral cavity are summarised in the
following diagram in terms of IPA. Where a pair of vowels is given side by
side, the first of the two is pronounced with spread lips and the second with
rounded lips:

front central back

mid-high e yo
mid-low [ ‘ AD

low a A a
(cf. 8% X FUUBEH O TFE in FHHF S5 No. 3, 1978, JLiiE+ #5)

The simple vowels as summarised in the Table on page 22 may combine in
various ways to form diphthongs:

a e i [ u
a- ai [ai] % ao [au] &
e - o ei [ei] .
i- ia [iIA] 1Y ie [ie] | ¢+
o- ou [ou] %
u- ua [uA] X Y uo [ud] X €
ii- ile [ye] v & N

Four of the diphthongs as seen in the above table may be preceded by either
i or u, which serves as a medial, to form the four triphthongs of the language:
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a0 ou ai ei
i iao [iau] | 4 i(o)u [iou] | X

- uai [uai] X% u(e)i [uei] XA

* Note the orthographic convention of the triphthongs iu and ui. See section on pinyin
orthography.

The consonants n and ng are suffixable to most simple vowels and also some
vowel inations (not ily di begun with i, u, and &, form-
ing an independent set of nasal finals in the language:

a e i o @ ia io ua e iia
o an  en in in  ian uan  u(n ian

[an]  [en]  [in] [yn]  [ien] [van]  [uen] [yan]

5 L4 P X% XL usm
g ang eng ing ong iang iong uang ueng

[ag]  [r0]  [ip]  [on] [iap] ~ [iog] [uapg] [uag]

KL 1L XL 1 1L Xk XL

INITIALS AND FINALS

Owing to the peculiar behaviour of the nasal endings n and ng, as we have
seen from above, syllabic structures in Chinese may perhaps be more aptly
redefined as sequences of initials and finals. All the consonants in the lan-
guage (except ng) may constitute the initial of a syllable and if the syllable
begins without a consonant, it is counted as having a zero initial. This gives
a total of 22 (including the zero initial). The finals of a syllable, on the other
hand, will comprise all the simple vowels, diphthongs, triphthongs and nasal
endings, totalling 35 (not including variants of , which only occur after the
retroflex and alveo-dental fricatives, and e and the erised vowel er). At this
point one may probably assume that the 22 initials and the 35 finals will
then combine variously to form a syllable in the Chinese language. This is,
however, far from being the case. The general picture, in fact, is:

The palatal fricatives j, g, x are always in complementary distribution with
their retroflex and alveo-dental counterparts zh, ch, sh, r and z, ¢, 5. As a
result, j, g, x may only precede finals beginning with i and #, whereas the
other fricatives may only precede the other finals. The velar set g, k, h behaves
similarly to those non-palatal fricatives and shuns finals beginning with i and
1i; whereas the retroflex and alveo-dental fricatives are always in complementary
distribution with all the other consonants when preceding the simple vowel i:
in the former case, the retroflex fricatives may only be followed by the variant
[1] and the alveo-dental by the variant [1], whereas all the other consonants
may be followed by the normal i.
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The labial and labio-dental set b, p, m, f seems to stay idiosyncratically
away from finals begun with  and 4, except for u on its own.

Apart from these systematic gaps in the syllabic structure of the language,
there are accidental gaps. For example, only the labial and labio-dental set
b, p, m, f comes into combination with the single-vowel final o while all the
other consonants keep themselves away from it, and both the labial and the
alveolar set b, p, m, fand d, t, n, [ (with the exception of a few instances) seem
to avoid the finals ia, iang, and iong. The alveolar set d, 1, n, I feels generally
uncomfortable with finals begun with u and i (with the exception of u itself)
and there are more gaps than realisations. The alveo-dental fricatives z, c, s
are choosy customers, they miss out such finals as ei, ua, uai, uang, and ueng
besides all those beginning with i and i as mentioned earlier. The final ueng
(like the e variant and the erised vowel er) may only be used on its own.
All the finals may be preceded by a zero initial except ong.

PINYIN ORTHOGRAPHY

As pinyin symbols are used in the present book as notational representations
of the language’s phonological system, we are in this section concerned with
their orthographical conventions.

In actual phonetic reproduction, whether spoken or written, of all finals
beginning with i when preceded by a zero initial, the semi-vowel symbol y is
introduced in pinyin to replace this i (e.g. ia — ya, iong — yong) except in
the case of a single-vowel i or i or finals begun with i or i where the semi-
vowel y is added to the syllable and the umlaut above u is no longer necessary
(e.g. i = yi, ii — yu, iin — yun). Similarly, in all finals beginning with u when
preceded by a zero initial, the semi-vowel symbol w is introduced to replace
this u (e.g. ua — wa, ueng — weng) except in the case of a single-vowel u
itself where the semi-vowel w is added to the syllable (e.g. u — wu).

As we have already mentioned briefly in a footnote, pinyin orthography
also requires that the triphthongs iou and uei become respectively iu and ui
when initialised (e.g. ‘diou” — diu, ‘kuei’ — kui) and respectively you and wei
when zero-initialised. Apart from these two triphthongs, the nasal final uen
also needs to change orthographically into un when initialised (e.g. ‘kuen’
— kun) and to wen when zero-initialised.

In line with general pinyin orthographical tradition the umlaut over &
naturally disappears (as in the case of yu) when i comes after j, ¢, and x
(e.g. ju, que, xuan). In fact, the umlaut is only retained in the following four
syllables: nii, niie, li, lile in the entire lexicon.

To recapitulate the syllabic structure table in terms of pinyin, we will quote
here a few examples of actual monosyllabic words containing simple vowels:*

¢ The examples given are unspecified for tones. The English annotations are given only to indic-
ate the first (or level) tone realisations of these syllables.
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mnv a ‘an interjection’
@ cv ta ‘he’; ‘she’; ‘it’
(3) VC an ‘peaceful’

(4) CvVC tang ‘soup’

1labi d

In the case of a d word, an ap d between the two
syllables if the second syllable begins with a vowc] rather than a consonant: e.g.

(5) CV+V bei’ai ‘sorrowful’
ping’an ‘safe and sound”

If no apostrophe is present in a disyllabic word, then it is taken for granted
that the second syllable begins with a consonant rather than a vowel, e.g.

fangan is fangan ‘disgust’  rather than fang'an ‘programme’

In pinyin orthography, capital letters are also adopted to indicate proper names,
e.g. Beijing ‘Beijing’. However, as we use pinyin only for phonetic notation
purposes in this book, we will not use capitals.

TONES AND TONE SANDHI

Chinese has always been a tone language. Modern Standard Chinese has four
word tones. Being differentiators of meaning, their association with individual

is ined by ion. In pinyin, these tones are specified
by a tone mark (or diacritic) over the main vowel of the syllable.* If no tone mark
appears over a syllable, it means that the syllable is unstressed. For example,
the same syllable ma may occur in any of the four tones or have no tone at
all. The four tones always appear in the following order and can, therefore,
be labelled respectively as the first, the second, the third and the fourth tone:

Ist tone (yinping [JF) ma ‘mother’
2nd tone (yéngping [HF) mé ‘hemp’
3rd tone (shingshéng | 74) mi ‘horse’

4th tone (qushéng 3:79) ma ‘scold”
unstressed (gingshéng $37%)  ma end-of-sentence particle for the
(non-tone) formulation of a general question

If we adopt Chao Yuen-ren’s five-level differentiation (which does not specify
absolute values and is relative to individual speakers), the contour of each
of the four tones in Chinese may be represented thus:

7 The English phrasal annotation ‘safe and sound’ does not alter the fact that ping'an is a disyl-
labic word (rather than an expression) in Chinese.

* In diphthongs and triphthongs, the main vowels are always , ¢, o, while i, u, i are usually
medials. The tone diacritics therefore invariably fall on a, e, 0 except in the cases of ao, where
the tone mark is to be placed over a, and i, where the tone mark is to go over u, and ui, where
the tone mark is to go on i, since the latter two are actually standard pinyin orthographical
abbreviations of iou and uei.

P
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1st tone 2nd tone 3rd tone 4th tone

level rise Sall-rise  fall
5 high
4 mid-high /
3 mid
2 mid-low
1 low
numerical tonotation:” 5-5 3-5 2-1-4 5-1

Despite the fact that tones are word-specific, fone sandhi may still occur
between two consecutive tones in a disyllabic word or expression. It usually
takes place in a third tone followed by another tone or non-tone (i.e. an
unstressed syllable) or between two consecutive third tones. In the former
case, the preceding third tone loses its rising inflection and becomes a low tone
(i.e. 2-1-4 — 2-1), e.g. lioshi ‘teacher’, yiiy4n ‘language’, bljido ‘compare’,
Iibian ‘inside’; and in the latter case, the preceding third tone becomes a
second (i.e. 2-1-4 — 3-5), e.g. shuigud ‘fruit’ becomes shuigud, and yduhdo
‘friendly’ becomes yduhdo. When there are three successive third tones in a
word, the first two third tones must both be rendered as second tones while
the tone of the last syllable remains e.g.
hall’ — zhénlanguiin, xifoziizhing ‘group leader’ — xidozizhing, etc.

Tone sandhi also occurs between two consecutive fourth tones. Under such
circumstances, the fall in the preoedmg fourth tone is !runcal:d (ie. 5-1 -
5-3), e.g. dianhua ‘teleph ‘take a ", mimi ‘secret’,
liyi ‘benefit’, shijié ‘world’, elc

Apart from these systematic tone changes, tone sandhi may also happen by
convention in a specific set of words in the lexicon when they are followed
by words of different tones. This set includes numericals: yT ‘one’, gi ‘seven’,
ba ‘eight’, and the negator bu ‘not’. For example,

n on its own or not followed di yi “first’
by other tones
yioyi when followed by a fourth tone yi yang ‘the same’
yioyi when followed by other tones yi tidn ‘one day’
i niéin ‘a year’
yi bén ‘a copy’
qi/ba on their own or followed by tones qi/b tidn ‘7/8 days’
other than a fourth qi/bd ni4n ‘7/8 years’

qi/ba b&n “7/8 copies’
qi/ba — qi/bd when followed by a fourth tone qi/bé ci ‘7/8 times’

ba on its own or followed by tones bu dud ‘not much’
other than a fourth bu xing ‘won’t do’

bu hiio ‘not good”

bu — bd when followed by a fourth tone bii dui ‘incorrect”

? Tonotation is a coined abbreviation of ‘tone notation’.
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Tone sandhi may also occur by choice in adverbial or adjectival reduplica-
tions: e.g.
man ‘slow’ — manman ‘slowly’ — manmin(r)
ganjing ‘clean’ —> ganganjingjing ‘neat and tidy’ — ganganjn
jiméng ‘hurriedly’ — jijiméngmang ‘in a hurry’ — jijimangmang

where we can see that in a disyllabic reduplication, the second syllable may
choose to become a first tone (usually with some kind of erisation' at the
speaker’s dit andina the second syllable
often becomes unstressed and the last two syllables may become first tones
no matter what tones they were originally in.

All these tone sandhi applications are actually more or less rule-governed
and will not generally be reflected in the pinyin or phonetic notations of the
disyllabic words or expressions in question.

WORD STRESS

‘Word stress in Chinese coincides with tones. An unstressed syllable natur-
ally loses its tones. Generally speaking, all monosyllabic words which have
lexical meanings are tonal and therefore stressed (¢.g. da ‘big’, xidio ‘small’,
etc.) and only those monosyllabic words which are grammatical or functional
in nature are toneless and therefore unstressed (e.g. de ‘a particle intro-
ducing an attributive’, ne ‘an indicator for special questions’, etc.). In any
disyllabic word, if there is an unstressed syllable present, it is always the
second and never the first. In other words, the two syllables of a disyllabic
word are either evenly stressed or tied in with a trochaic rather than iambic
rhythm. For example,

xiilxi to rest shétou tongue
diisuan to plan lihai terrible

Unstressed syllables do not have a tone yet they acquire a pitch with refer-
ence to the ing tone in with the five tone-level scheme.
When an unstressed syllable follows a first (level) or second (rising) tone, it
is pitched at mid (i.e. 3) level; when it follows a third (falling-rising) tone, it
is pitched at mid-high (i.e. 4) level; when it follows a fourth (falling) tone,
it is pitched at low (i.e. 1) level."

Loss of stress in a word is more often not only the loss of tone but also the
abbreviation or schwarisation'? of originally fuller vowels in the unstressed
syllable."” For example,

1 See section on erisation and sound assimilation.

" Hu, Yushu (&##) 1981: 131.

% ‘Schwarisation’ was coined to mean that a full vowel is reduced phonetically to [a].
" Hu, Yushu (###) 1981: 132.
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zulba ‘mouth’ — zulba
&rduo ‘ear’ - &rdo
xThuan ‘to like’ - xThua

chiiqu ‘go out’ - chiiga

Schwarisation is, in fact, often accompanied by the vocalisation of the con-
sonant in the unaccented syllable.

Unstressed syllables with nasal or fricative initials (involving simple vowel
finals like i, u, €) tend to lose their vowel quality altogether and retain only
the nasal and fricative elements, particularly in quick delivery:

bizi ‘nose’ - biz
yisi ‘meaning’ - yis
dongxi ‘thing’ - dongx
doufu ‘beancurd’ - douf
women ‘we’; ‘us’ — wom

Unstressing usually occurs with functional words or mononyms like the
following:

(1) grammatical particles:
ba an imperative marker
le a sentence particle
guo experiential aspect indicator
ge a common measure word for nouns

(2) suffixes:
nir ‘where’
hdizi ‘child’
shitou “stone’
shénme ‘what’

(3) some location or direction indicators:
jia li “at home’
tidn shang ‘in the sky’
Iibian ‘inside’
zbu jinqu ‘walk in’
(4) second syllable of a reduplication:
mima ‘mother’
baba ‘father’
kankan ‘have a look’
xidngxiang ‘consider it for a moment’

Stress or non-stress in the second syllable of a disyllabic word may some-
times differentiate meaning:

duitéu “on the right track’ duitou ‘adversary’
Tihdi ‘advantages and disadvantages’ lihai ‘devastating’
dayi ‘gist’ dayi ‘careless’



30 The Chinese Lexicon

Otherwise, unstressing is just a question of convention or non-emphasis derived
from the context, e.g.:

patao ‘grape’ yiinjing ‘eye’ shiging ‘affair’

difang ‘place’  yuéliang ‘moon’  nuinhuo ‘nice and warm’

¥i: kan yi kan ‘have a look’ xidng yi xiding ‘think about it
ba: chibukii ‘unpopular’ qu bu qu ‘would like to go or not’

ERISATION AND SOUND ASSIMILATION

By ‘erisation’ is meant the potential addition of an unstressed ‘r’ at the end
of all finals (except the variant e and the simple vowel er, where r has already
been built in), e.g.

hua - huar “picture’
gé - gér ‘song’
nifio - nidor ‘bird”

yidiZin - yidiZnr ‘a little”

In the case of n or ng finals, n and ng are sometimes dropped to give way
toreg

huiyudn - hudyudr  ‘garden’

bangming —  bangmar  ‘to help’
Apart from being a distinctive habit of speakers from the Beijing area, erisa-
tion generally serves to encode syntactic, semantic and stylistic differences,

e.g:
xin ‘letter’ Vs xir ‘oral message’ semantic
téu ‘head’ Vs tour ‘ringleader” semantic
gdii ‘to cover’  vs  glir ‘a cover’ syntactic
hua ‘to draw’  vs  huar ‘a drawing’ syntactic
xidohdi ‘child” vs xidtohdir (endearing) ‘little child” stylistic
gunzi ‘a stick’ vs ginr (diminutive) ‘small stick” stylistic

In rapid speech, sound assimilation is more likely to occur. For example,
when spoken quickly, gudngbé ‘broadcast’ may become gudmba, and shénme
‘what’ may become shém.

A most prevailing of such assimilation in Chinese is the phono-
logical ion (with ing grapheti ges™) of the y

" The graphetic changes of & ¥ are: ya o, wh i, I 3, nd 5

'\/\
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particle @ at the end of a sentence in keeping with the nature of the sound
that precedes it. For example,

-ng, 1}, 1] + & a

-a, -0, -€, -i, -l + a ya
-u + a wa
-le + a = la
-n + a = na

DIALECTAL INTERFERENCE

In Modern Standard Chinese, the retroflex consonants zh, ch and sh are clearly
differentiated from the alveo-dental set z, ¢, and s. However, whilst the dis-
tinction is important for the learner-speaker of the language, he or she must
also be prepared to accept the fact that native speakers, particularly those
from the south of the country or Taiwan and who are originally other dialect
speakers, might not, through I or ij make any di

in pronunciation between words beginning with zh, ch and sh and their non-
retroflex counterparts z, c, s.

South of Yangtse dialect speakers may also mix up » and ng endings,
pronouncing all » finals as ng finals, and Cantonese speakers do not usually
distinguish between n and / and will, like other dialect speakers, more often
than not, literally replace r initial with the semi-vowel y, and replace / with /.

Tones present even greater problems for native speakers from different
regions, whether they are educated or not. The non-native-speaking learner
will soon have to learn to deduce meaning from the context rather than from
the actual pronunciation or tonalisation of the words dropped from a native
speaker’s lips.

SYLLABLES VERSUS WORDS

Phonological habits of the language make use of only 413 actual syllables
through the combination of the language’s existing initials and finals. If a
few exceptional syllables like im, hng, m, n, ng are added, the actual number
of monosyllables used by the language is (413 + 5 =) 418 in total.’s

In theory, the potential number of tonal syllables available for the lan-
guage should come up to at least (418 x 4 =) 1,672 and with the addition of
unaccented syllables, the total usable syllables should be (1,672 + 418 =) 2,090.

'* Cf. Zhong, Qin (#42) 1978; Hu, Bingzhong (##5) 1978
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