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Foreword

By "key concepts in Chinese thought and culture" we
mean concepts and keywords or phrases the Chinese people
have created or come to use and that are fundamentally
pertinent to Chinese philosophy, humanistic spirit, way of
thinking, and values. They represent the Chinese people's
exploration of and rational thinking about nature and society
over thousands of years. These concepts and expressions
reflect the Chinese people's wisdom, their profound spiritual
pursuit, as well as the depth and width of their thinking.
Their way of thinking, values, and philosophy embodied in
these concepts have become a kind of "life gene" in Chinese
culture, and have long crystallized into the common
personality and beliefs of the Chinese nation. For the Chinese
people today, they serve as a key to a better understanding of
the evolutions of their ancient philosophy, humanistic spirit,
way of thinking, and values as well as the development of
Chinese literature, art, and history. For people in other
countries, these concepts open the door to understanding the
spiritual world of contemporary China and the Chinese

people, including those living overseas.



In the era of cultural diversity and multipolar discourse
today, cultures of different countries and civilizations of
different peoples are integrating faster, in greater depth, and
on a greater scope than ever before. All countries and peoples
have their own systems of thought, culture, and discourse,
which should all have their place in the civilization and
discourse systems of the world. They all deserve due respect.
The concepts in thought and culture of a country and its
people are naturally the most essential part of their
discourse. They constitute the marrow of a nation's thought,
the root of its culture, the soul of its spirit, and the core of its
scholarship. More and more people of vision have come to
recognize the inspirations Chinese thought and culture might
offer to help resolve many difficult problems faced by
mankind. The Chinese hold that a man should "have ample
virtue and carry all things," "Dao operates naturally,"
"heaven and man are united as one," a man of virtue seeks

"harmony but not uniformity," "people are the foundation of

the state," and "study of ancient classics should meet present

needs." The Chinese ideals such as "coexistence of all in

harmony," "

all the people under heaven are one family," and
a world of "universal harmony" are drawing increasing
attention among the international community. More and

more international scholars and friends have become



interested in learning and better understanding Chinese
thought and culture in general, and the relevant concepts in
particular.

In selecting, explaining, translating, and sharing
concepts in Chinese thought and culture, we have adopted a
comprehensive and systematic approach. Most of them not
only reflect the characteristics of Chinese philosophy,
humanistic spirit, way of thinking, values, and culture, but
also have significance and/or implications that transcend
time and national boundaries, and that still fascinate present-
day readers and offer them food for thought. It is hoped that
the translation of these concepts into English and other
languages will help people in other countries to gain a more
objective and more rounded understanding of China, of its
people, of its past and present, and of the spiritual world of
contemporary Chinese. Such understanding should be
conducive to promoting equal dialogue between China and
other countries and exchanges between different
civilizations.

The selection, explanation, and translation of these
concepts have been made possible thanks to the support of
the Ministry of Education, China International Publishing
Group, the Central Compilation and Translation Bureau,

Peking University, Renmin University of China, Wuhan



University, and Beijing Foreign Studies University, as well as
the support of renowned scholars in China and abroad,
including Florence Chia-ying Yeh, Li Xueqin, Zhang Qizhi, and
Lin Wusun.

The idea of compiling key concepts in Chinese thought
and culture represents an innovation and the project calls
much research and effort both in connotation and
denotation. Furthermore, an endeavor like this has not been
previously attempted on such a large scale. Lack of
precedents means there must remain much room for
improvement. Therefore, we welcome comments from all

readers in the hope of better fulfilling this task.

April 11, 2015



Attached to the Land and Unwilling to Move

RFHREIAE FRSEITEME, IREGRLAS—
REAEEBEEAH—MHEABUSMER, HXR, 8EEH
AF L, AALIRDHEAMNBLUE, EFEHER
RiR  EAZBEAFARNENMERE RAANESHEZR
mEfltE, HARFFZEREM REMERASEDS.
Lo, BFACETHRTHIMFENHE, ANKREIT
B R, XFHEENSHERRETHRSERST, EHENR
TAMIRAERZ, AZ1ih, REFEAN, RENTEMNAERS
o

Feeling attached to the native land and reluctant to move to
another place. This was a widespread way of thinking and
sentiment among the common people in a traditional
agricultural society. In essence, it is because they depended
on the land to make a living, since the land served as their
basic resource for production and livelihood. Also, they were
loath to leave the burial place of their ancestors as well as
their family and relations. In the Chinese clan system,

ancestor worship was a basic belief and living together with



one's clan was the social norm. People felt it upsetting and
inconvenient to leave the environment and society in which
they grew up. This concept and sentiment may seem passive
and conservative, but it reflects the Chinese people's simple

love for their homeland, relatives, and a peaceful life.
5|4l Citation :

ORI EFE, RERZ!Y BAMEM, AFREH, ( OXBH
TTHL) )

(RFHLEE TRZ:IEMLE SEEERLENF
. RAMEKE FESE EAMAERDLE, )

Attached to the land and unwilling to move - this is the
nature of the common people. Interdependent among
relatives and reluctant to leave them - this is a shared feeling.
(The History of the Han Dynasty)



Eight Trigrams

m“—" ([E3x%) -~ (Bﬂx) BET—HEGHHN—E
HFERE, Z“X"al— HBE/N\MHAE B\
', “l\:F"E*J%%é:‘%U%E‘Z = . ®E) 8 ).
S EONNE SN N S CORN - S CH AN A C )R- N
IARCINENRIEE Q?*:‘Z*iAEPH’J EBEZFE%;‘H)»% H
EXHMRIEENTHIZR. Hb, 2 SN S | TR =
A\ 2 [E E‘]xE;mI&E%?E%SL, SEIERR
MERBASHEMEITEREREEN,

Each of the eight trigrams consists of three lines and each
line is either divided (--) or undivided (—), representing yin
or yang respectively. The eight trigrams are: gian (=), kun =
), zhen (Z2), xun (%), kan &), li (=), gen (=), and dui ().
According to the ancient Chinese, the eight trigrams
symbolized basic things and phenomena of nature or society
and represented heaven, earth, thunder, wind, water, fire,
mountain, and lake respectively. The ancient Chinese also
used the interchanges and transformations of the eight

trigrams and what they represented to understand and



expound on natural and social changes and to explain why
and how they took place.

5|45l Citation :

OLEFFMRZEXTH, MUWMKEFX, HFNIETH,
MEBB X5 T, BRES, ZEEY, FRE4E/N
B, LEsBzE UXRBYMZE. ((BZRET))

(HEMREBERSUERT, MAUEXRLEMYR, HMEUWEKX
HpEN, MRS EBMHA RN EEEAF2Y, L
ETAKRBES, ELBETHYMBER. TEGEIME

TYNE”, UEEYaRERMER, URSBRBYH

B, )

When Fuxi was the ruler under heaven, he looked up into the
sky to observe celestial phenomena and looked down on the
land to observe geographical features and examine the
images of birds, animals, and all other things that existed on
earth. He selected symbols from the human body close by and
from various objects far away, and then invented the eight
trigrams to explain the miraculous nature and distinguish the
states of all things. (The Book of Changes)



Bense (Original Character)

FRMIEAREMBE, SIREARKMREF. BH. FAX
FHIFRE, FEF=ZHEIN  H— BEFEXFEAENZ
REFEMNER =, BEHSERZATEERINR ;
H= HEERPERAAMMBEAFERR. RABCEXE
BHREHINE, FEFNEXNEEHER, thEXFEMRH
BR, REXiLH, RELAFFRXEMEYE . HFEXR
B, RESEFAERHITERE, ARG STt
MR EERRABIERIE, “AB"ES“LITER, HH
FAE”, FESEREARAZEMEERMREERR, AXRNYY
DHMFEMCESESERNE,

The term originally referred to true colors and has been
extended to mean true appearance. As a term of literary
critique, bense (Af8) has three meanings: 1) the artistic style
and literary features that are compatible with a given genre;
2) the style and literary features that remain true to the
writer's individual character; and 3) the style that makes it
possible for the writing to remain true to the author's own

experience and that gives truthful expression to his thoughts



and feelings. Bense is not only a requirement for the writer
but also for his works. In the literary criticism of the Song
Dynasty, bense was often used to describe and evaluate the
special qualities of different genres. In the literary criticism
of the Ming and Qing dynasties, bense usually referred to the
individual style of poets and writers and also those styles of
writing that remained true to life experience and eschewed
literary embellishment. Bense is often used together with
danghang (21T) to mean "original and genuine"; it is often
associated with the Dao of nature in classical Daoist
philosophy, in opposition to the attitude and styles that stress

literary embellishment.
5149l citations :

QR ZUX AT, FHELUIIFHE, MBHEREZE 8K
XTI, ZFExe, RmE (FLUiFE) )
(HERUEXEMWAERTT, HEUSFHGEESNR,
MEBLTENZAEXRERLTFER RARTERIL,
BEHF FHFARFANEAE, )

Poems written by Han Yu read like essays and ci lyrics by Su
Shi read like poems. This is like Master Dancer Lei of the Song
Palace Music School performing dances choreographed for

women. Although they were good writers, what they wrote



was incompatible with the original characters of the genres.
(Chen shidao: Houshan's Understanding of Poetry)

OEXRRBIIXZERARETMAE, MZEFATIEF MM
WE, ERARe, MELEER, RBREFEE FEXR
B, BAEFRXF, (Ellz (FHITMNH) )

(AR FEFEXRAFTZERSTHOPAE, AREER
Y OENMEE”, tE NREIXFMEMR PAEERIME
FWEMAB, iR, RREBFEN UL, GRATIK
BHERT BRIFHIXF, )

Recently I have come to realize that in writing poetry or
prose, all that is needed is to write what I have in mind. This
is like the Chinese saying, "When you open the mouth, others
can see your throat." When readers read such works, they
will come to know what the author is actually like. Without
hiding either strengths or weaknesses, the author makes his
true character fully apparent. The writing that best embodies
the author's original character is most desirable. (Tang

Shunzhi: Letter to Hong Fangzhou)

OMERFAAE, AHE. £€ NEESt  HE &
Bth, (REB ( (BER) F))

(HEZEEFTAE, FHE. X, FHEEEREKZ
o, MEE, FHES, )



Everything in the world has its true appearance and its
surrogate. True appearance is what I am, while a surrogate is
a substitute. (Xu Wei: Foreword to Romance of the West
Chamber)



Virtue Comparison

A B R 2R HE A LR LE M A BB SIS, 5l
REXFEEAE, —REAXFHEYEEZLLMEHAIA
wiEw, REARARBERANELERARRHRIIZR
ff, AREERFFRESXZEECMBEEN, ALET
B, ERENBAMREAEIAZNABRRFIZAFRE
BFHRERIBHIRE ., FERANEFSFTEEH—FAR,

The term means likening certain characteristics of things in
nature, including plants and animals, to human virtues. When
extended to the domain of literary appreciation, it generally
involves likening desirable objects to a noble personality. To
perceive a natural phenomenon as a reflection or symbol of
human characteristics is typical of the Confucian School,
which takes aesthetic quality as a moral standard for people
as well as literature and arts. Likening humans to nature
implies that appreciation of nature is actually appreciation of
humanity itself, particularly its moral character. It later

became a technique employed in rhetoric and poetry.



5|l Citations :

OEFEHEETFHETFTES EEMZE (i, ( (128
X))

(MET, BFHEEASRIUMEEMEL, BAMELZE,
AIBpIRLE, )

In the past, the moral integrity of a man of virtue was likened
to fine jade, which is smooth, mellow, and lustrous, an exact

embodiment of benevolence. (The Book of Rites)

Ok =IE (M) , FRFFE LXFE DHERAYER,
(358 (ST JE) )

(B TRREME (BR)  BREMXERBREE, BABEERSE
HFRELEEE FREEGIXNMANEHIELT. )

By the time Qu Yuan wrote "Ode to the Orange", both his
sentiment and literary style had become highly refined. He
used orange to draw analogy and convey a certain message
before preceding to describe details. (Liu Xie: The Literary
Mind and the Carving of Dragons)



Style Differentiation

WA FERMAXERIE, el IRIERT ZE &R AH
BERFRESENXARXSMIE, MME{EHRNES R
ABEME-—BHIAEFER. TRHUXEREMNEXZEIME
MEFEAZERXENGAR. REBILEANXER TR
FREWTHM AN ZARHEFRZANE, BAIMEEN
R RRREREINFTEARENNEETEE FN&™
BBSFRTA AR BMERIE, BERRERARIT, XHEY
BESHAFNER. EZENZHE" BITHRERNE
ARXEXBHRR, FZHEERME. “PHA BN 5
BREHPIXFRIEEHER,

The term refers to the differentiation of the form and style of
a literary work. It means that before putting words on paper,
one needs to decide on the form and style appropriate to the
thoughts and feelings to be expressed so as to produce a fine
literary work with a high degree of harmony between form
and content. In creating literary works, ancient scholars
tended to decide on the style before writing. Literary critics

in the Wei, Jin, and Southern and Northern dynasties



discussed in detail the artistic features and rules of all literary
styles and stressed that authors must choose an appropriate
form or style to express their thoughts and sentiments and
strictly follow the rules of the style, language form, and
writing technique required by the chosen form or style. This,
they believed, was the only way to create excellent literary
works. Contrary to the term "style differentiation," the term
poti (B {K) or "breaking-down styles" refers to the integration
of different styles or forms of literary works by breaking
down their boundaries. Style differentiation sometimes refers
to differentiating the form or style of a literary work in order

to attain a lofty character and realm of literature.
5149l citations :

OXBEHFR, XEKA, EFRFEILE, EEEth, H
&, EAMAFEL, GIFR CULEES) )
(ERATRAMNBEFBERAEFRRES, XENUEFEHLE
HzZi, EHZKRBEEREREXENEFRX, mEFK
MAXENSE, XENXHSE, EMEXAESHER
BATRIEMAZRLED, )

Since literary works express different ideas, temperaments,
and tastes, the writing skills and techniques used should also

differ in order to suit the content. It is the content of a



literary work that determines its style, which in turn gives
strength to the work. Such strength comes from writing in
accordance with the style of the literary work. (Liu Xie: The
Literary Mind and the Carving of Dragons)

OXFAZRE, MxRERS, W—E2XAKES  RER
®, N—aKER, @R GFX) )

GF AN FFa BEEHE, MERRRERFTEE BLBEF
MERMSE ; MRINRFETIE BoEEFHEERAN
B, )

When the poet starts to compose a poem, if his conception of
the poem tends towards grandeur, then the aesthetic
conception of the poem will be grand; if his conception of the
poem is free and easy, so will the aesthetic conception of the

poem be. (Jiaoran: Poetic Styles)

Of#HAR, 5IRYE MEHHREH. (EXX (B&L
X EEEE) )

(RHAXERSR, BEXEAXFAEHER, MEFTH
BIFEE, )

One should first decide on the style or form of an article, and
then start writing by following the rules required by the
chosen style or form for the article. (Zhang Taiyan: Overview

of Traditional Chinese Scholarly Learning)



Distinct Subject and Artistic Taste

W N BB MR M AR AN SR, JLRLE,
HEEEMEST, IHEFMKERER, LIUOEARF, 2B
HHMESFHEXER, ARFEHANERATRE, £ (ORF
) PREXMEE BEXFEFSIEFURR, HBEFHR
MR ZSIKFEYE, MARHERBARMIR., XFFH ; F0
BAERNEZ, REXEK, MASREEANE, FHNE
NEMEEFEEERT, “M3IEMIRE, HHAXRERIE
NTHHRESHFERYE, ESEABFMLIEAKXTIR
Mo

Poetry should have its distinct subject and artistic taste. In
the Northern Song Dynasty, inspired by Huang Tingjian,
poets of the Jiangxi School used poetry as a means to express
views on public issues. In doing so, they tended to overlook
the use of inspiring and evocative language unique to poetic
expression. In Canglang's Criticism of Poetry, literary critic Yan
Yu of the Southern Song Dynasty expressed his dismay at this
trend. He argued that poetry should have its distinctive
subject and purpose and that poetry should express the poet's



sentiment and emotion rather than piling book knowledge or
showing off learning or presenting theories. The message of a
poem should be expressed through its aesthetic depiction.
The advocating of distinct subject and artistic taste by Yan Yu
shows that by the time of the Southern Song Dynasty, literary
critics had recognized the distinctive features of poetic
expression and called for return to the creative style of

poetry writing of the Tang Dynasty.
5145l Citations :

OXIFAH, FEXB ; FHZEM FEXEH, (TR
CEIRFIEIFHD )

(FHMAEFRKREM, BHERMRNEEXR  FHRERHH
ik, RICEEFEXR, )

Poetry has its distinct subject matter and is not about book
learning. It also has distinct artistic taste and is not about

presenting theories. (Yan Yu: Canglang's Criticism of Poetry)

O=EFHEANELEFE ££FF WEEANK, H@E
B, S0Mh, BUENHE, LETR 2EFRE BEELEN
RiezBHER, FFh, GIEE (FMEEFF) )
(REA300F Z2E, BRAAABXE, SHHAF, FXE
FECEKMAR, XEFHESHLEFER, LFELF



2, BEENSE, OMERTE ZMLAEE, 2HEEX
FERANHLANBNERNXE, RFASHEBHET, X
THEEF, )

During the 300 years of the Song Dynasty, a lot of people
published collections of literary works, many of which
contained poems dealing with different subject matters. In
these poems, some authors showcased their arguments, while
others paraded their learning or indulged in scholarly debate.
Some published 1,000 poems, and others published even
10,000 poems; but most of them were merely rhymed essays
that expounded Confucian classics or discussed current
policies. They were just not poetry. (Liu Kezhuang: Preface to
A Collection of Zhuxi's Poems)



Individual Collection

LCEE—FRIAFXERNETF (BILES ANFXE
i SRR o FEIXFAIER (EB) FaRET, XARE
R, B8, REFeoRMER, BLUERNEL =HE
FeplEzin, RXLUGAEHE, FNBERILEADEL
F (BEHLEE) HaiFssehl, MRAXAEEILFAANE
£, RUCOSETR NS, BUOIEIFXXHF KT A XE,
AEZLERER, F5., 5. R, BEMFasL. 5
EREFTE-RNEBEHER BERLDRHRPES
Br EEANNANAREREE S XERMAIEEM
o

The term refers to a collection of works by an individual
author, in contrast to an anthology which amalgamates the
works of many writers. In the Western Han Dynasty, Liu Xin
composed Seven Categories, one of the categories being "The
Catalogue of Shi and Fu," which collects the literary works of
66 writers including Qu Yuan, Tang Le, and Song Yu.
Organized by author, "The Catalogue of Shi and Fu" was

regarded as the beginning of individual collections. Many



more individual collections were compiled in the Eastern Han
Dynasty, as exemplified by the 886 collections of writers from
the Han through Wei and Jin to the Southern and Northern
Dynasties, recorded in The History of the Sui Dynasty. Nearly
every author had his own collection. Collections devoted to
poetry were usually entitled collection of poems while those
concerned with prose or both poetry and prose were entitled
collection of writings. An individual collection might be
entitled after the author's name, pen name, posthumous title,
birth place, or residence. Containing all the major works of an
author, an individual collection enables readers to learn
about the author's aspirations and therefore provides a
valuable source for the study of his ideas and literary

achievements for later generations.
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What is known as bieji (3I58) appeared in the Eastern Han
Dynasty. Literary history since Qu Yuan witnessed an
increasing number of creative writers with distinctive
aspirations, preferences, literary features, and tastes. To
examine the style, strength, as well as the spiritual world of a
specific author, later generations put together all his works
and called it ji (]8) or collection. (The History of the Sui Dynasty)



Fortress / City
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Cheng (%) is a city with walls surrounding it. The Chinese
character for cheng originally referred to inner and outer city
walls built of earth, with military defense and flood control
functions. Usually, it was surrounded by a moat. In ancient
times, the state capital of a monarch, the fief of a prince, and
a manor estate granted by a monarch to a minister or a senior
official all had a walled settlement as the center, hence the
name cheng. The Chinese character for cheng is pronounced
the same way as another character meaning accommodating.
Here, cheng means having the capacity to accommodate
people. The primary function of a cheng is to protect its

residents. This is a concrete manifestation of the political



notion that people are the foundation of the state.
5149 citations :
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A fortress / city is a facility used to defend the people inside.
(Mozi)
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A fortress / city is for accommodating people. (Xu Shen:

Explanation of Script and Elucidation of Characters)
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A fortress / city is built to protect people. (Guliang's

Commentary on The Spring and Autumn Annals)



Chuci (Ode of Chu)
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Chuci (3 %¥#) was a poetic genre first attributed to Qu Yuan. It
later became the title for the first anthology of poetry
depicting the culture in south China. Chuci was so named
because it made use of Chu (now Hunan and Hubei provinces)

dialect, accent, and local special genres to describe the



