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Foreword

EDWARD SLINGERLAND

As a student of classical Chinese in Taiwan in the late 1980s, |
was asked by my tutors what texts | was interested in reading.
My answer was definitive and singular: the Zhuangzi. Having
encountered this mind-bending, life-changing text through the
English-language renderings of Thomas Merton, and then Bur-
ton Watson's translation, the Zhuangzi was the reason | had
chosen to study classical Chinese, and | was eager to begin
engaging with it in the original.

It turned out to be a lot harder than | thought. The Zhuangzi
is stylistically and conceptually unlike any other Warring States
(5th-3rd century BCE) text. The brilliance of its author(s)—let's
call him, her, or them “Zhuangzi” for the sake of convenience—
is reflected in its distinctive and challenging language. Dissat-
isfied with the expressive possibilities of the classical Chinese
on offer at the time, Zhuangzi created a wild array of new ad-
jectives and adverbs, many of them onomatopoetic, that early
Chinese commentators on the text struggled to explain. The
concepts and characters are even crazier. Logical paradoxes,
enormous mythical fish that turn into giant birds and fly south,
people's organs being transformed into owls—I had chosen
probably the worst possible text, in terms of easy comprehen-
sibility, for my initiation into classical Chinese.

Somewhat discouraged by my slow progress, | was surprised
to spot an intriguing-looking comic book in one of the local book-
stores—an illustrated version of the Zhuangzi by C. C. Tsai.
The drawings themselves were wonderful and really seemed to
capture the spirit of the text as I'd glimpsed it in English. Prob-
ably more importantly, the baihua (colloquial) Chinese expla-
nations and dialogues vividly brought to life the conversations
and stories that | was struggling to comprehend as | slogged

through the painfully difficult original text. The original classical
Chinese appeared in the margins, so | could refer back to it,
but the illustrations and lively modern Chinese gave me an easy
and pleasurable way to access the ideas behind the text.

| remember thinking that, after returning to the States, |
would one day translate Tsai's works into English to make them
available to a wider audience. Brian Bruya beat me to it, and
I'm really glad he did. The colloquial Chinese translations that
Tsai puts into the mouths of his characters are very tricky to
render into smooth and accessible English, but Bruya handles
this challenge perfectly. It would be impossible to do better
than Nie Que’s “Sheesh! What a letdown . . . ,” when confronted
with Wang Ni's lack of knowledge (“Does Wang Ni Know?"), or
the annoyed crow muttering, “Gimme a break,” when different
species of birds ardently debate which color is best in “Crows
and Seagulls.” Bruya's translation is effortless, accurate, and
a pleasure to read.

And read it you should. The Zhuangzi is probably the most
overlooked great work of world literature. It is one of the two
foundational texts of a school of thought subsequently referred
to as “Daoism,” along with the Daodejing traditionally (and al-
most certainly apocryphally) attributed to Laozi, or the “Old
Master.” There are good reasons why early imperial librarians
classed these two books together. Both see civilization, and
Confucian culture in particular, as somehow antithetic to our
true nature. Both view language with suspicion, as something
that limits our worldview. And both have a basic faith in human
beings’ innate, untutored nature.

| would argue that the Zhuangzi, however, has a much more
sophisticated answer to the question of how human beings
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should live. Laozi urges us to get rid of learning and culture, and
physically return to a primitive, utopian life of small-scale agricul-
ture. Zhuangzi sees us as already embedded in, and inextrica-
bly tied to, civilized life. Humans will continue to write and read
books, carve bell-stands and perform social rituals, argue with
one another and travel to faraway lands. The key is to do this
without losing your connection with Heaven, the natural force
that governs the world and created our natures. One should live
like the clever birds in the “Swallows Nest in the Eaves” story,
being “in the world but not of it,” to borrow language from the
New Testament. The way to do this is to make one’s mind ten-
uous or empty, open to the true nature of the world and people
around you, so that you go along with things rather than striving
to impose your will or preconceived notions on them.

The insights of the Zhuangzi have much to teach us today.
Over the last fifteen years or so I've grown increasingly involved
in various branches of the cognitive sciences. The more | learn
about the nature of human cognition, the more prescient the
insights of the Zhuangzi seem to me. The story of “Huizi's Giant
Gourds,” for instance, tells of Zhuangzi's logician friend Hui Shi
(Huizi), who smashes some giant gourds because they are too
big to be used as ladles and too shallow to use as bowls. To
get the point of the story it is important to realize that these
are the two standard uses of a gourd in early China: when Hui
Shi hears the word “gourd,” he immediately thinks of either
ladles or bowls. This is a good example of what psychologists
call “categorical inflexibility,” where standard definitions or im-
ages associated with certain words limit our cognitive fluidity.

The importance of thinking flexibly, outside the cage of conven-
tional categories, is also the point of the various “usefulness of
the useless” stories, like that of “The Useless Shu Tree” or “The
Earth Spirit's Tree.”

Similarly, the story of the monkey trainer and the chestnuts
in “Three at Dawn and Four at Dusk” makes an important point
about the power of psychological framing: the same facts can
inspire very different emotional reactions, as well as conse-
quent behaviors, depending upon how they are characterized.
Vastly more people favor a treatment proposed for a hypothet-
ical disease said to be affecting six hundred people when the
outcome is described as “two hundred lives saved” rather than
“four hundred will die.” A wise person will use this knowledge
to nudge others in the right direction. “The Cook Carves Up a
Cow" and “The Old Wheelwright,” examples of the famous “skill
stories” in the Zhuangzi, get at the power of embodied cogni-
tion, while “Learning How to Walk in Handan” vividly illustrates
the interference of cognitive control in skillful action, a central
theme of the literature on choking in sports and performance.
“The Caged Pheasant” hints at the danger of the hedonic tread-
mill—the fact that humans are built to never be satisfied by cur-
rent pleasures—while “The Horse Lover” points to the danger
of suffocating attachments.

All of these stories are designed to teach us how to move
skillfully and flexibly through the world, engaging genuinely with
what comes and living out our ordained lifespans with equanim-
ity and grace. | hope readers will enjoy this book as much as
| do.



simply because it is not that well-known. Instead, you would
probably think of the Analects of Confucius, Laozi's Daodejing,
maybe the great Tang Dynasty poems, or Dream of the Red
Chamber. All good choices, but the Zhuangziis no less import-
ant or influential than those others. The text is named after its
author, Zhuang Zhou—Zhuangzi, for short. It is like a cross
between Aesop’s Fables and Ludwig Wittgenstein's Philosophi-
cal Investigations. Some of the most profound and challenging
ideas are laid out in the form of colorful characters and epi-
sodes and have been so influential in Chinese literature, art,
and philosophy that they have entered the language in the form
of sayings that roll off the tongue of farmers and PhDs alike.

We know very little about the man Zhuang Zhou except that
he lived during the 4th century BCE and was engaged with the
intellectual scene of his time. That scene revolved around ques-
tions of good government. Like their Greek contemporaries,
educated Chinese had a chance to influence the government
in significant ways. Greeks lived in a polis (an independent city-
state) and acted politically through a stumbling democracy. Chi-
nese lived in a guo E (an enfeoffed state) and acted politically
through a stumbling meritocracy under a hereditary monarch.
Confucians and Mo-ists (followers of Mozi) dominated discus-
sions about good government—discussions which branched
out into the nature of language, the basic make-up of human
beings, and how to build a moral and competent leader. Many
Confucians thought they had a lock on the moral side of things,
advocating a government underpinned by ritual propriety (li #5).
Many Mo-ists thought they had a lock on the linguistic side of
things, dominating discussions through arch logical arguments.
Zhuangzi came along and dropped a grenade on both schools
of thought, questioning the universality of moral and linguis-
tic categories and cautioning his contemporaries about unin-
tended consequences stemming from overconfidence in one’s
way of conceiving the world and managing it through those
conceptions.

Confucians traditionally held elaborate funeral ceremonies
as an expression of respect for and devotion to the deceased.
Mo-ists railed against the unnecessary expense. Zhuangzi's
response? We see on the very last page (233) of this book
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Zhuangzi telling his friends to simply lay him out on the ground
after he dies. Radical. Outrageous. But what is the difference
between Zhuangzi's suggestion and our process today? Buried
bodies—even embalmed ones—get consumed by other organ-
isms. Zhuangzi shows us that our customs and conventions,
while comfortable and even useful, tend to be arbitrary. It is,
therefore, misguided to rely on them as the one and only guide
for action. And so, a theme we see in the Zhuangzi is the flout-
ing of convention: Zhuangzi drums after his wife dies (p. 129),
a great painter strips off his clothes before working (p. 163),
capable people reject offers of powerful jobs in the government
(p. 122). The specific reasons for the flouting of convention in
each of these episodes are different, but the general reason is
the same: not all conventions are as useful, benign, or advanta-
geous as they are often made out to be. Sometimes they can
be inflexible, wrongheaded, and even personally harmful.

Conventions and customs (including the very words we use
to label the world (p. 15)) can lock us into inflexible ways of
thinking, and the creativity we see in Zhuangzi is the ability to
see beyond them. Zhuangzi finds new uses for “useless” things
(p. 19) and sees old problems from new perspectives. Can vir-
tues be harmful instead of helpful (p. 87)? Can a valuable pearl
be dangerous instead of beneficial (p. 230)? Can something
be accomplished through non-action (wu wei 4 %) instead of
action (p. 103)?

What does Zhuangzi mean by “non-action”? Customs and
conventions can be grouped under the umbrella category: art-
ficial. To “non-" something for Zhuangzi is to undo the artificial,
to return to a more natural way of doing things. Non-action,
non-governing, non-thinking, non-interference—these all mean
to strip away the clever, intentional, one-size-fits-all solution and
to do only what the situation calls for. The cook carving up the
cow (p. 41) is the classic example of non-action. We see it also
in the old wheelwright (p. 96), the cicada-catcher (p. 140), and
the bell-stand maker (p. 146). Each one empties himself of
desire and expectation—anything that could interfere with the
operation itself—and responds only to the requirements of the
moment. Zhuangzi says we should use the mind like a mirror
(p. 77)—reflecting only what is in front of us and not bringing
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along any extraneous thoughts, worries, hopes, or fears. This
is how we return to the natural.

The obvious objection you may have of equating the natural
with the good probably involves the many examples of things
that are natural but not good: poisons, mosquitoes, aging,
earthquakes, cancer, shark attacks, etc. This is where we can
see how Zhuangzi differs from so many other religions/philos-
ophies. According to Christianity, humans are born sinful. In
Islam, humans must submit themselves to the wishes of Allah.
In Hinduism and much of Buddhism, the world we live in is an
illusory world of suffering. By contrast, we see in Zhuangzi (and
in Chinese philosophy broadly), the belief that the world is pretty
darn good just as it is. Why? Because everything more or less
fits together so that all things (more or less) can flourish for a
time. Then they decline and other things flourish. Everything is
in a particular phase of a particular cycle. Everything is always
changing. It is only because of these cycles and changes that
any one thing—including you and I—can ever flourish at all.

So, from a narrow point of view, focused on any particular
thing that happens to be on the down side of a cycle—grow-
ing old, getting cancer, being attacked by a shark—nature
can seem dangerous and unforgiving. But my aging and dying
makes room for the next human being. The random mutations
that result in cancer can also result in evolutionary adaptation.
My being eaten by a shark feeds that shark. From the larger
perspective, the cycles continue, which is a good thing—
because they make all good things (as viewed from narrow
perspectives) possible.

This is not a variety of pre-determined fate. There is no
author, no designer, no grand plan (pp. 98, 191). There is no
“reason” that | get eaten by a shark. No “reason” that | get can-
cer. Zhuangzi is fine with the idea that stuff just happens. That's
the nature of nature. But just as nature is not determined, na-
ture is also not entirely random. To Zhuangzi, nature (tian X) is
a self-organizing spontaneity (ziran & #£). It has a rhythm and
a generativity, and we can tap into it. The word Zhuangzi (and
other early Chinese) used for this generative rhythm is dao .
Many times in this book, we see Zhuangzi and others refer to
“the Dao."” This is what they mean—a rhythm of the universe,

a kind of roughly predictable logic, a way that things work, a
path that each individual thing takes through its existence. The
universe has the Dao, which is, more or less, good because
it is the ground for all of the good things we have in life. A
government or a person can be more or less in tune with the
Dao; and being more in tune with it increases the chances of
its people flourishing. How to be in tune with the Dao? Non-ac-
tion, non-interference, non-striving, and so on. Reduce your de-
sires and expectations. Find your own specific path and pursue
that. Are you a cicada-catcher? Then catch cicadas. Are you a
wheel-maker? Then make wheels. Empty yourself of all social
expectations and personal desires and just be yourself. Move
according to your natural mechanism (p. 114). Each particular
thing has its particular Dao (pp. 33, 134). If each thing follows
it, then all things will naturally flourish (more or less, at least
for a time). Humans have the dubious distinction of being able
to fall off their path by trying too hard, by pursuing limitless
desires, by wanting too much. Scale it back, Zhuangzi says.
Don't bring yourself grief (unless your path entails that for a
time (p. 49)).

Getting good at non-doing can resemble a kind of spiritual
practice. Zhuangzi even uses the term “spirit” (shen #). Shen
fundamentally refers to a kind of animating energy that can
range in meaning from the energy that it takes to work hard (p.
103) to the vaguely supernatural (p. 122) to very definite spir-
its and gods. For Zhuangzi, to reduce desires, to follow your
specific path, to be yourself, is to nurture your spirit rather than
exhausting it. A well-nurtured spirit can come through particular
practices, as in Yan Hui's account of mental fasting (p. 48) and
his “sitting in forgetting” (p. 73), or it can simply be there natu-
rally (pp. 62, 103, 139). Either way, you are getting at what is
already there.

Why, by the way, is Yan Hui—Confucius’s prized disciple—
depicted as a follower of Zhuangzi's philosophy? Even Con-
fucius humbles himself to Laozi. What's going on? The easy
answer is that Zhuangzi is just borrowing these characters and
putting them to his own use. The more complicated—and in-
teresting—answer is that there is some overlap between the
philosophy of Zhuangzi and Confucius. But wasn't Confucius a



Confucian and Zhuangzi a Daoist, and aren't those two philoso-
phies in direct opposition to one another? Actually, no.

Confucius wasn't a Confucian because really there is no
such thing as “Confucianism,” per se. He is known as a ru
1%, a term that we translate into English as “Confucian” but
which does not refer to the person of Confucius. Properly
speaking, we should say that Confucius’s beliefs belong to
Ruism, not Confucianism. Also, Zhuangzi did not identify as
a Daoist; in fact, there was no such school of thought during
his time. That label came along later and was applied to him
retrospectively. Both Zhuangzi and Confucius (and most other
early Chinese thinkers) encouraged people to follow the Dao.
In that sense, they were both little-d daoists. But what we now
call Daoism has an emphasis on the very broad perspective of
natural cycles and individual paths, whereas what we call Con-
fucianism focuses more on the intermediate realm of ordering
human society (but still, when done well, in harmony with natu-
ral cycles and individual human paths). The difference between
the two schools of thought was more a difference in emphasis
than a difference in dogma. In fact, over Chinese history, intel-
lectuals tended to emphasize one or the other depending on
their stage of life or their opportunities in a more just or less
just society. If the “Dao was in the world,” then they would
feel safe working in government and taking on a Confucian
perspective. If the “Dao was not in the world,” they would
retreat to the safety of a reclusive, Daoist lifestyle. Unlike so
many other religions and philosophies around the world that
see each other as mutually exclusive and even fight wars over
their disagreements, Daoists and Confucians tend to see them-
selves as two sides of the same coin. But Daoists, as we see
in Zhuangzi (pp. 62, 208), are not averse to calling out the nar-
rowness and inflexibility that tends to crop up when Confucians
over-emphasize custom and convention.

ll. THE ARTIST AND HIS WORK

When | was a kid and the daily newspaper was dropped at
our doorstep, | loved reading the comic strips and the political
cartoons. They could be cute, amusing, and insightful all at
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once. When | came across C. C. Tsai's illustrated versions of
the Chinese classics, | recognized the same brilliant combina-
tion of wit and wisdom and fell in love with his books.

| would be remiss if | finished this introduction without in-
troducing the inimitable Chih-chung Tsai (% & ), who goes
by “C. C."” in English, and whose own story is as amazing as
anything he depicts in his books. The way he tells it, he knew
at the age of five that he would draw for a living, and, at the
age of fifteen, his father gave him permission to drop out
of school and move from their small town to the metropolis
of Taipei, where a comic publisher had welcomed him after
receiving an unsolicited manuscript, not realizing how young
he was. The young C. C. developed his own humorous comic
book characters, all the while honing his skills and learning
from other illustrators. During a required three-year stint in the
military, he devoted his free time to educating himself in art
history and graphic design. On leaving the military he tested
into a major movie and television production company, beat-
ing out other applicants with their formal educations. There,
he had the good fortune of coming across a cache of Disney
films, and taught himself animation. Soon he was making his
own short films, and then decided to open his own animation
studio, winning Taiwan’s equivalent of the Oscar just two years
later.

Always looking for a new challenge, C. C. began a syndi
cated comic strip, which quickly expanded to five different
strips in magazines and newspapers across Southeast Asia.
At the height of his popularity as a syndicated cartoonist, he
turned in yet another direction—the illustration of the Chinese
classics in comic book format. They were an instant success
and propelled him to the top of the bestseller list. That's what
you have in your hand.

According to C. C., the secret to his success is not ambition,
or even hard work. It's just about having fun and following his
interests. One of his interests has been studying the classics.
Remember, he dropped out of middle school. By ordinary stan-
dards, he should be unable to grasp the language of ancient
China. The early Chinese wrote in a language that is to contem-
porary Chinese as Latin is to contemporary Spanish or ltalian.
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But he is a tireless autodidact, with a nearly photographic
memory. He knows as much about the Chinese classics as
many PhDs in the field. The main difference between him and
a tenured professor is that he isn't interested in the refined dis-
putes and distinctions on which scholars spend their careers.
He merely wants to understand the ideas and share them with
others. This book, and others in the series, is the result of play-
time in his modest studio—serious and lighthearted, whimsical
and profound all at once.

In working with the classics, C. C. stays close to tradition,
and in his illustrations he more or less follows the prominent
commentaries. This means that the texts that underpin his
books are pretty much the same as the texts that underpin
other translations you will find on bookstore shelves, with inci-
dental differences here and there that are insignificant to the
overall meaning.

C. C. translated the Classical language into contemporary
Chinese so that the average reader could understand it. While
respecting his interpretive choices where there is ambiguity,

I've also chosen to translate with an eye to the Classical lan-
guage, rather than just from his contemporary Chinese. This
helps avoid the attenuation of meaning that happens when
communication goes through too many steps—Ilike in the “tele-
phone” game that children play.

In the Zhuangzi, stories are used to illustrate particular points
and are embedded in larger contexts. C. C. pulls the story out,
illustrates it in a series of panels, and then sums up the moral
of the story in the final balloon. For the summary, C. C. draws
from the original context and traditional commentaries to make
the idea relevant to a contemporary reader. The reader should
have full confidence that each episode comes straight out of
the Zhuangzi with little alteration. As with his other adaptations,
the advantage that C. C.'s versions of the classics have over
regular, text-only editions is the visual dimension that brings the
reader directly into the world of the ancients.

| hope that you enjoy this English version of C. C.’s illustrated
Zhuangzi as much as so many others have enjoyed the original
Chinese version.



THE WAY OF
NATURE
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THE NAME OF OUR HERO IS ZHUANG ZHOU. LIKE ALL CHINESE NAMES THE
SURNAME COMES FIRST, FOLLOWED BY THE GIVEN NAME. TO SHOW RESPECT o
FOR HIS VAST WISDOM, WE ADD THE WORD “ZI" TO HIS SURNAME, JUST

LIKE KONGZI (CONFUCIUS), MENGZI (MENCIUS), AND LAOZI. ZHUANGZI
LIVED DURING THE FOURTH CENTURY BCE, A TIME KNOWN AS THE WARRING
STATES PERIOD IN CHINA. THIS WAS A PERIOD OF DISUNITY IN WHICH
RIVAL NATIONS BATTLED CONSTANTLY FOR MORE LAND AND GREATER
POWER. AS A RESULT, IT WAS ALSO A TIME OF WIDESPREAD DEATH AND
DESTRUCTION. ZHUANGZ! SAW THIS AND WAS DEEPLY SADDENED BY IT.
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HE SHIFTED HIS LINE OF
SIGHT FROM HUMAN SOCIETY
T0 THE LIMITLESSNESS OF
TIME AND SPACE.




ZHUANGZI THOUGHT:
PEOPLE NEED TO BE
AWARE OF THEIR OWN
EXISTENCE. YOU
SHOULDN'T ALWAYS
PERCEIVE YOURSELF
IN COMPARISON
WITH OTHERS.

DON'T LOOK AT TODAY IN TERMS
OF THE PAST AND THE FUTURE.

DON'T SEE THINGS IN TERMS OF
WORTH AND WORTHLESSNESS.

DON'T DRAW A BOUNDARY
ARQUND THE BOUNDLESS.
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ONLY IN THIS WAY CAN YOU
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o B b g
L DON'T DRAW LIFE FROM DEATH.
[ —

ATTAIN LIMITLESS FREEDOM. g‘*’h"'\"
o LB,

THE PHILOSOPHY OF ZHUANGZI
IS A PHILOSOPHY OF FREEDOM. £
IT IS A PHILOSOPHY THAT TAKES
LIFE AND HURLS IT INTO THE
LIMITLESSNESS OF TIME AND
SPACE IN ORDER TO BE
EXPERIENCED TO THE FULLEST.

%

T0 ZHUANGZI, HUMAN SOCIETY IS CHAINED
BY A “LIFELESS ORDER," BUT WHAT HE
PURSUED WAS A "LIVELY DISORDER."
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Carefree
Living




CHAPTER 1
CAREFREE LIVING
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THE
GIANT

IN THE NORTHERN SEA THERE IS A
GIANT FISH CALLED THE KUN, WHICH
IS HUNDREDS OF MILES LONG.

IT TRANSFORMS
-~ INTO A GIANT BIRD
CALLED THE PENG,
WHICH HAS A
WINGSPAN
HUNDREDS OF
MILES WIDE. WHEN
IT CHARGES UP
INTO THE AIR, ITS
WINGS ARE LIKE
CLOUDS HANGING

IN THE SKY.

THE SKY IS BLUE, BUT IS THAT ITS REAL
COLOR, OR DOES IT JUST LOOK BLUE BECAUSE IT
IS SO FAR AWAY AND GOES OFF INTO INFINITY?
WHEN THE PENG-BIRD LOOKS DOWN, IT SEES THE
SAME AZURE EXPANSE.

AS IT FLIES HIGHER, THE WORLD BELOW
DISAPPEARS INTO THE HAZY DISTANCE.

YOUR HEART
MUST BE OPENED
WIDE BEFORE IT CAN
BE BOUNDLESS. DON'T
LOOK AT THINGS FROM
ANY CERTAIN POINT OF
\ VIEW OR POINT IN TIME.
RATHER, BECOME
ONE WITH
HEAVEN AND




THE LITTLE
SPARROW'S
SMALL HAPPINESS

HEIGHT OF NINE THOUSAN

THE GREAT PENG-BIRD SOARS AT A

D MILES.

CHAPTER 1
CAREFREE LIVING

HA HA! LOOK AT
THAT GUY! WHAT'S
HE DOING WASTING

S0 MUCH ENERGY TO
FLY SO HIGH?

MY LIFE IS SO
EASY. IF | WANT TO
SING, | JUST BUZZ
UP TO A BRANCH.

THERE ARE DIFFERENCES
BETWEEN THE REALMS OF THE
SPARROW AND THE PENG-BIRD,

BETWEEN HOW THEY FLY AND
WHAT THEY KNOW.

IF T WANT ™"
T0 EAT A WORM,\ -
| FLUTTER DOWN |\ -
T0 THE GROUND. | -
| COULDN'T
BE MORE

WE SHOULDN'T
LAUGH AT THE LITTLE
SPARROW IN ITS SMALL,
SELF-CONTAINED WORLD;
NOR SHOULD WE ENVY
THE GREAT PENG-BIRD
IN ITS GRANDEUR.
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CHAPTER 1
CAREFREE LIVING
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LIEZI RIDES
THE WIND

RSt

HE COULD FLY AWAY AND NOT
RETURN FOR FIFTEEN DAYS.

SUCH JOY IS VERY RARE. :
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A

LIEZI COULD FLY

BY SIMPLY CATCHING

BREEZE, AND WHAT

A BEAUTIFUL SIGHT

IT WAS.

BUT TO A PERSON
OF THE DAO,

LIEZI STILL WASN'T
COMPLETELY FREE.

ALTHOUGH HE

DIDN'T HAVE TO
USE HIS LEGS TO
WALK, HE STILL
HAD TO DEPEND
ON THE WIND
T0 FLY.

LIEZI COULD
FLY, BUT NOT
WITHOUT THE WIND.
IF WE ACT IN
ACCORDANCE WITH
THE NATURAL DAO,
WE WILL UNDERSTAND
THE PRINCIPLES OF
EVERYTHING, WHICH
WILL ALLOW US TO
TRAVEL IN A
BOUNDLESS REALM
WITHOUT DEPENDING
ON ANYTHING.
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XU YOU

THE LEGENDARY | AM LIKE A TORCH VAINLY FLICKERING IN
THE BRILLIANCE OF THE SUN OR MOON,
WHICH YOU RESEMBLE. | AM LIKE IRRIGATION
NEEDLESSLY TOILING WHILE THE RAINS STILL /i
COME IN SEASON. BECAUSE YOU ARE MUCH /-*
SUPERIOR TO ME, PLEASE ACCEPT

THE WORLD TO RULE.

WISHED TO RESIGN

REFUSES

TURN THE LAND
HERMIT XU YOU ...

FORGET IT!
WHEN A BIRD GOES
TO NEST IN A TREE,

ALL IT NEEDS IS
A SINGLE BRANCH.

WHEN A RODENT
GOES TO A STREAM
TO DRINK, ALL IT
NEEDS 1S TO FILL
ITS STOMACH.

YOU WANT TO GIVE
THE WORLD TO ME,
BUT WHAT WOULD |

BESIDES, YOU'VE

ALREADY TAKEN FAME 1S
CARE OF HOLDING AN
EVERYTHING. ESTEEMED POSITION,

BUT PEQPLE OFTEN
BRING SUFFERING UPON
THEMSELVES IN
STRIVING FOR IT. THE
ONLY WAY T0 BE TRUE
T0 YOURSELF IS TO
ABANDON ALL THOUGHT
OF ACCOMPLISHMENT
AND FAME.

ARE YOU TRYING
T0 GIVE ME A
600D NAME?
WHAT 600D 1S
EMPTY FAME?

CAREFREE LIVING
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CHAPTER 1
CAREFREE LIVING
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THE TATTOOED
YUE PEOPLE

ONE DAY, A MAN FROM
SONG WENT TO THE
SOUTHERN STATE OF YUE

T0 SELL HATS AND SHIRTS,

THINKING HE COULD MAKE

LOTS OF MONEY.

GET YER SHIRTS!
BEEYOOTEEFUL AND
FASHIONABLE HATS AND
SHIRTS FOR SALE!

WHAT HE DIDN'T AND NOT
KNOW WAS THAT THE WEARING SHIRTS
YUE PEOPLE HAD A Sy BECAUSE THEY
CUSTOM OF CUTTING g TATTOOED THEIR
THEIR HAIR SHORT 5 BODIES.

USEFUL AND USELESS,
ACHIEVEMENT AND FAILURE,
ARE ALL RELATIVE, AND NONE ARE
NECESSARILY CONSISTENT OVER TIME.
THE ACHIEVEMENT AND FAILURE OF
THE LEGENDARY KINGS YAQ AND SHUN
ARE LIKE THE USEFULNESS AND
USELESSNESS OF THE SONG MAN'S
GARMENTS. NOTHING IS
FOR SURE.
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HUIZI'S GIANT

GOURDS

| PLANTED THEM, 1
AND THE CALABASHES :
TURNED OUT TO BE

HUIZI WAS AN OLD
FRIEND OF ZHUANGZI.

ONE DAY,
THE KING GAVE ME
SOME SEEDS OF THE
GIANT CALABASH.
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BUT THEY WERE
WEAK, AND IF YOU
FILLED THEM WITH
WATER, THEY'D
BREAK AS SOON AS
YOU PICKED
THEM UP,

AND THEY COULDN'T
BE CUT IN HALF TO
BE USED AS LADLES
BECAUSE THEY WERE
T00 BRITTLE.

CHAPTER 1
CAREFREE LIVING

HUGE. ONE OF THEM
ALONE COULD HOLD
FIVE GALLONS.
[ _\.

THE CALABASHES MAY
HAVE BEEN BIG BUT THEY
WERE T00 BIG, SO BIG THAT
THEY WERE USELESS. SO |
THREW THEM AWAY.
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CHAPTER 1
CAREFREE LIVING
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AT THAT TIME, THE STATES
OF WU AND YUE WERE
BITTER ENEMIES.

AFTER GETTING THE SECRET FORMULA FOR
THIS MEDICINE, THE KING OF WU
LAUNCHED A WINTER OFFENSIVE BY WATER.

THE WU ARMY RELIED ON THIS MEDICINE TO

PREVENT FROSTBITE, BUT THE YUE SOLDIERS

WERE UNPROTECTED. AS A RESULT, THE YUE
ARMY WAS ROUNDLY DEFEATED.

AFTER THE DEFEAT OF THE YUE
KINGDOM, THE TRAVELER WHO
PRESENTED THE SECRET FORMULA TO
THE KING OF WU WAS REWARDED WITH
A LARGE ESTATE, AND LIVED THE LIFE
OF A NOBLEMAN THEREAFTER.

ALTHOUGH
IT WAS THE SAME
FORMULA, SOME PEOPLE
DIDN'T KNOW HOW TO USE IT,
SO THEY SPENT THEIR LIVES
BLEACHING CLOTH. BUT WHEN
A FLEXIBLE PERSON WHO
COULD THINK OF NEW IDEAS
CAME ALONG, HE ENDED
UP LIVING THE LIFE OF
A WEALTHY MAN.
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ITS BRANCHES
ARE ALL GNARLED
AND TWISTED.
A CARPENTER'S
PLUMB LINE
COULD NEVER BE

USED ON IT.

2 Wi

; e

| HAVE THIS GIANT
TREE CALLED A SHU
TREE. ITS TRUNK IS ALL
LUMPS AND BUMPS
AND IT WINDS THIS
WAY AND THAT.

CHAPTER 1
CAREFREE LIVING

IT GROWS RIGHT BESIDE
THE ROAD, AND NO
CARPENTER HAS EVER PAID
ANY ATTENTION TO IT.

THE WORDS YOU HAVE
BEEN SPEAKING LATELY ARE
JUST LIKE THIS TREE, BIG AND
USELESS. WHO'S GOING TO
LISTEN TO YOU?
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CHAPTER 1
CAREFREE LIVING

HUIZI, HAVE YOU EVER
SEEN A FOX OR A WILDCAT?

EVENTUALLY, THEY WILL FALL
INTO A TRAP AND DIE.
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IN ORDER TO CATCH THEIR PREY, THEY
ARE ALWAYS JUMPING OVER THINGS
AND RUNNING ALL OVER THE PLACE.
ALTHOUGH THEY ARE VERY AGILE...
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IT COULDN'T CATCH A
MOUSE IF IT WANTED TO.

AS FOR THE YAK, ALTHOUGH IT
IS BIG, LIKE A GIANT CLOUD
HANGING IN THE SKY,




YOU HAVE THIS
GREAT BIG TREE,
AND YOU'RE
WORRIED THAT IT'S
USELESS. WHY NOT
REST UNDER IT AND
USE IT FOR SHELTER
AND SHADE?

CHAPTER 1
CAREFREE LIVING

* SINCE THE TREE 1S -
"USELESS,” NO ONE WILL N\

COME ALONG AND CHOP IT
DOWN, SO NATURALLY,

A THERE'S NOTHING T0
: WORRY ABOUT.
k‘@ bl
g THERE'S NOTHING
. Q THE SHU TREE COULD BE
. USED FOR, SO IT WASN'T
3 @ CHOPPED DOWN. TO THE SHU
N >, e N TREE, USING USELESSNESS
N 9y WAS TS GREATEST
‘(_3 ADVANTAGE.
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CHAPTER 2

On Seeing
Things Evenly




ALL TOGETHER THE
OPENINGS EMIT SOUNDS,

LIKE RUSHING WATER, OR A
SHOWER OF ARROWS; LIKE

SCREAMING OR BREATHING... ey el =
fﬁ%ﬁ —

SOME SOUNDS ARE COARSE WHILE
s OTHERS ARE FINE; SOME ARE DISTANT
%% AND OTHERS UP CLOSE.

TOGETHER, ALL
THE OPENINGS
HARMONIZE
IN A CHORUS
OF SOUNDS...

AFTER THE WIND HAS PASSED, THE OPENINGS BECOME QUIET,
LEAVING THE TREE BRANCHES SWAYING GENTLY BACK AND FORTH.
THIS IS THE MUSIC OF THE EARTH.

SOUND, ITSELF, IS
EMOTIONLESS. IT IS ONLY
FROM A PERSON'S POINT OF
VIEW THAT MUSIC ACQUIRES
ITS EMOTIONS. IF ONE LISTENS
TO MUSIC FROM NATURE'S POINT
OF VIEW, MUSIC IS FREE OF
EMOTION. THEREFORE,
EMOTION IS AN ARTIFICIAL
AND NOT A NATURAL
DISTINCTION.

CHAPTER 2
ON SEEING THINGS
EVENLY
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